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City Hall scrambles to create an 
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EDITOR'S NOTE NEWS 





COS S\N 


Nature Feels $.F’s Building Boom 


Environmental monitors protect San Francisco Bay's fragile ecosystem as we build, build and build. 





By Tom Molanphy 


Across from a large platform 
bustling with construction workers near 
the Ferry Building, two women sit in 
orange vests next to a tripod. Their job 
isn’t to hammer or chisel or spackle, 
but to watch out for endangered sea 
life. 

Jude Stalker and her colleague are 
biological monitors, hired by the Water 
Emergency Transportation Authority, 
to watch for any endangered marine 
mammals caught in the construction 
of the Downtown San Francisco Ferry 
Terminal Expansion Project, which 
includes the creation of three new ferry 
gates and vessel-berthing facilities. 

Not even water itself can stop the 
current surge of construction in San 
Francisco. More than 500 building and 
infrastructure projects are in progress, 
according to San Francisco Public 
Works, at a price tag of $5.6 billion. But 
the natural beauty that draws much of 
this construction to the Bay Area in the 
first place needs protection as concrete 
encroaches on wetlands, and proposed 
skyscrapers divert avian flight paths. 

“Almost 60 years ago, a handful of 
people put their foot down and said 
we need to protect this,” says Stalker, 
54, who was born in Oakland and grew 
up in Walnut Creek. “There will always 
be this contest of how to make the 
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Bay Area good for people and good for 
wildlife.” 

The battle of construction versus 
wildlife is often rural — such as swallows 
nesting in highway overpasses, or owls 
roosting in trees marked for lumber. 
But San Francisco’s unique ecosystem is 
flush with life, especially in our natural 
centerpiece: the Bay. Sinking 20 tons of 
concrete into this shallow but integral 
water system can disturb fragile ecosys- 
tems that have — so far — adapted to 
our urban ways. 

For the Ferry Terminal Expansion 
Project, Stalker says that no protected 
sea animal, such as a sea lion or harbor 
seal, can be within 10 meters of the 
platform during work. If she or her col- 
leagues spot one, they call the platform, 
and work is suspended until there is 
no nearby sighting of the animal for 15 
minutes. “And if they’re dredging the Bay 
during the herring spawning season,” 
Stalker says, “we go out on the barge 
with the workers to keep watch.” 

Although the noise from the work is 
often a deterrent for the sea life, food 
always wins. If a whole school of jack- 
smelt come in, Stalker says, the sea lions 
will follow. 

Stalker notes that although humans 
interpret the world principally through 
sight, many animals rely mostly on 
sound and smell. “Seals and sea lion 


Photo by Tom Molanphy 


whiskers, or vibrissae, sense tiny vibra- 
tions in the water to identify moving 
prey,’ she says. “Their hearing and vision 
is better underwater, and not so good 
out of water.” 

Most of these protections for seals 
and sea lions during construction come 
from the Marine Mammal Protection 
Act. “They need to haul out on docks and 
beaches to rest and give birth,” Stalker 
says. ‘Any time we are disturbing them, 
we are taking away from what they need 
to be doing.” Seals or sea lions startled by 
loud construction could “send all kinds 
of adrenaline through them that could 
have been used in other ways.” 

Kevin Connolly, planning and de- 
velopment manager of WETA, and Mi- 
chael Gougherty, senior planner for the 
Downtown San Francisco Ferry Terminal 
Expansion Project, say that even install- 
ing pilings for the ferry terminal can be 
a delicate affair. The easiest way is with 
a large impact hammer. But because of 
the sound sensitivity of marine animals, 
they use a vibrating hammer that creates 
less noise. 

“Anything being built along the shore 
adds a lot of issues,” Gougherty says. “On 
a water project, you have the habitat, plus 
the species.” 

Connolly says they always have two 
monitors on site during construction. 
“We're all fortunate there are these 


Sea lions in the bay at 
Fisherman's Wharf 


protections,’ he says. “The frustration 
comes when people want more ferries, 
and we have to say that will take seven 
years because of all of the reviews and 
procedures. And long periods of time 
always add up to bigger expenses in con- 
struction.” 

One advantage of construction in the 
Bay is that the ecosystem has learned to 
adapt to our presence. On another ferry 
terminal project in Alameda, there was 
concern for displacing harbor seals, so 
an old wooden dock was torn down and 
replaced by a custom-made concrete 
barge specifically for the sea mammals. 
“It’s been a huge success,” Connolly says. 
“They have 70 seals on that barge some 
days.” 

Back at the San Francisco Ferry Ter- 
minal work site, Stalker says the warm, 
coastal water of recent El Nifio events 
meant fewer fish close to shore, which 
forced California sea lion mothers far- 
ther out to sea for fewer fish, leaving 
young pups for longer periods or aban- 
doning them altogether. 

“There’s so much not on our col- 
lective radar,” Stalker says about our 
general perception of the integrated bay 
ecosystem. “Take sea surface tempera- 
ture — even a tiny change of tempera- 
ture will bring large change to marine 
mammals because the smallest part of 
the food chain is affected. It’s the cumu- 
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lative effect of all of these things that 
really impacts them.” 

If a sea lion gets kicked off a haul-in 
site because of construction in addition 
to all this stress, the effects could be 
deadly. 

Stalker is pragmatic, but also hope- 
ful about the challenges of a booming 
Bay Area and a healthy natural eco- 
system. She shares a story to make 
her point: The construction crew was 
recently demolishing a pier, and two 
pigeons came flying out, abandoning 
two infants that were too young to fly. 
Pigeons are not an endangered species, 
but Stalker decided she’d let the super- 
visor know that they were about to kill 
the infants. “He had his crew members 
rescue the young birds and made a 
nesting box with an absorbent pad and 
duct tape. We put the infants on a high 
spot where we hoped the parents might 
come back for them.” 

When the parents didn’t return, 
Stalker brought the baby pigeons to 
WildCare in San Rafael. “They took 
them in like I had brought them a 
baby whale,” Stalker says. “The whole 
incident convinced me that when we 
actually encounter and interact with na- 
ture, everyone wants to help protect it.” 
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NEWS \ CANNABIS CONUNDRUM 








City Hall’s Reefer Madness 


S.F. races against time to establish an Office of Cannabis, before statewide legalization happens Jan. 1. 


¢ 


bh p 


By Nuala Sawyer 


When medical marijuana dispen- 
sary SPARC decided to open a second loca- 
tion at 473 Haight St. in 2015, it jumped 
feet first into a steaming pile of contro- 
versy. Over the next year, in heated meet- 
ings and in email exchanges, residents, 
local business owners, the neighborhood 
association, Sup. London Breed’s office, 
and the Planning Department battled over 
permits, renovations, the distance from 
schools, security, and city law. Money 
changed hands, friendships were threat- 
ened, and this year, an appeal was filed for 
a building permit to install a sign. It was, 
and continues to be, draining for everyone 
involved. 

That wasn't an isolated incident. Last 
week, more than 700 people — many 
from out of town — showed up at a City 
Hall Planning Commission hearing to 
speak for or against The Apothecarium 
opening a second dispensary on the cor- 


8 | JULY 20-26, 2017 | 


ner of Noriega Street and 32nd Avenue. 
Discussion of the agenda item began at 
6 p.m. and lasted until midnight. In the 
end, the Planning Commission voted 
5-1 in favor of the expansion. 

Even though it’s legal, opening a 
medical marijuana dispensary in San 
Francisco is hard and time-consuming. 
Thirty-nine currently exist within coun- 
ty limits, with 11 more in process. And 
as the legalization of cannabis sneaks up 
on us — the state is required to open 
applications for businesses who want 
to sell recreational marijuana by Jan. 1, 
2018 — the city is hustling to develop 
regulations. 

Enter the Office of Cannabis, the 
latest plan to streamline the process and 
lighten the burden on other city depart- 
ments. Sup. Jeff Sheehy leads the pro- 
posal to establish the office, with Sup. 
Malia Cohen also sponsoring the plan. 

“This ordinance puts San Francisco 


on the road to meeting the will of the 
voters as expressed by Prop. 64. In San 
Francisco, more than 74 percent of vot- 
ers supported adult cannabis,” Sheehy 
says. “But the devil's in the details. Con- 
sistent and well-considered regulation 
is needed.” 

The Office of Cannabis will receive 
an already-approved $700,000 yearly 
budget, which pays for the director, two 
employees, a website, and outreach. It 
will work with the Fire Department, 
the Department of Building Inspection, 
the Department of Public Health, and 
the Planning Commission to review the 
permits for new dispensaries. It will 
also provide recommendations on how 
to regulate the industry. And the office 
will have a hefty amount of power: Un- 
der the director’s jurisdiction, it could 
revoke or suspend permits for dispen- 
saries that violate rules, and will have 
the final sign-off after the above city de- 





partments have reviewed applications. 
Sheehy hopes this office will make the 
city’s process of managing dispensaries 
“more streamlined, less expensive, but 
still providing basic services of a one- 
stop shop.” 

On paper, it sounds good. But few 
things pass through City Hall smoothly, 
and the supervisors fought passionately 
during their July 18 meeting about 
what the office’s purpose should be, 
who would be hired, how many staff 
members are necessary, and if it can be 
revenue-neutral. Sup. Sandra Fewer, 
concerned about racial and economic 
equity, proposed that a decision on 
whether or not to establish the office be 
tabled until September. 

Sheehy struck back against a contin- 
uance, highlighting that the city only 
has five months to create its own poli- 
cies before legalization hits. 

“We're having the entire state of Cal- 
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ifornia legalize adult use,” he said. “Ev- 
erywhere around us will be wide open. 
The state will have rules, and they will 
become the de facto rules in San Fran- 
cisco. If we don't have rules in place by 
Jan. 1, we won't be able to have control 
over what happens. ... For Christ’s sake, 
some of this stuff looks like candy. Do 
we want it sold at the local convenience 
store? ... Let’s be real. It’s coming.” 

In a mid-board discussion vote, Few- 
er’s proposal for a continuance was shot 
down, 3-8. And in the end, the super- 
visors voted to establish the office. But 
the lack of consensus on what the office 
would do, how it would be funded, how 
many staffers would be hired, and what 
policies are necessary to get San Francis- 
co ready by Jan. 1, is disconcerting. The 
supervisors have a lot of work to do in 
the next five months — or more accu- 
rately, four months, as the board takes a 
recess for all of August. 


Nuala Sawyer is SF Weekly’s news editor. 


nsawyer@sfweekly.com | ® @TheBestNuala 


SFWEEKLY 


GOT A STORY? 


ee aS Oak 
NEWS@SFWEEKLY.COM 





SFWEEKLY.COM 


PRIZE INCLUDES: 


Round trip domestic airfare 
on Hawaiian Airlines 





Four nights in a Oceanfront room at the 
luxurious Four Seasons Resort at Ko 
Olina with breakfast for two daily. 





A pair of General Admission tickets to 
three Festival Signature Events: 
e Spice Market at THE MODERN 
HONOLULU on November 2 
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FOODG&W INE at Hyatt Regency Waikiki Beach 
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Resort on November 4 
M® First Hawaiian Bank. & @ mastercard. 


Kau Kau defined: Hawaiian slang for “food” or “to eat” 



















Four Seasons Resort Oahu Is setting a new standard 
of luxury in Hawaii. Located on Oahu's sun-drenched, 
western Leeward Coast, on a expansive white-sand 
beach, Four Seasons is set within a tranquil resort 
community, conveniently close to the excitement of 
Honolulu and iconic Waikiki Beach. 
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Enter to Win at Hawaili.com. HAWAIIAN 
DEADLINE FOR ENTRIES IS AUGUST 3, 2017 AIRLINES. 










Your complete source for island travel. 


For complete contest details visit Hawaii.com. No purchase necessary. Must be 21+ years old to enter. Entries accepted at Hawaii.com July 1, 2017 until August 31, 2017 at 11:59 PM HST. Multiple participants are not permitted to share the 
same email address. Any use of robotic, repetitive, automatic, programmed or similar entry methods or agents will void all entries by you. Employees (and their immediate families) of Oahu Publications, Inc. (Hawaii.com) and all participating 
sponsors are not eligible. Winner will be responsible for all taxes applicable to the total value of the prize(s) received. Prize(s) are non-transferable, not redeemable for cash and must not be used for re-sale. Prize(s) are for travel, accommodations 
and tickets during specified dates only. Winner will refer to the prize vouchers for complete details, terms and restrictions. If the winner has any issue with the prize or is not able to redeem the prize(s) as specified they must forfeit the prize 
and another winner will be drawn. Changes or extensions will not be made by Hawaii.com. Winner authorizes OPI to use their name and likeness for promotion at no additional compensation. Winner will be contacted. No phone calls please. 
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CORPORATE CITY 


New Transbay 
Terminal to Be 
Named After 
Salesforce 


By Joe Kukura 


The good news is that the old 
Transbay Terminal will come back to life 
as an ultramodern facility with sustain- 
able green-energy innovations and ex- 
citing geometric architecture. The bad 
news is that it will be called the “Sales- 
force Transit Center,’ raising troubling 
questions about the degree to 
which public spaces in San 
Francisco can now be named 
after for-profit corporations 
and used as promotional 
tools. 

According to the San 
Francisco Business Times, 
the Transbay Joint Powers 
Authority voted to approve 
the naming-rights deal ear- 
lier this month. Salesforce 
will pay $110 million to put 
its name and logo all over 
the new transit center being 
built at Folsom and Main 
streets. 

Even with that $110 
million commitment, the 
transit authority does not 
sound enthusiastic about the 
arrangement. 

“Unfortunately, we are in 
a situation where we have to 
rely on naming rights,’ TJPA 
board member and SFMTA 
director Ed Reiskin told the 
Chronicle. “I find it distaste- 
ful, philosophically, but I get 
it, logically — every dollar 
we get privately helps us ful- 
fill our public mission.” 

But at $110 million for a 


COOLANT 
SERVICE 


$5999 


PERFORMANCE 


CHANGE 


$9699 


25-year naming-rights sponsorship, 
Salesforce seems to be getting off pret- 
ty cheaply here. This brings the transit 
authority an average of about $4.4 
million over its lifespan. Meanwhile, 
Chase Bank is paying $10 million a 
year for naming rights to the Golden 
State Warriors. Though the center is 
getting a roughly $9 million up-front 
payment to help complete construc- 
tion, a $4.4 annual average is a pretty 
paltry amount for Salesforce to get 

its name announced on transit stops 
for BART, Caltrain, Amtrak, and eight 
other transit services. 

And while corporate naming rights 
deals are now standard practice for 
ballparks and arenas — AT&T Park, 
Levi's Stadium, Oracle Arena — the 
Transbay Transit Center is a publicly 
owned entity paid for with public 
funding. It’s one thing when a compa- 
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ny names its building after itself, like 
the Salesforce Tower, the Transameri- 
ca Pyramid, or the PG&E Building. It’s 
a whole other thing if corporations 
can buy the names of BART stations, 
Muni stops, and Caltrain stations. 

Anyone who remembers the old 
Transbay Terminal knows it was quite 
possibly the most most disgusting 
facility in all San Francisco, a gritty 
and outdated dump that almost never 
failed to make you throw up in your 
mouth a little bit. The new transit 
center will be a vanguard triumph that 
bills itself as “the Grand Central Sta- 
tion of the West.” 

But with the name ‘Salesforce Tran- 
sit Center, it still might manage to 
make you sick. 
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NEWS \SUCKAFREECITY NV 
A Landmark Decision 


The El Rey Theater set to receive official city monument status. 


By Alexa Lee 
On Tuesday, July 18, the San 


Francisco Board of Supervisors ap- 
proved an ordinance that designated the 
E] Rey Theater as a city landmark. The 
ordinance must pass one final level of 
review after this vote before it can re- 
ceive official landmark status. Never- 
theless, last week’s verdict marks a 
success for residents of the surround- 
ing neighborhoods — Oceanview, Mer- 
ced Heights, and Ingleside — who 
hope to see the building become a com- 
munity arts center or theater. 

With the new landmark status, 
community members hope to bring 
theatrical arts back to the building: 
The El Rey’s owners — investment 
groups Ricci Ventures and Greenpoint 
Land Co. — have contacted local the- 
ater groups about leasing the space 
for performances, and architect John 
Goldman has been assigned the proj- 
ect of restoring some of the theater’s 
original art deco designs and repair- 
ing damaged areas. 

Additionally, becoming a landmark 
will make the El Rey eligible for cer- 
tain property tax reductions, which 
will help offset renovation costs. 

Though the theater has been a 
neighborhood icon since it opened 
in 1931, the El Rey has undergone a 
number of changes in ownership and 
overall purpose. At its opening, the El 
Rey screened The Smiling Lieutenant, 

a movie about a lieutenant who 
must marry the princess of Austria 
after accidentally winking at her. 
Spoiler alert: The film ends with the 
lieutenant’s old girlfriend giving the 
princess a makeover so that the lieu- 
tenant will fall in love with her. 


Y'all Come Back 
Now, Ya Hear? 


City leaders invite back those 
pushed out of S.F. due to 
housing crisis. 


By Nuala Sawyer 


The moderate and progressive 


members of the San Francisco Board of 
Supervisors reached a compromise ear- 
lier this month on two pieces of legisla- 
tion that would change the city’s 
affordable housing requirements to in- 
clude middle-income residents. 
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El Rey 
Theater 
in 1942 a, 


The theater closed in 1977, and 
a Christian organization called the 
Voice of the Pentecost purchased the 
building, using it as a church for the 
next several decades. 

But in 2015, the church, now 
known as A Place to Meet Jesus, 
failed to pay its property loans and 
fell into foreclosure, ending up in 
the hands of the investment group. 
In spite of these events, A Place to 
Meet Jesus Pastor Richard Gozowsky 
remained determined to eventually 


Now, when new residential build- 
ings with more than 25 units (to rent 
or own) are built, 18 percent of them 
must be dedicated below-market-rate. 
Of those, 10 percent must go to those 
earning $32,300 to $52,450 — or 
between $17 and $27 an hour, which 
encompasses the city’s food and drink 
servers who earn minimum wage plus 
tips. 

Four percent of the units are 
dedicated to those earning between 
$52,450 and $72,650, a range in which 
San Francisco’s public school teachers 
— who, according to Glassdoor, make 
an average of $58,176 per year — fall 
into. 

Another four percent is for people 
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buy back the building, saying, “We 
will probably be in that building until 
Jesus Christ comes back.” 

California law states that churches 
cannot become historic sites with- 
out the church’s consent, which A 
Place to Meet Jesus never gave. But 
because the church shows no signs 
of resurrection in the foreseeable 
future, in June, the Board of Super- 
visors Land Use Committee voted 
unanimously to make the El Rey 
Theater a landmark. This committee’s 


making $72,650 to $104,925, which, 
on the lower end, is the starting salary 
for an entry-level city firefighter. 

The policy is expected to bring an 
additional 800 and 2,000 affordable 
units onto the market in the next 
three years — not a huge amount 
when dealing with a housing crisis of 
epic proportions, but the intention is 
solid. 

“This means that our janitors, 
firefighters, bus drivers, servers, edu- 
cators, and nurses can continue to call 
San Francisco home,’ says Supervisor 
Ahsha Safai, listing occupations whose 
typical salaries exceeded the previous 
income thresholds for affordable 
housing. 





Courtesy of Public Library 


decision brought the landmark prop- 
osition to a higher level of review 
with the Board of Supervisors, and 
after this final review there will be a 
vote among the Board to decide the 
outcome for the El Rey. Hopefully, 
after years of the El Rey Theater sup- 
porting its neighborhood communi- 
ty, San Francisco can return the favor 
and vote to protect the theater with 
city landmark status. 
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Keeping people in the city is one 
thing, but at a press conference to an- 
nounce the legislation, many speakers 
celebrated the move by inviting those 
whod been pushed out of San Francis- 
co to return. 

“T want to tell all my friends — es- 
pecially the ones who don’t live here 
anymore — I want you to apply, apply, 
apply,” said Board President London 
Breed, citing both family members and 
friends who'd been pushed out of the 
city by rising housing costs. 

Olga Miranda, president of the 
SEIU Local 87 janitors’ union, made a 
similar call. 

“You can afford to come back to S.F. 
and live here,” she said. As supervisors 


Chef's Death in 
Mall Remains 
Unsolved 


Frank Galicia’s body was 
found ina Westfield Centre 
Staircase nearly one ago, but 
the case is still unsolved. 


The Medical Examiner’s Office 
has released an autopsy report ana- 
lyzing the death of Frank Galicia, 28, 
whose body was found in a stairwell 
at the Westfield Centre on Market 
Street last August. Galicia, a chef at 
Nob Hill restaurant Sons & Daugh- 
ters, had told his girlfriend that he 
was heading to the mall to buy jeans. 
His body was discovered the following 
morning by a building engineer, with 
a rope tied around a rail and his head. 

Our sister publication, the 
Examiner, received a copy of the 
report, which states that “[Galicia] 
appeared to have been dragged for 
some distance (suggesting other 
person involved), but it is unclear 
how he came to be positioned with 
his mouth in the rope. The cause of 
death is unknown, and the manner 
of death is best categorized as unde- 
termined.” 

Although police initially believed 
Galicia had been killed, they later 
recanted. Six days after the body 
was found, spokesperson Officer 
Giselle Talkoff said, “At the mo- 
ment, it doesn’t appear to be a ho- 
micide, but it doesn’t appear to be a 
natural death, either.” 

The Medical Examiner Office’s 
report adds to the mystery of the 
event — no suspect has been pub- 
licly identified. Nearly one year 
later, Galicia’s death remains a mys- 
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behind her cheered, she confirmed, 
“You can afford to live here, right?” 

Whether or not those who have left 
the city due to steep housing costs will 
be able to return thanks to this legisla- 
tion remains to be seen. But for those 
janitors who share a studio apartment 
among seven, earning too much to 
qualify for low-income housing but 
not enough to pay market rate, this 
offers them a chance at succeeding in 
a city where the average one-bedroom 
goes for $3,500 a month. 

“We haven't cracked the door wide 
open, Miranda said, “But we count 
this as a victory.” 
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Barbary Coast 
Debuts Stylish 
New Lounge 


Inspired by old-school San 
Francisco, the space is asight to 
behold. 


By Zack Ruskin 


Driving down Mission Street, 
you might just miss Barbary Coast. 

There are no flashy signs or 
eye-catching graphics to mark this 
swanky SoMa dispensary, but unlike 
the Prohibition-era speakeasies from 
which it draws its aesthetic, Barbary 
Coast has nothing to hide. 

On the contrary, Executive Direc- 
tor Jesse Henry has set out to create 
an atmosphere that evokes places 
like the popular 1920s cocktail joint 
Bourbon and Branch far more than 
it does the 1960s counterculture 
iconography of tie-dye and free love. 
Sleek countertops, plush leather 
couches, and lacquered wood are the 
preferred décor for this dispensary, 
which opened four years ago at 952 
Mission St. 

“We wanted to make people feel 
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comfortable when they’re coming 
in,’ Henry explains. “We want people 
to feel like it’s OK to be in here, and 
it’s OK to come back. With this style, 
it reminds you of going into the old 
Bruno's on Mission or the old Orig- 
inal Joe’s or the old Alfred’s Steak- 
house. They have those old leather 
booths, and it’s big and comfortable. 
We wanted to really grasp that feel 
and that look when we designed it.” 

Barbary Coast takes a patient-first 
approach to its operation, lab-testing 
everything on the menu even though 
current regulations don't require 
it. For Henry, it’s all about setting a 
standard he hopes will become the 
norm. It is, in essence, innovation by 
integrity. 

“We feel it’s important to provide 
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that service and quality not only to 
the patients, but also to the city,” 
he says. “I have kids, and when they 
grow older, I'd hate for them to be 
subjected to medicine that’s dirty. I 
think self-regulating to ensure qual- 
ity is just the common sense thing 
Lod6,- 

A born-and-raised San Franciscan, 
Henry says he’s long been enchant- 
ed by the city’s history. It’s why he 
opted to pay homage with the name 
Barbary Coast, and it’s also why his 
dispensary is now home to a smoking 
lounge unlike anything else you'll 
find nearby. 

Featuring four booths and 
a dozen tables — each with its 
own vaporizer — the lounge has 
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yielded plenty of positive feedback 
from patients since opening in 
March. Add in a bar and remove the 
televisions mounted toward the rear 
of the room, and it’s easy to see the 
happy-hour tech crowd jostling for 
stools. However, Henry seems quite 
content with the clientele he has 
already. 

“It’s a hospitality industry,” he 
says. ‘I think it’s always been one, 
but that’s what’s happening now. As 
you see more and more places open, 
you're having that restaurant- and 
hotel-style of service.” 

Patients at Barbary Coast certain- 
ly enjoy the amenities, such compli- 
mentary use of lighters and rolling 

papers in the lounge, a selection of 
bongs available for the borrowing, 
and an adjacent dabbing station. 

To enter the lounge, one must sim- 
ply buy something on-premises, a 
change from when the space initial- 
ly opened and required a minimum 
purchase. 

“We wanted to take the long ap- 
proach,” Henry says, “so instead of 
just breaking the doors down, we 
had a lot of different rules at first, 
just to make sure that patient safe- 
ty, as well as the safety of our neigh- 
borhood, was at the forefront. Now 
that we’ve seen how it’s worked 
out, some of the more stricter rules 
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have been pulled back a little bit.” 

A commitment to the neighbor- 
hood is a big part of the equation. 
Respecting fellow businesses is why 
anyone caught smoking cannabis 
within a certain proximity of Barbary 
Coast will not be welcomed back. It’s 
part of what Henry describes as being 
“an anchor tenant” on their block. 

Other efforts to that end include 
regularly donating to youth groups 
across San Francisco and playing an 
active role in the city’s gun buyback 
program. While Henry may be happy 
to share an aesthetic with the city’s 
younger days, it’s clear that Barbary 
Coast shares little in common with the 
gin joints of yore. 

“We wanted to establish ourselves 
as a part of this community,’ he says. “I 
think, for us, as far as taking the time 
to do it the right way, that’s been part 
of our philosophy as a whole since we 
opened. San Francisco is really import- 
ant to me, so making our dispensary 
look like the old-school San Francisco 
— it’s an homage to the old times, but 
also an homage to the old commit- 
ment to quality.” 


Zack Ruskin covers news, culture, and mu- 
sic for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 





SFWEEKLY.COM 


Follow these steps if 
your child is a possible 
victim of sexual abuse 


By Chris Dolan 


This week's question comes from Shauna, 
who writes: 


Q: “| am the mother of a 12-year-old little 
girl, who just completed her first year of 
middle school, and a 10-year-old boy. Re- 
cently, my daughter started waking up In 
the middle of the night, crying from night- 
mares. she also seemed to be more with- 
drawn and argumentative with the family. 
When it started, | thought perhaps It was 
because she was entering puberty. After 
three weeks of this behavior, and my hus- 
band and | not being able to figure out what 
was Causing It, we took her to a counselor. 
After a month of counseling sessions, my 
daughter said that an adult had ‘touched 
her’ and made her ‘feel dirty.’ This has 
been, and continues to be, my family’s 
worst nightmare. My child was in middle 
school and not involved in outside activities 
where she would be around adults unsuper- 
vised. The only babysitters | have allowed 
around her are my mother and mother-in- 
law. She doesn't even go to neighbors’ 
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houses to play. As a mom, | still follow my 
daughter into restrooms in public places. 
My husband and | believe this may have 
happened at the end of the school year, 
with a teacher or an adult on campus. How- 
ever, she is not at a point in therapy where 
she wants to give many details about this 
at all. What do we do about reporting this 
and finding out some answers? | don't want 
her to hurt even more from this all.” 


A: Shauna, | am very sorry for what is go- 
Ing on right now, as both an advocate and 
as a father of two children myself. You have 
taken the critical first step, which is getting 
your daughter to a safe, neutral party, 
where she can feel comfortable talking. As 
your family comes to understand what has 
occurred, having that environment for her 
and the rest of your family will be very im- 
portant. 

The next step Is to contact your local police 
department and Child Protective Services. 
Both of these agencies are charged with in- 
vestigating crimes and have specific units 
to investigate child sexual abuse. The crimi- 
nal investigation into this sexual assault Is 
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separate than what can be done for your 
family through civil litigation to find an- 
swers. 

If a person assaults a child, he or she can be 
sued in civil court for the damages the per- 
son caused. Unfortunately, most individuals 
that commit these crimes don't have assets 
to compensate the victims. Likewise, home- 
owner's and personal liability insurance 
don't typically cover these damages. 
However, if a child is assaulted in the edu- 
cational setting, the law requires the school 
to be held liable for the losses under certain 
situations. Because education is manda- 
tory, the school your daughter attended has 
a very high duty of care in making sure she 
is properly supervised. As parents, we are 
entitled to have a safe and secure learning 
environment for our children. The school, as 
the employer of any staff, is also liable for 
acts of a teacher or other employee in the 
scope and course of his or her employment. 
However, the school must have known or 
had reason to know about the person's pro- 
pensity to assault or harm children. 

In the school abuse cases that we have 
handled, we often find that there were prior 
complaints against a teacher. Sometimes, 
the teacher is transferred from another 
school district, or other students complain 
that the teacher is too “touchy feely” with 
students. There have also been instances 
where the school district investigated com- 
plaints, yet allowed the individual to return 
to the classroom despite evidence of mis- 
conduct. This type of paper-trail can demon- 
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strate that the school had notice that the 
individual could hurt other students. 
Because school districts are government 
entities, special rules apply in regard to 
commencing starting civil litigation. When 
suing a school district, you must serve a 


910 Government Claim Form on the district, 


and certain rules must be followed to pro- 
vide the district notice that you will file a 


civil case. The rules about serving this doc- 
ument, what must be included in this docu- 


ment, and when it must be filed, are very 
specific. | urge you to contact an attorney 
should the assault on your daughter be 
school related. 

The school district will likely deny or fail to 


*discounts cannot be combined 
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Riis assaulted in an 


educational setting, the 
law requires the school to 


Courtesy photo 


act upon the claim form. Then, you may pro- 
ceed with your civil lawsuit. This, too, has 
stringent rules regarding time and service. 
Civil litigation can be very difficult for young 
children who were abused. They have been 
traumatized and must relive this event 
through the pendency of the court case. In 
discussing your legal options in how to hold 
the wrongdoer accountable, Shauna, the 
attorney should always consider and place 
paramount your family and your daughter's 
emotional well-being. 


Christopher B. Dolan is owner of the Dolan 
Law Firm. Email questions to help@dolan- 
lawfirm.com. 
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WITH THE PASSING OF A GRAFFITI WRITER, BOTH OUTLAWS AND ARTISTS HAVE COME OUT OF THE WOODWORK TO SPEAK TO HIS INFLUENCE. 


14 





BY STEPHEN JAGKSUN 


t’s 1993, and 19-year-old Aaron Curry is trapped 
on an overpass towering above a crime-ridden Hayes Valley, 
long before the Central Freeway came down and it became the 
uber-chic hamlet it is today. Curry, better known as Bay Area 
graffiti writer OREN, had been spotted mid-tag on the two- 
story-high roadway, and cops are approaching him in both di- 
rections. 

He thinks fast and jumps — not to his death, but to 
a nearby wooden telephone pole. He grabs hold with his jacket-clad 
arms and bare hands, and wobbles down to safety. 

“The next morning, he comes to my parents’ house and he has a 
splinter going into the web of his hand that was as long as my finger,” 
says graffiti writer AMAZE, recalling the story from artist Alicia McCa- 
rthy’s Oakland studio. 

“We pulled it out, and he was so happy. He was like, “Yeah ... I 
jumped off the freeway, they probably thought I was dead but I got 
away ... | hid all my paint, I took all my clothes off and got underneath 
this car. He was just always so many steps ahead, ” says AMAZE. 

McCarthy says she was taken by his tenacity and raw, creative en- 
ergy. 

“He worked 24-seven, consistently, for 25 years — I mean on the 
street, and in his room,” she says. “There was no separation of person 
and creativity. It was really all the same. He had his own vocabulary of 
looking in the world and being in the world.” 
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Aaron Curry 
aka ORFN 
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‘We werent painting with any sort of malice or hate,’ We were painting with love and respect 
for the community that we lived in. Our lives happened between tags. 





After a quarter-century of making 
his mark around San Francisco, Aaron 
Curry died on Dec. 6, 2016. Not in 
some death-defying police pursuit, but 
in a hospice bed in the Castro, of mela- 
noma that spread to his stomach, back, 
spine, liver, heart, lungs, and brain in a 
matter of months. He was 42. 

He was one of the most prolific graf- 
fiti writers in Bay Area history, and for 
decades, you couldn’t walk a few blocks 
without seeing one of ORFN’s inno- 
cent, baby-faced characters sporting a 
smile next to one of his meticulously 
dated tags. 

But he was also a private and par- 
ticular person who, while kind and 
well-respected, only let a handful of 
people into the inner sanctum of his 
personality. Regardless, many of San 
Francisco’s most lauded painters and 
curators from the past two decades cite 
him as a key figure in the Bay Area art 
scene, some even comparing him to 
Jean-Michel Basquiat, the socially con- 
scious Neo-Expressionist and contem- 
porary of Keith Haring’s who died of a 
heroin overdose in 1988, at age 27. 

Using a can of black spray paint, he 
had the ability to provide the viewer 
a crystal-clear window into the dark 
and humorous inner workings of his 
mind. When he worked in color, he’d 
employ straightforward patterns and 
tone combinations that could make 
sleeping faces of sad children leap into 
the world from the side of a white box 
truck. Laced with cobwebs and spooky 
imagery, ORFN’s work was somehow 
different than anything else on the 
street. 

In a world sometimes dominated by 
a thuggish, jockish mentality, ORFN 
cut through the norms of wild-style 
lettering and fancy handstyles to build 
a lo-fi, accessible, and oftentimes play- 
ful and emotive aesthetic that would 
come to define a new generation of S.F. 
graffiti writers with names like SPRAY, 
PANDASEX, HYPE, and EURO. 

ORFN’s work is currently on display 
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at SFMOMA, where McCarthy has 
featured nine of his pieces as part of 
her Society for the Encouragement 
of Contemporary Art (SECA) Award 
Exhibition. He'll also be featured in 

a posthumous show at The Luggage 
Store Gallery during the first week of 
August. 

But how did he garner the respect 
of outlaws and artists alike? Why did 
this newspaper deem him to have the 
“Best Graffiti Tag” in 1996? 

“If you're one who sees a deeper 
significance in the squiggles of marker 
and spray paint, consider the ramifica- 
tions of this tag seen all over the Bay 
Area,’ SF Weekly wrote at the time. 

Who was this guy, and why did he 
write his name all over the place? 


Sitting at a table at Cafe 
International on Haight Street, a graffiti 
writer named PIPER wears a Raiders hat, 
a T-shirt sporting a signature ORFN 
vampire face, and a silver herringbone 
chain necklace as she recalls her friend- 
ship with the guy who's silkscreened 
across her chest. 

PIPER knew OREN from being in 
the same crews, BKF [Big Kid Fun], 

US [Under Shadows]. “Graffiti brought 
us close, also we had the same sched- 
ules — he’s a night person like me. I 
loved painting with him. I had some of 
my most insane painting times with 
Aaron — but God, did he take forever,” 
PIPER says. 

“The thing about Aaron is that 
Aaron does what he wants to do,” she 
adds, notably speaking in the present 
tense as if his ghost was sitting with 
us at the table. “He’s not influenced by 
anything else. The way he sees things, 
sometimes it’s really spot-on with real- 
ity, and sometimes it’s not. But you're 
not going to tell him fucking different. 
You can either go along for the ride 
and accept it, or you're not even going 
to get along with him.” 

In New York City, Steve “ESPO” 
Powers, a household name in both 
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the history of graffiti and the world 
of contemporary art, thinks as much. 
He’s authored several books on graffiti, 
and he’s even given a TED talk on the 
subject. 

“The New York style of writing had 
a moment,’ he says. “It had probably 
a 20-year moment, but really, ORFN 
ushered in this very important, na- 
ive-but-knowing style of drawing, 
and drawing with spray paint. It was 


Courtesy of AA Hurr 


cool, because ORFN could have been 
a ‘street artist, but he was way cooler 
than that. 

“The difference between [graffiti 
and] street art, as far as I’m concerned, 
has to do with when the wine and 
cheese comes out,’ Powers says. “Street 
art’s a handy term, because people are 
kind of excited about it and market 
forces are at play.” 

He also handily made the compar- 
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ison between “Punk Rock” and “Hot 
Topic-Punk Rock.” 

Another native East Coaster, a graf- 
fiti writer named MKUE who's been 
painting illegally in the streets since 
the early ’80s and holds tremendous 
respect for OREN, likens the practice 
to high-octane sports like surfing and 
rock climbing. 

“In New York, graffiti was the fifth 
sport. I put it in the extreme sport 


City workers opted to leave 
this ORFN character ona 
construction wall at 16th 
and Mission streets when 
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ORFN characters seen on 
separate delivery trucks in the 
Mission District in 2007 (above) 
and 2008. 
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department,’ MKUE says. “We're tak- 
ing risks, we’re not really asking for 
permission, we're not being sponsored. 
It’s like an extreme version of art. ... 
It’s something on the edge, and I think 
that’s the attraction to it.” 

It’s impossible to talk about graffiti 
without making at least a few people 
upset — particularly those whose 
property has been tagged — and it’s 
arguably the most vilified form of 
artistic expression. But there’s also 
no denying that sectors of the “legit- 
imate” art world have been trying to 
capture its essence since the days of 
Keith Haring. The catch-22 is that once 
graffiti is condoned, it ceases to be 
what it is (or was). 

Those seeking more proof that the 
art world just can’t quit graffiti needn’t 
look any further than the meteoric rise 
of Banksy, whose paintings now sell for 
half a million dollars a piece. Rest as- 
sured, no one is clutching their pearls 
when they wake up to see one of the 
elusive global artist’s telltale stencils 
blasted across their private property. 

But beyond graffiti, ORFN created a 
space for other societal misfits to feel 
comfortable in their own skin. 

Back in the early 2000s, former 
graffiti writer Mark Cross was one such 
person. He’s since traded in his spray 
paint for a tattoo machine and is now 
nationally recognized in his profession. 
But back when he first met ORFN in 
the parking lot of the McDonald’s on 
Haight and Stanyan streets, he was 
essentially just a lost teenager. Cross 
became one of ORFN’s best friends 
shortly thereafter, describing him as a 
“big brother, father figure, and spirit 
guide.” 

“He carried the torch of the US 
crew, which started in San Mateo in 
1991. It would have fizzled and died if 
it weren't for him,” says Cross. “That 
crew brought us together. We were all 
young kids who were totally lost. We 
were totally lost together.” 

“We weren't painting with any sort 
of malice or hate,” he says. “We were 
painting with love and respect for the 
community that we lived in. Our lives 
happened between tags.” 

Cross explains that in the years he 
knew him, ORFN spent many of them 
living in an art studio on 16th and 
Potrero streets, sleeping in a corner 
he’d cleared out amid endless stacks of 
black books, drawings, paintings, and 
other weird shit he’d collect, like food 
wrappers with faces on them, strang- 
ers’ photo albums, and Halloween 
decorations. 

“He lived where he worked, and he 
was just this one thing, always, from 
the time he woke up until the time he 
went to sleep he was painting, whether 
that was inside or outside. It’s pretty 
incredible, really, the amount of work 
that he did create,” Cross says, noting 
that ORFN transcended traditional 
paradigms of graffiti and spoke toa 
more everyday crowd. 

“His graffiti shined brighter and 
spoke to a broader audience. It helped 
define the psychic landscape of San 
Francisco.” 


It’s no coincidence that Aaron 
Curry chose to write OREN. Subjected to 
a rough upbringing and unspeakable 
mistreatment across a smattering of dif- 
ferent foster and group homes, Curry 
was, in fact, an orphan. He had no rela- 
tionship with his biological father, and 
his mother was unable to care for him, 
giving him up as a small child. 

OREN bore the deep psychologi- 
cal scars of trauma each day, and, in 
retrospect, his work was prophetic, 
exploring themes of death, loneliness, 
and dissatisfaction. But his linework 
was electric, and his messages seemed 
to embody the honest — oftentimes 
sage — sensibilities of a wise and ele- 
vated child. 

When he was in fifth or sixth grade, 
he came to live with the Currys in 
Palo Alto. There, he met his adoptive 
brother Isaiah, about a year younger 
than him, who first remembers him as 
a tough kid. 

“My first memory of him was being 
in youth group and some other kid was 
talking trash to him, so he just hauled 
off and hit him,” Isaiah says. “Like a 
one-two punch and dropped the kid 
... who was supposedly some sort of 
tough guy.” 

Isaiah remained close with ORFN 
through their early 20s, but lost touch 
with him until they reconnected near 
the end of his brother’s life. He also re- 
members one of the first times ORFN 
went out to write graffiti when they 
were both in middle school. He had 
tagged along to take pictures of him as 
he spray-painted stencils in a tunnel in 
Palo Alto, and they were approached by 
cops from both entrances. ORFN bolt- 
ed, but one of the officers tackled him. 

“She was, like, cuffing him and sit- 
ting him up and [she] looked at me and 
asked if I was with him. Then, Aaron 
thought real quick and was like, “No, 
he’s probably the one who called the 
cops on me! Come here, motherfucker!’ 
And tried to come at me. So yeah, he 
kept me out of jail that night,” Isaiah 
says. 

Back then, ORFN was widely known 
as a skater on his way to getting spon- 
sored, the most coveted accolade in the 
world of adolescent skate culture. But 
that never happened, and Isaiah points 
to this as where his obsession with 
writing graffiti began. 

“He didn’t get sponsored, and he 
was really disappointed about that,” he 
says. I think he was in an art class and 
he realized he had talent. That’s where 
his focus shifted.” 

After that, ORFN pretty much 
ripped the knob off the dial, writing 
a surreal amount of graffiti from the 
early-’90s until a few weeks before he 
died, when his friends pushed him 
around in a wheelchair as he caught 
tags around Davies Medical Center. 

OREN moved to San Francisco in 
the mid-’90s, attending the San Fran- 
cisco Art Institute for a year or so. It 
was during that period that he met Ali- 
cia McCarthy, who was then living with 
AMAZE. Curiously, the only point in 
which he wasn't actively writing graffi- 
ti from the time he started was during 
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the period he was in art school. 

“T have an enormous amount of 
respect for him, more for the approach, 
the dedication and the discipline. If 
anything, it was his work ethic and his 
dedication to his own visual vocabu- 
lary,’ McCarthy says. 

Her SECA Award exhibit this month 
isn’t the first time she’s included his 
work in one of her shows, and she says 
she always felt honored when he'd allow 
her to show his pieces. 

“When [ had a show at V-1 in Copen- 
hagen, he sold more work than I did, 
and they wanted more,” she says. 

“What I like about Aaron’s art is 
that it has nothing to do with graffiti, 
as weird as that might sound, and I ap- 
preciate that. There were aspects where 
I could kind of see it, but Aaron was too 
smart to try to mix the two,” AMAZE 
says. “But his work is dripping with 
his persona — like, every ounce of his 
persona.” 

That persona seemed haunt both the 
graffiti and art scene for decades around 
the Bay, his influence subtly creeping its 
way into the work of others. 


Barry McGee has been a con- 
temporary of ORFN’s since the late ’90s. 
An example of someone who success- 
fully pivoted from hardcore graffiti to 
high-priced fine art — he also received 
a SECA award and is in the permanent 
collection at SFMOMA — without los- 
ing his street cred, McGee, who made 
his bones writing TWIST, sees ORFN as 
the real deal. 

Speaking from a sunny picnic bench 
in the back of Dynamo Donut on 24th 
Street, McGee recalls ORFN’s prowess 
as a graffiti writer, emphasizing his 
perfect “bus flow” handstyle — a type 
of graffiti lettering that originated in 
San Francisco in which each letter is 
connected according to certain typo- 
graphical rules. 

“He was distinctively Bay Area,” 
McGee says, pointing out that ORFN’s 
style developed over a 30-year arc, and 
he would ultimately celebrate an erratic 
— as opposed to perfect — line. 

“He was a fellow artist, but he stayed 
more close to the core,” he continues. 
“There’s a real dirty San Francisco graff- 
ti and art scene right now, and without 
trying, he became the one everyone 
looked up to. He’d never want to bea 
leader, but he became the touchstone 
person for all these scrappy S.F. graf- 
fiti kids. He has a credibility that goes 
beyond anything a successful artist — 
whatever that is — could achieve. He 
has a street credibility that’s forever set 
in time.” 

It’s true. Given the ephemeral nature 
of graffiti, it’s impossible to quantify 
the amount of times the word ORFN 
— or other his monikers, like SAD 
JOSE, HELLDIVER, MUDDGUTS, 
CHAINSAW, PHANTASMAGORIA, 
VERY VIVA SCOUT, HUNGRY WAIF, 
and DARK HOST — has been written 
in public. But sheer volume made him 
widely known early on, securing fame 
through the ubiquity of his tags around 
the Bay. At one point, he spent years 
going into the Sunset Tunnel, a historic 
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proving ground for graffiti writers, writ- 
ing “ORFN” on the train track from the 
entrance at Duboce Park until it spits 
out in Cole Valley. That’s more than 
4,000 feet. 

But what drives someone to this 
level of dedication? What was behind 
it all? 

Jenny Rae, who now works for Rec 
and Park, met ORFN back in 2003. She 
was his girlfriend for about three years. 
They remained close friends until his 
death, and she did much in the way of 
getting ORFN’s house in order during 
his final months. 

“He didn’t have a family Christmas 
to go to every year — to him, that was 
a great day to go out painting. He didn’t 
have any of those things that pull us 
back into reality. He just had him and 
his art. He had a rough childhood, and 
graffiti was his outlet. It saved him. 
Graffiti and art were the things that 
gave him something to live for, and 
something that he could control,” Rae 
says. 

She describes ORFN as a kind 
boyfriend and an authentically good 
person, but also as a wild dude who 
approached the world with a youthful 
and reckless sense of wonderment. A 
big Carl Jung fan, he constantly listened 
to books on tape about philosophy 
and psychology, painting a picture of 
an extremely analytical person whose 
seemingly messy, wild aesthetic was, 
in fact, rooted in painstaking hours of 
deep thought. 


HIS GRAFFITI 
SHINED BRIGHTER 
AND SPOKE TOA 
BROADER AUDIENCE. 
IT HELPED DEFINE 
THE PSYCHIC 
LANDSCAPE OF 
SAN FRANCISCO.’ 


Like others who became close with 
OREN, George Crampton Glassanos 
knew him from his tags long before 
they met in person. He was only about 
15 years old in 2008, and, at the time, 
a prime example of the scrappy young 
graffiti kids McGee had spoken about. 
Despite the age gap, he was one of 
OREFN’s best friends. He remembers his 
signature style, sporting North Faces, 
painted nails, Ben Davis pants, wingtip 
Doc Martens, and a “Zo Bag” (the orig- 
inal bike messenger bag) full of graffiti 
supplies at all times. 

Crampton Glassanos recalls general 
rowdiness in what was still an edgy 
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Dolores Park, late nights painting the 
streets in between house parties, and 

a time when OREN knocked a guy out 
for torturing a cat. They were close until 
the day he died, and Crampton Glassa- 
nos cites ORFN as an early mentor. 

“T think he lived his life to the fullest. 
He had a hard life and he made the best 
out of it,” Crampton Glassanos says. 

Perhaps his dedication to living 
outside the boundaries of society’s 
expectations is what allowed him to tap 
into such raw, unfettered imagination. 
Maybe it was his ornery genius that 
forced him to live his life beyond the 
pale. Either way, ORFN was on Bay Area 
curators’ radar for years. 

However, aside from a handful of 
shows and the inclusion of his pieces 
in his friends exhibitions, his work was 
pretty much out of the spotlight of for- 
mal display. Right up to his death, the 
best way to see his work was to just go 
outside and walk around the city. 

“He could find his voice most truly 
making work in public spaces without 
permission,’ says Rene De Guzman, 
Senior Curator of Art at the Oakland 
Museum of California. 

“People who don’t understand graf- 
fiti don’t feel this way, but it’s actually 
an act of generosity. I think of graffiti as 
a beautification effort,” he says. “But I 
also think of it as an important sign of 
liberation, where an individual can say, 
‘I matter, and I’m going to let you know 
that I matter.’ ” 

OREN leaves behind an 8-year-old 
daughter, Scout. Everyone close to him 
says the only thing he cared about more 
than his work was his daughter, and 
that he did all he could to be a father to 
her with the psychological and emotion- 
al capabilities he had at his disposal. 

Before he got sick, ORFN planned on 
doing a rare solo show at The Luggage 
Store Gallery in order to raise money for 
Scout. Since his passing, McCarthy and 
Luggage Store co-founder and co-direc- 
tor Darryl Smith have decided to put 
on a posthumous exhibition featuring 
a cross-section of ORFN’s enormous 
body of work on Aug. 4. While his piec- 
es won't be for sale, the work of others 
— McCarthy and McGee have already 
confirmed — will, and all proceeds will 
go to ORFN’s daughter. 

“You might think this is far afield, 
but to me, his work, the context and 
nature of it, reminded me a lot of Bas- 
quiat in a lot of ways,” Smith says. “That 
might sound far out there, but it was 
outside of what a lot of people were do- 
ing at the time.” 

A Bay Area Basquiat. If that’s the 
case, what happened? 

“He was definitely one of a kind. 

He was just dedicated to making his 
art, and I don’t know why his career 
never really took off. I think he was 
such a part of the underground. I know 
he wanted to sell his art, and he liked 
making money, but I don’t think he put 
himself out there like that,” Crampton 
Glassanos says. 

Opinions also differ as to whether 
or not ORFN was after any sort of 
formal success in the first place. His 
brother Isaiah remembers him wanting 
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ORFN uses one of his many monikers — 
MUDDGUTS -— ona piece in the Mission 
District in 2007. 


to be a famous member of an artistic 
movement in his early adulthood, but 
that sentiment isn’t found among oth- 
er reports of ORFN’s inner ambition. 
AMAZE thinks that while ORFN often 
liked the idea of showing in a gallery or 
pursuing commercial success, the real- 
ities of playing the gallerist game often 
made him feel agitated and uneasy. 

“He wasn’t a good businessman,” 
AMAZE says. “Like, he would have 
paintings that were really good that 
people would spend a lot of money for 
and he would trade them to people in 
Japan for Japanese candy. I'd tell him 
that he could have sold that painting, 
taken a trip to Japan and got the candy 
yourself.” 

One thing is clear: ORFN didn’t have 
a choice to be other than exactly who 
he was. He was different from what 
“normal” people might call a “normal” 
person, but it’s precisely that private 
epistemology that allowed him to see 
the world in such a unique way and 
produce the fine art, zines, and graffiti 
he made. 

“With commercial success comes 
responsibility and sacrifice, and he 
just wasn’t interested in those things,” 
Cross says. “He was so particular about 
everything he did, so painstakingly me- 
ticulous about every detail. Everything 
had to be on his terms, or it just wasn’t 
happening.” 


In the winter of 2016, ORFN 
noticed a lump in his abdomen, and began 
to experience an increasing amount of 
pain throughout his body. On Aug. 31, he 
was diagnosed with Stage IV melanoma, 
and it spread quickly. He underwent a se- 
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ries of surgeries at Davies Medical center 
— just above the Sunset Tunnel where he 
had spent many nights painting graffiti 
— but he was ultimately admitted to the 
Coming Home hospice in the Castro, 
where he died in December. 

“He did exactly what he wanted to 
do, unapologetically so, unwaveringly 
so, and it was fucking inspiring. There 
needed to be a person like him. He had 
to exist,” Cross says. “He just kept it 
so incredibly real and it cost him the 
comforts that a lot of normal people 
cherish. We all need that person, but 
nobody wants to be that person. He 
bore that responsibility with dignity 
and grace. He was sort of a martyr for 
the community at large.” 

It’s impossible to tell whether or not 
time would have eventually tempered 
OREN’s wild disposition and funnelled 
his creativity into the traditional trap- 
pings of a working artist — death has a 
way of cutting biographies short. How- 
ever, if you look carefully around San 
Francisco, you can still spot “ORFN” 
scrawled across various poles and walls, 
a tribute to his legacy as a vandal, artist, 
friend, and muse. 

At some point after his formal me- 
morial service in San Francisco, a group 
of friends spread his ashes inside the 
Sunset Tunnel, catching ORFN tags as 
they meandered underground. It seems 
a proper resting place for someone who 
dedicated his life to making art in dan- 
gerous places. 


Stephen Jackson is an SF Weekly contributor. 
feedback@sfweekly.com | @ @talktojackson 
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ExhEtion on View 
July 20 « August 26 


THE BLACK 
WOMANIS 
GOD: DIVINE 
REVOLUTION 


July 20, 6-10 p.m. 


BEN FOLDS WITH THE SF 
SYMPHONY 


July 21, 7:30-10 p.m. San Francisco 
Symphony, 201 Van Ness Ave. $59-$175; 
sfsymphony.org 


1990s alternative rock doesn’t have much in common 


with the San Francisco Symphony, but soon pianist 
ee ae and singer-songwriter Ben Folds will. Called “one 
° ? of the major music influencers of his generation” by 
somarts.org 


the Symphony in the event announcement, Folds 
teams up with local professional musicians and is led 
by conductor Edwin Outwater for a concert of his 
biggest hits. And yes, the band’s moody 1997 melody 
“Brick” is on the setlist. 


Is it art, or the 
beginning of a 
movement? For 
curators Karen 
Seneferu and 
Melorra Green, 
upcoming SoMArts 
exhibition The 
Black Woman is God: SAT U R DAY 7/ 2 2 
Divine Revolution is both. The show — which features sculpture, paintings, 
photography, and new media by more than 60 intergenerational artists — 
seeks to create new myths that challenge Eurocentric notions of God while 
exploring the intersections of race and gender, and dismantling racism and 
the patriarchy. It’s no small feat, but Thursday night’s opening promises to 


2 
start off strong, with a live show by jazz musician Destiny Muhammad and 
a performance art piece titled Opening the Way, which features black elders, 
youth, and girls. 4 . : 
—— 
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DIVINE REVOLUTION 





HUMAN 
EXPERIENCE 





ve)" SanFranciscoSalon 





—— AZULES AT STERN GROVE TEDX TALKS: LONGEVITY - THE HUMAN EXPERIENCE 


July 22, 2-6 p.m. Herbst Theatre, 401 Van Ness Ave. $15; tedxsanfrancisco.com 
July 23, 2-5 p.m., Stern Grove, 19th Ave. and Sloat Blvd. Free; 


stern Life, death, and the human experience come together in this unique, science-focused event hosted by the TED media 

grove.org ; : , eg ak ; ; . 
organization. Saturday’s TEDx talk on Longevity is designed for a smaller audience, and only focuses on one topic: the 

State of the nation got you down? Shake it out in Stern Grove on Sunday, length of the human lifespan. Scientists are working on extending life well beyond age 120, which could impacts our social 

with lively cumbia music from Los Angeles Azules, a Mexican band that fuses norms and behavior. How do we make sure our long lives are healthy and rewarding? Speakers include Vanessa Grubbs, 

the sounds of 1960s and ’70s cumbia with those of ’90s electronic music for an associate professor of medicine at UC San Francisco, Amy Yotopoulos, director of the Mind Division at Stanford’s 

a high-energy performance. Also taking the stage are Grammy-nominated Center on Longevity, and Preston Estep, Director of Gerontology and part of the senior management team of the Personal 

singer Ximena Sarifiana, members of electronica group Kinky, and Ensambles Genome Project at Harvard Medical School. 


Ballet Folklorio de San Francisco, a traditional Mexican folkloric dance 
company, which celebrates its 25th anniversary this year. 
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CALENDAR LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART GALLERIES 





THURSDAY, JULY 20 


Andrea Schwartz Gallery. Cara Barer & Jamie 
Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson’s process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, 
and refined beeswax. Mondays-Fridays, 9 a.m.-5 
p.m. Continues through July 21. Free. 545 Fourth 
St., San Francisco, 415-495-2090, asgallery.com. 

Casemore Kirkeby. Jim Jocoy: Order of Appearance: 
An intimate and revealing selection of images 
embracing the burgeoning San Francisco punk club 
scene from 1977-1980. This exhibition coincides 
with the launch of Jocoy's book of the same title, 
published by TBW books. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through July 29. Free. 
casemorekirkeby.com/exhibition/jim-jocoy/. 1275 
Minnesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 

Catharine Clark Gallery. Group Exhibition: Juncture: 
Juncture considers the imperative relationship 
between art and political response, as well as the 
ethical responsibilities of representing vulnerable 
communities in visual culture. Saturdays, fl a.m.-5 
p.m.; Tuesdays-Fridays, 11 a.m.-6 p.m. Continues 
through July 22. Free. 248 Utah, San Francisco, 
415-399-1439, cclarkgallery.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849-8935, 
care-gtu.org. 

Dolby Chadwick Gallery. Artist As Subject: 20th 
Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the 
traditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 

Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 2017: 
The fourth major San Francisco exhibition devoted 
to the politically charged, darkly exuberant art 
of Guy Overfelt. Comprised of six major works 
spanning the artist's career, this exhibition con- 
stitutes a long-overdue, comprehensive survey in 
his adopted city. Wednesdays-Saturdays, 12-5 p.m. 
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Continues through Aug. 19. Free. 441 O'Farrell, San 
Francisco, 415-796-3676, evergoldgallery.com. 


Hashimoto Contemporary. Alex Ziv: ‘Cut Away(s)”: 


Hashimoto Contemporary is pleased to present 
“Cut Away(s)” a solo exhibition by Alex Ziv. 
The show will introduce a new series of works 
on geometrically cut paper. Alex Ziv's minimal 
compositions are masterly executed, engag- 
ing the viewer in their technical achievement 
and intricate visual balance. Moving outside of 
traditional rectangular dimensions, each piece 
is specifically formatted to mirror its graphic 
components. Dark lines simultaneously link and 
fragment the varying figures, leading the eye 
through a web of colorful insignias. Tuesdays-Sat- 
urdays, 10 a.m.-6 p.m. Continues through July 28. 
Free. 804 Sutter, San Francisco, 415-655-9265, 
hashimotocontemporary.com. 


Mirus Gallery. Nu Geometry: A group exhibition 


featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complexities 
of the visual landscapes of contemporary society. 
Featuring Anna Taratiel, Damon Soule and more. 
Tuesdays-Saturdays, 12-6 p.m. Continues through 
Aug. 12. Free. 540 Howard, San Francisco, 415-543- 
3440, mirusgallery.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images of 
boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children adrift 
in a featureless landscape, he creates vignettes 
of a subtle psychological power. His poignant 
compositions are distilled down to their emotional 
essence, granting viewers entry into a world of 
transcendence. Tuesdays-Saturdays, 10 a.m.-5:30 
p.m. Continues through Aug. 19. Free. 685 Market, 
San Francisco, 415-541-0461, modernisminc.com. 


Mule Gallery. Jen Hewett: Weedwatching: As a 


child growing up in LA, printmaker and textile 
artist Jen Hewett didn't pay close attention to 
the laws surrounding her. Lawns were meant 
to be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 a.m.-6 
p.m. Continues through Aug. 25. Free. 80 Fresno 
Street, San Francisco. 


Root Division. WILD: Wild is a two month 22 artist 


interdisciplinary exhibition of artworks, per- 
formances and installations that attempt to 
express the vast infinity of internal and external 
wilderness. Wild evokes the expanse of the 
natural environment and investigates deep 
internal psychological space. Suggestive of the 
mysterious wild inside and outside of us all, this 
exhibition honors the grand limitlessness of all 
things wild and the fragile spaces of the unknown. 
As the realities of human impact on our global 
ecosystems are escalating, this show points to 
the undeniable truths of our connectedness to 
everything living, and our increasingly mediated 
experience of nature. Wednesdays-Saturdays, 2-6 
p.m. Continues through Aug. 12. Free. rootdivision. 
org/exhibition-rd-gallery/wild. 1131 Mission, San 
Francisco, 415-863-7668, rootdivision.org. 


Space 151. Volupté: Bringing together sculpture, 


painting and drawing, Volupté highlights a series 
of works that suggest mappings of the intangible 
formations that sustain us in the physical universe. 
Thu., July 20, 5-8 p.m. Free. 151 Potrero Ave, San 
Francisco. 


Spoke Art Gallery. The Moleskine Project VI: The 


sixth annual Moleskine Project, a group exhibition 
curated by Sydney-based artist Rodrigo Luff 
and gallery owner Ken Harman. This dynamic 
format-driven group exhibition spans across the 
globe, artistic professions, styles and media to 
delve into the intimacy of the artists’ sketchbook. 
With over 50 contributing artists, the latest 
installment of the exhibition continues to evolve 
and expand on each artists’ individual practice and 
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the commonalities within the ubiquitous sketch- 
book. Tuesdays-Saturdays, 10 a.m. Continues 
through July 29. Free. 816 Sutter, San Francisco, 
spoke-art.com. 


FRIDAY, JULY 21 


Andrea Schwartz Gallery. Cara Barer & Jamie 


Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson’s process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, 
and refined beeswax. Mondays-Fridays, 9 a.m.-5 
p.m. Continues through July 21. Free. 545 Fourth 
St., San Francisco, 415-495-2090, asgallery.com. 


Casemore Kirkeby. Jim Jocoy: Order of Appearance: 


An intimate and revealing selection of images 
embracing the burgeoning San Francisco punk club 
scene from 1977-1980. This exhibition coincides 
with the launch of Jocoy's book of the same title, 
published by TBW books. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through July 29. Free. 
casemorekirkeby.com/exhibition/jim-jocoy/. 1275 
Minnesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 


Catharine Clark Gallery. Group Exhibition: Juncture: 


Juncture considers the imperative relationship 
between art and political response, as well as the 
ethical responsibilities of representing vulnerable 
communities in visual culture. Saturdays, 1la.m.-5 
p.m.; Tuesdays-Fridays, 11 a.m.-6 p.m. Continues 
through July 22. Free. 248 Utah, San Francisco, 
415-399-1439, cclarkgallery.com. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849-8935, 
care-gtu.org. 


Dolby Chadwick Gallery. Artist As Subject: 20th 


Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the 
traditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 


Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 2017: 


The fourth major San Francisco exhibition devoted 
to the politically charged, darkly exuberant art 
of Guy Overfelt. Comprised of six major works 
spanning the artist's career, this exhibition con- 
stitutes a long-overdue, comprehensive survey in 
his adopted city. Wednesdays-Saturdays, 12-5 p.m. 
Continues through Aug. 19. Free. 441 O'Farrell, San 
Francisco, 415-796-3676, evergoldgallery.com. 


Hashimoto Contemporary. Alex Ziv: ‘Cut Away(s)”: 


Hashimoto Contemporary is pleased to present 
“Cut Away(s)" a solo exhibition by Alex Ziv. 
The show will introduce a new series of works 
on geometrically cut paper. Alex Ziv’s minimal 
compositions are masterly executed, engag- 
ing the viewer in their technical achievement 
and intricate visual balance. Moving outside of 
traditional rectangular dimensions, each piece 
is specifically formatted to mirror its graphic 
components. Dark lines simultaneously link and 
fragment the varying figures, leading the eye 
through a web of colorful insignias. Tuesdays-Sat- 
urdays, 10 a.m.-6 p.m. Continues through July 28. 
Free. 804 Sutter, San Francisco, 415-655-9265, 
hashimotocontemporary.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: Rina 


Banerjee fills the gallery with fantastical sculp- 
tures & paintings in an exhibition describing the 
human experience in an era of migration. Tuesdays, 


Art Gallery 


POLAR - EXHIBITION BY AWARD-WINNING 


PHOTOGRAPHER ERIC LEW 


Sunday, July 23, 3 p.m., at Last Minute Gear, 3156 24th St. Free; 


eventbrite.com 


Eric Lew, an award-winning wildlife photographer, presents a collection of pho- 
tos from his expeditions through Antarctica and Greenland. Drawing attention 
to the simultaneously delicate beauty and massive strength of the polar land- 
scape, Lew’s work offers San Franciscans a peek into an incredible, surreal wil- 


derness. 


Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 p.m. 
Continues through Dec. 31. Free. hosfeltgallery. 
com/index.php?p=exhibitions&id=315. 260 Utah, 
San Francisco, 415-495-5454, hosfeltgallery.com. 


Mirus Gallery. Nu Geometry: A group exhibition 


featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complexities 
of the visual landscapes of contemporary society. 
Featuring Anna Taratiel, Damon Soule and more. 
Tuesdays-Saturdays, 12-6 p.m. Continues through 
Aug. 12. Free. 540 Howard, San Francisco, 415-543- 
3440, mirusgallery.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images of 
boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children adrift 
in a featureless landscape, he creates vignettes 
of a subtle psychological power. His poignant 
compositions are distilled down to their emotional 
essence, granting viewers entry into a world of 
transcendence. Tuesdays-Saturdays, 10 a.m.-5:30 
p.m. Continues through Aug. 19. Free. 685 Market, 
San Francisco, 415-541-0461, modernisminc.com. 


Mule Gallery. Jen Hewett: Weedwatching: As a 


child growing up in LA, printmaker and textile 
artist Jen Hewett didn’t pay close attention to 
the laws surrounding her. Lawns were meant 
to be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 a.m.-6 
p.m. Continues through Aug. 25. Free. 80 Fresno 
Street, San Francisco. 


Root Division. WILD: Wild is a two month 22 artist 


interdisciplinary exhibition of artworks, per- 
formances and installations that attempt to 
express the vast infinity of internal and external 
wilderness. Wild evokes the expanse of the 
natural environment and investigates deep 
internal psychological space. Suggestive of the 
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mysterious wild inside and outside of us all, this 
exhibition honors the grand limitlessness of all 
things wild and the fragile spaces of the unknown. 
As the realities of human impact on our global 
ecosystems are escalating, this show points to 
the undeniable truths of our connectedness to 
everything living, and our increasingly mediated 
experience of nature. Wednesdays-Saturdays, 2-6 
p.m. Continues through Aug. 12. Free. rootdivision. 
org/exhibition-rd-gallery/wild. 1131 Mission, San 
Francisco, 415-863-7668, rootdivision.org. 


Spoke Art Gallery. The Moleskine Project VI: The 


sixth annual Moleskine Project, a group exhibition 
curated by Sydney-based artist Rodrigo Luff 
and gallery owner Ken Harman. This dynamic 
format-driven group exhibition spans across the 
globe, artistic professions, styles and media to 
delve into the intimacy of the artists’ sketchbook. 
With over 50 contributing artists, the latest 
installment of the exhibition continues to evolve 
and expand on each artists’ individual practice and 
the commonalities within the ubiquitous sketch- 
book. Tuesdays-Saturdays, 10 a.m. Continues 
through July 29. Free. 816 Sutter, San Francisco, 
spoke-art.com. 


SATURDAY, JULY 22 


Casemore Kirkeby. Jim Jocoy: Order of Appearance: 


An intimate and revealing selection of images 
embracing the burgeoning San Francisco punk club 
scene from 1977-1980. This exhibition coincides 
with the launch of Jocoy's book of the same title, 
published by TBW books. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through July 29. Free. 
casemorekirkeby.com/exhibition/jim-jocoy/. 1275 
Minnesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 


Catharine Clark Gallery. Group Exhibition: Juncture: 


Juncture considers the imperative relationship 
between art and political response, as well as the 
ethical responsibilities of representing vulnerable 
communities in visual culture. Saturdays, 11 a.m.-5 
p.m.; Tuesdays-Fridays, 11 a.m.-6 p.m. Continues 
through July 22. Free. 248 Utah, San Francisco, 
415-399-1439, cclarkgallery.com. 


Dolby Chadwick Gallery. Artist As Subject: 20th 


Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the 
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traditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 

Embark Gallery. F: Inevitably an integral part of 
the creative process, failure is often touted as 
the symbol of valiant artists experimenting with 
new ideas, methods or media. This exhibition aims 
to instead showcase failure as a valid conceptual 
strategy on its own, and not just the byproduct 
of artistic risk-taking. Presenting alternatives 
to “success” as it is commonly understood, the 
artists in this exhibition use subversive modes of 
failure. Saturdays, Sundays, 12-5 p.m. Continues 
through July 22. Free. Fort Mason, Bldg. B, San 
Francisco, 323-868-1798, embarkgallery.com. 
Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 2017: 
The fourth major San Francisco exhibition devoted 
to the politically charged, darkly exuberant art 
of Guy Overfelt. Comprised of six major works 
spanning the artist's career, this exhibition con- 
stitutes a long-overdue, comprehensive survey in 
his adopted city. Wednesdays-Saturdays, 12-5 p.m. 
Continues through Aug. 19. Free. 441 O'Farrell, San 
Francisco, 415-796-3676, evergoldgallery.com. 
Hashimoto Contemporary. Alex Ziv: ‘Cut Away(s)”: 
Hashimoto Contemporary is pleased to present 
“Cut Away(s)" a solo exhibition by Alex Ziv. 
The show will introduce a new series of works 
on geometrically cut paper. Alex Ziv's minimal 
compositions are masterly executed, engag- 
ing the viewer in their technical achievement 
and intricate visual balance. Moving outside of 
traditional rectangular dimensions, each piece 
is specifically formatted to mirror its graphic 
components. Dark lines simultaneously link and 
fragment the varying figures, leading the eye 
through a web of colorful insignias. Tuesdays-Sat- 
urdays, 10 a.m.-6 p.m. Continues through July 28. 
Free. 804 Sutter, San Francisco, 415-655-9265, 
hashimotocontemporary.com. 

Hosfelt Gallery. Rina Banerjee: Human Likeness: Rina 
Banerjee fills the gallery with fantastical sculp- 
tures & paintings in an exhibition describing the 
human experience in an era of migration. Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 p.m. 
Continues through Dec. 31. Free. hosfeltgallery. 
com/index.php?p=exhibitions&id=315. 260 Utah, 
San Francisco, 415-495-5454, hosfeltgallery.com. 
Mirus Gallery. Nu Geometry: A group exhibition 
featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complexities 
of the visual landscapes of contemporary society. 
Featuring Anna Taratiel, Damon Soule and more. 
Tuesdays-Saturdays, 12-6 p.m. Continues through 
Aug. 12. Free. 540 Howard, San Francisco, 415-543- 
3440, mirusgallery.com. 

Modernism. Tony Hernandez: Requiem of Mind and 
Wonder: Tony Hernandez is haunted by photographs 
of children who perished in the Holocaust. He is 
also preoccupied with images of boys and girls 
who struggled through the Great Depression, 
especially in the ghettos of the Bronx where his 
grandparents lived. With a deceptively simple 
visual vocabulary, depicting children adrift in 
a featureless landscape, he creates vignettes 
of a subtle psychological power. His poignant 
compositions are distilled down to their emotional 
essence, granting viewers entry into a world of 
transcendence. Tuesdays-Saturdays, 10 a.m.-5:30 
p.m. Continues through Aug. 19. Free. 685 Market, 
San Francisco, 415-541-0461, modernisminc.com. 
Mule Gallery. Jen Hewett: Weedwatching: As a child 
growing up in LA, printmaker and textile artist 
Jen Hewett didn't pay close attention to the laws 
surrounding her. Lawns were meant to be lush, 
mown, and uniformly green - anearly-impossible 
feat in constantly drought-stricken California. 
It wasn't until 2016, when California started to 
emerge from a five-year drought and the lawns 
of her neighboring park grew more quickly than 
its gardeners could manage that she noticed the 
diversity contained within a patch of grass - not just 
grasses, but also clover, mallow, plantain. Weed- 
watching is a collection of Jen's interpretations of 
these mini-landscapes. Saturdays, 1-6 p.m.; Mon- 
days-Fridays, 9:30 a.m.-6 p.m. Continues through 
Aug. 25. Free. 80 Fresno Street, San Francisco. 


Root Division. WILD: Wild is a two month 22 artist 


interdisciplinary exhibition of artworks, perfor- 
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mances and installations that attempt to express 
the vast infinity of internal and external wilderness. 
Wild evokes the expanse of the natural environment 
and investigates deep internal psychological 
space. Suggestive of the mysterious wild inside 
and outside of us all, this exhibition honors the 
grand limitlessness of all things wild and the fragile 
spaces of the unknown. As the realities of human 
impact on our global ecosystems are escalating, 
this show points to the undeniable truths of our 
connectedness to everything living, and our 
increasingly mediated experience of nature. 
Wednesdays-Saturdays, 2-6 p.m. Continues through 
Aug. 12. Free. rootdivision.org/exhibition-rd-gallery/ 
wild. 1131 Mission, San Francisco, 415-863-7668, 
rootdivision.org. 


Spoke Art Gallery. The Moleskine Project VI: The 


sixth annual Moleskine Project, a group exhibition 
curated by Sydney-based artist Rodrigo Luff and 
gallery owner Ken Harman. This dynamic for- 
mat-driven group exhibition spans across the globe, 
artistic professions, styles and media to delve into 
the intimacy of the artists’ sketchbook. With over 
50 contributing artists, the latest installment of the 
exhibition continues to evolve and expand on each 
artists’ individual practice and the commonalities 
within the ubiquitous sketchbook. Tuesdays-Satur- 
days, 10 a.m. Continues through July 29. Free. 816 
Sutter, San Francisco, spoke-art.com. 


MONDAY, JULY 24 


Mule Gallery. Jen Hewett: Weedwatching: As a child 


growing up in LA, printmaker and textile artist 
Jen Hewett didn't pay close attention to the laws 
surrounding her. Lawns were meant to be lush, 
mown, and uniformly green - anearly-impossible 
feat in constantly drought-stricken California. 
It wasn't until 2016, when California started to 
emerge from a five-year drought and the lawns 
of her neighboring park grew more quickly than 
its gardeners could manage that she noticed the 
diversity contained within a patch of grass - not just 
grasses, but also clover, mallow, plantain. Weed- 
watching is a collection of Jen's interpretations of 
these mini-landscapes. Saturdays, 1-6 p.m.; Mon- 
days-Fridays, 9:30 a.m.-6 p.m. Continues through 
Aug. 25. Free. 80 Fresno Street, San Francisco. 


TUESDAY, JULY 25 


Casemore Kirkeby. Jim Jocoy: Order of Appearance: 


An intimate and revealing selection of images 
embracing the burgeoning San Francisco punk club 
scene from 1977-1980. This exhibition coincides 
with the launch of Jocoy’'s book of the same title, 
published by TBW books. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through July 29. Free. 
casemorekirkeby.com/exhibition/jim-jocoy/. 1275 
Minnesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 


Center for the Arts, Religion, and Education (CARE). 


The Erosion of Memory: Works by Anne Tait: Tait's 
work is influenced by vernacular 19th-century 
memorials and the influence of industrialized 
printmaking onimages of memory and domesticity. 
Prints, paintings, glass etchings, and embroidery 
pieces combine cemetery grave imagery with 
monograms. Tuesdays, Thursdays, Fridays, 10 a.m.-3 
p.m. Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Dolby Chadwick Gallery. Artist As Subject: 20th 


Anniversary Celebration: This exhibition honors this 
talented group by locating the artist at its center as 
the subject. To accomplish this, the gallery invited 
thirty-two artists to create self-portraits—though 
not necessarily in the traditional sense. It has 
been said that every great artwork is in fact a 
self-portrait, emerging from deep within to offer 
insights, even if fleeting and ambiguous, into one’s 
life, feelings, or thoughts. Tuesdays-Saturdays. 
Continues through Aug. 31. Free. 210 Post, San Fran- 
cisco, 415-956-3560, dolbychadwickgallery.com. 


Hashimoto Contemporary. Alex Ziv: ‘Cut Away(s)”: 


Hashimoto Contemporary is pleased to present 
“Cut Away(s)” a solo exhibition by Alex Ziv. The 
show will introduce a new series of works on 
geometrically cut paper. Alex Ziv's minimal compo- 
sitions are masterly executed, engaging the viewer 
in their technical achievement and intricate visual 
balance. Moving outside of traditional rectangular 
dimensions, each piece is specifically formatted to 
mirror its graphic components. Dark lines simul- 
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taneously link and fragment the varying figures, 
leading the eye through a web of colorful insignias. 
Tuesdays-Saturdays, 10 a.m.-6 p.m. Continues 
through July 28. Free. 804 Sutter, San Francisco, 
415-655-9265, hashimotocontemporary.com. 

Hosfelt Gallery. Rina Banerjee: Human Likeness: Rina 
Banerjee fills the gallery with fantastical sculptures 
& paintings in an exhibition describing the human 
experience in an era of migration. Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 p.m. 
Continues through Dec. 31. Free. hosfeltgallery. 
com/index.php?p=exhibitions&id=315. 260 Utah, 
San Francisco, 415-495-5454, hosfeltgallery.com. 

Mirus Gallery. Nu Geometry: A group exhibition 
featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complexities 
of the visual landscapes of contemporary society. 
Featuring Anna Taratiel, Damon Soule and more. 
Tuesdays-Saturdays, 12-6 p.m. Continues through 
Aug. 12. Free. 540 Howard, San Francisco, 415-543- 
3440, mirusgallery.com. 

Modernism. Tony Hernandez: Requiem of Mind and 
Wonder: Tony Hernandez is haunted by photographs 
of children who perished in the Holocaust. He is 
also preoccupied with images of boys and girls 
who struggled through the Great Depression, 
especially in the ghettos of the Bronx where his 
grandparents lived. With a deceptively simple 
visual vocabulary, depicting children adrift in 
a featureless landscape, he creates vignettes 
of a subtle psychological power. His poignant 
compositions are distilled down to their emotional 
essence, granting viewers entry into a world of 
transcendence. Tuesdays-Saturdays, 10 a.m.-5:30 
p.m. Continues through Aug. 19. Free. 685 Market, 
San Francisco, 415-541-0461, modernisminc.com. 

Mule Gallery. Jen Hewett: Weedwatching: As a child 
growing up in LA, printmaker and textile artist 
Jen Hewett didn't pay close attention to the laws 
surrounding her. Lawns were meant to be lush, 
mown, and uniformly green - anearly-impossible 
feat in constantly drought-stricken California. 
It wasn't until 2016, when California started to 
emerge from a five-year drought and the lawns 
of her neighboring park grew more quickly than 
its gardeners could manage that she noticed the 
diversity contained within a patch of grass - not just 
grasses, but also clover, mallow, plantain. Weed- 
watching is a collection of Jen's interpretations of 
these mini-landscapes. Saturdays, 1-6 p.m.; Mon- 
days-Fridays, 9:30 a.m.-6 p.m. Continues through 
Aug. 25. Free. 80 Fresno Street, San Francisco. 

Spoke Art Gallery. The Moleskine Project VI: The 
sixth annual Moleskine Project, a group exhibition 
curated by Sydney-based artist Rodrigo Luff and 
gallery owner Ken Harman. This dynamic for- 
mat-driven group exhibition spans across the globe, 
artistic professions, styles and media to delve into 
the intimacy of the artists’ sketchbook. With over 
50 contributing artists, the latest installment of the 
exhibition continues to evolve and expand on each 
artists’ individual practice and the commonalities 
within the ubiquitous sketchbook. Tuesdays-Satur- 
days, 10 a.m. Continues through July 29. Free. 816 
Sutter, San Francisco, spoke-art.com. 


THURSDAY, JULY 20 


Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. Brainwash Cafe & Laun- 
dromat, 1122 Folsom, San Francisco, 415-861-3663, 
brainwash.com. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Comedy Returns to EI Rio!: Stand-up every third 
Thursday of the month with Lisa Geduldig and 
guests. Third Thursday of every month, 8 p.m., 
$7-$20, koshercomedy.com. El Rio, 3158 Mission, 
San Francisco, 415-282-3325, elriosf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Greg Proops: Also featuring Dhaya Lakshmina- 
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rayanan, hosted by Kellen Erskine Thu., July 20, 8 
p.m.; Fri., July 21, 8 & 10:15 p.m.; Sat., July 22, 7:30 & 
9:05 p.m., $25. Punch Line, 444 Battery, San Fran- 
cisco, 415-397-7573, punchlinecomedyclub.com. 


Jay Mohr: Thu., July 20, 8 p.m.; Fri., July 21, 8 &10:15 


p.m.; Sat., July 22, 7:30 & 9:45 p.m., $30. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 415- 
928-4320, cobbscomedy.com. 


Kamau Right Now! Live Podcast: Get ready for 


Kamau Right Now!, W. Kamau Bell's live public 
radio show that aims to create a “three ring 


- 


circus of relevance” as he and his guests try to 
figure out what is going on right now in front of 
a live audience. Helping Kamau figure out what 
the hell is happening will be Merrill Garbus, the 
artist otherwise known as the force behind tune- 
yards, artist and activist Favianna Rodriguez, and 
journalist/comedian Francesca Fiorentini. Plus 
music by Naytronix. Thu., July 20, 6:30-8:30 
p.m., $25. The New Parish, 579 18th St., Oakland, 
510-444-7474, thenewparish.com. 


The Mission Position: Weekly stand-up comedy 


showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van Grol. 
Thursdays, 8 p.m., $10, missionpositionlive.com. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 


Nightlife on Mars: Free weekly comedy night with 


Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeon- 
mars.com. Murphy's Pub, 217 Kearny St., San 
Francisco, 415-693-9588. 


Rock n Roll Comedy Jam: Featuring music by 


Where comfort meets organic, it’s just natural like a couple 
in love. We carefully handcraft each mattresses, factory direct 
to you at the most unbelievably low prices. 


Over 45 natural and organic futons and mattresses, platforms, 
amish futon frames plus so much more. Comfort, support and 
completely chemical free, you deserve it, so come in today. 


—/FUtonShoo 


www.thefutonshop.com 1-800-44-FUTON 
2150 Cesar Chavez St, San Francisco CA 94124 
(415) 920-6801 
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Comedy 


THE SMARTEST MAN IN THE WORLD - LIVE 
PODCAST! 


Thursday, July 20, 8 p.m. at Punch Line Comedy Club, 444 Battery 


St. $25; livenation.com 


The comedy podcast sweeping London, Paris, and Australia has arrived in San 
Francisco to record a live episode! When not covering current events, personal 
life, and celebrity culture in his touring podcast, comedian Greg Proops is also 

known for his appearances on Whose Line Is It Anyway?, his book The Smartest 
Book in the World, and his voice acting as Bob the Builder. 


Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., $5-$20, 
facebook.com/medicinebug. Milk Bar, 1840 Haight, 
San Francisco, 415-387-6455, milksf.com. 

Speechless: Unprepared PowerPoint presentations 
by techie jesters. Third Thursday of every month, 
7:30 p.m., $12-$20, speechlesslive.com. Public 
Works, 161 Erie, San Francisco, 415-932-0955, 
publicsf.com. 

Speechless: See SF's foremost comedians, impro- 
visors, and other public figures attempt visual 
presentations without knowing the slides or 
topic- in SF's funnest and funniest improvisational 
comedy competition. Thu., July 20, 7:30-9:30 p.m., 
$13-$20, www.eventbrite.com/e/speechless-sf- 
july-20th-tickets-34896000878. Public Works, 161 
Erie, San Francisco, 415-932-0955, publicsf.com. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up 
and coming Bay Area comedians. The show also 
features hilarious interviews with each performer. 
Live music often follows the comedy show at 
9:30 pm. All comedy audience members receive 
a discounted cover charge to see the bands. 
Thursdays, 7:30-9 p.m., Free, sadcomedyrsvp@ 
gmail.com, www.storkclubcomedy.eventbrite. 
com. Stork Club, 2330 Telegraph, Oakland, 510- 
444-6174, storkcluboakland.com. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. The 
Basement, 222 Hyde, San Francisco, 415-742-7222, 
thebasementsf.com. 


FRIDAY, JULY 21 


Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview Room 
(The Hobart Building), 582 Market, San Francisco, 
415-781-3893, varietync.org/screening-room. 

Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. Brainwash Cafe & Laundromat, 1122 Folsom, 
San Francisco, 415-861-3663, brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 415-882-9100, sheltontheater.org. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. Balancoire, 2565 Mission, San Francisco, 
415-920-0577, balancoiresf.com. 
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Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Greg Proops: Also featuring Dhaya Lakshmina- 
rayanan, hosted by Kellen Erskine Thu., July 20, 8 
p.m.; Fri., July 21, 8 &10:15 p.m.; Sat., July 22, 7:30 & 
9:05 p.m., $25. Punch Line, 444 Battery, San Fran- 
cisco, 415-397-7573, punchlinecomedyclub.com. 

Hand to Mouth: Thematic laffz bring the glorious 
light of comedy into the Cinecave every month. 
Third Friday of every month, 8:30 p.m., $10, 
handtomouthcomedy.com. Lost Weekend Video, 
1034 Valencia, San Francisco, 415-643-3373, www. 
lostweekendvideo.com. 

Jay Mohr: Thu., July 20, 8 p.m.; Fri., July 21, 8 & 10:15 
p.m.; Sat., July 22, 7:30 & 9:45 p.m., $30. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 415- 
928-4320, cobbscomedy.com. 

Pamtastic's Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 2781 
2\st St., San Francisco, mutinyradio.fm. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, 
improvsociety.com. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at this 
long-running weekly comedy catharsis. Fridays, 
10:30 p.m., free with RSVP, endgamesimprov. 
com. Stage Werx, 446 Valencia, San Francisco, 
stagewerx.org. 


SATURDAY, JULY 22 


Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. Brainwash Cafe & Laundromat, 1122 Folsom, 
San Francisco, 415-861-3663, brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 


Francisco, 415-882-9100, sheltontheater.org. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Greg Proops: Also featuring Dhaya Lakshmina- 
rayanan, hosted by Kellen Erskine Thu., July 20, 8 
p.m.; Fri., July 21, 8 & 10:15 p.m.; Sat., July 22, 7:30 & 
9:05 p.m., $25. Punch Line, 444 Battery, San Fran- 
cisco, 415-397-7573, punchlinecomedyclub.com. 

Jay Mohr: Thu., July 20, 8 p.m.; Fri., July 21, 8 & 10:15 
p.m.; Sat., July 22, 7:30 & 9:45 p.m., $30. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 415- 
928-4320, cobbscomedy.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Rajeev’'s Big Night Out: Comedy ‘n’ rock ‘n’ roll with 
host Rajeev Dhar. Fourth Saturday of every month, 
9 p.m., $10. Amnesia, 853 Valencia, San Francisco, 
415-970-0012, amnesiathebar.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, 
improvsociety.com. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

The Setup: A stand-up comedy show in the heart 
of San Francisco that features comedians from 
around the country as well as local rising stars. 
Saturdays, 8-9:30 p.m., $5. The Basement, 222 
Hyde, San Francisco, 415-742-7222, thebase- 
mentsf.com. 

SF Tonight!: Suffering from bad news burnout? Let 
Endgames Improv turn headlines into punchlines 
at this interactive and spontaneous comedy show. 
Saturdays, 10:30 p.m., $5, endgamesimprov. 
com. Stage Werx, 446 Valencia, San Francisco, 
stagewerx.org. 


SUNDAY, JULY 23 


Attractive Camp: Monthly comedy party featuring 
lots of pretty people with perfect teeth. Fourth 
Sunday of every month, 8 p.m., $10, facebook. 
com/AttractiveCamp. PianoFight, 144 Taylor, San 
Francisco, 415-816-3691, pianofight.com. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 


MONDAY, JULY 24 


Case of the Mondays Comedy Show: Bringing you 
a comedy show on the suckiest day of the week, 
Case of the Mondays features SF's top comedians 
determined to de-suck your Monday. They'll 
distract you from the pile of emails you haven't 
read, the stale coffee you drank at 3 p.m., and that 
annoying co-worker who always feels compelled 
to say, ‘Happy Monday!”’ Featuring Andrew Orolfo, 
Emily Catalano, Torio Van Grol, Jordan Thewilis, 
Annick Adelle, Griffen Daley, and Luisa Isbell. Mon., 
July 24, 8-10 p.m., Free. Milk Bar, 1840 Haight, San 
Francisco, 415-387-6455, milksf.com. 

Hysteria: Comedy Open Mic for Women & Queers: 
Hosted by Irene Tu and Jessica Sele, with all gen- 
ders welcome (but misogyny most definitely not). 
Mondays, 6 p.m. Oasis, 298 Tith St., San Francisco, 
415-985-4442, sfoasis.com. 

Komedy Kiki: Hosted by Justin Lucas and Jesus U. 
Bettawork Fourth Monday of every month, 8 p.m., 
$5 suggested donation. The Stud, 399 Ninth St., 
San Francisco, 415-863-6623, studsf.com. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, San Francisco, 415-392-9290, 
melt-cafe.com. 


TUESDAY, JULY 25 


Evil Cyborg Sea Monsters!: Comedian & cartoonist 
Mike Capozzola’s multimedia comedy show about 
superheroes, action movies, sci-fi, monsters 
and secret agents. Partial Proceeds benefit The 
Cartoon Art Museum of San Francisco. If you're 
a fan of Stark Trek, Star Wars, James Bond, 
Batman, Spiderman, Game of Thrones and time 
travel: do not come to this show! These things 
are irreverently mocked and dissected by a pro. 
Also appearing- Special guest comedian, Dan 
Linley. Tue., July 25, 8-9:30 p.m., $16. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 415-431-4278, harveyssf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
basementsf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 415-896- 
6374, clubomgsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, San Francisco, 415-970- 
0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., 
$17-$27. 142 Throckmorton Theatre, 142 Throck- 
morton, Mill Valley, 415-383-9600, 142throckmor- 
tontheatre.com. 


WEDNESDAY, JULY 26 


Big Wednesday: Hosted by Jeremy Wheat. Last 
Wednesday of every month, 7 p.m., $8. Make-Out 
Room, 3225 22nd St., San Francisco, 415-647-2888, 
makeoutroom.com. 

Classy Pants: Long-form improv comedy by Daniel 
Burt and Chrysteena Lairamore. Fourth Wednesday 
of every month, 9 p.m., $10-$20, facebook.com/ 
ClassyPants. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, San 
Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round com- 
edy tournament featuring eight comedians all 
competing to be chosen as the champion. Unlike 
any other comedy show in the Bay Area, we give 
the power to the audience to choose who they 
want to see continue. Comedians literally live 
and die by the fans. Hosted weekly by comedian 
Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., $10, 
www.facebook.com/sfcomedymachine. The Purple 
Onion at Kell’s, 530 Jackson St., San Francisco. 

Don't Watch This Show LIVE: Monthly sketch com- 
edy program. Fourth Wednesday of every month, 
8 p.m., $15, dwtslive.com. PianoFight, 144 Taylor, 
San Francisco, 415-816-3691, pianofight.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. Brainwash 
Cafe & Laundromat, 1122 Folsom, San Francisco, 
415-861-3663, brainwash.com. 

Inside Baseball: Not sure what kind of comedy to 
see? Inside Baseball features all the kinds. A 
different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, San 
Francisco, 415-955-1916, kellsirish.com. 

Shit Talk: Featuring comedians from around the Bay 
Area and special guests. Hosted by Yuri Kagan. 
Wednesdays, 7 p.m., Free. Oasis, 298 Tith St., San 
Francisco, 415-985-4442, sfoasis.com. 

Steve Trevino: Wed., July 26, 8 p.m.; Thu., July 
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27, 8 p.m.; Fri., July 28, 8 & 10:15 p.m.; Sat., July 
29, 7:30 & 9:45 p.m., $23.50. Punch Line, 444 
Battery, San Francisco, 415-397-7573, punchline- 
comedyclub.com. 

The Tabernacle: A weekly stand-up showcase hosted 
by 3 of San Francisco's hardest working comedians: 
Steve Post, Allison Mick, and Jim McVeigh. Each 
Wednesday, The Tabernacle features a strong, 
fresh, line-up of local heavy-hitters, bigger names 
you've seen on TV, and other out-of-town visitors. 
Wednesdays, 7-8:30 p.m., $5-$10, facebook.com/ 
tabernaclesf. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

This Week's Show: Fresh standup from the best com- 
ics in the Bay Area and beyond at San Francisco's 
top sports bar and nightclub--all for less than the 
price of amovie ticket. Wednesdays, 8-10 p.m., $10. 
Fort One Bar & Lounge, 2801 Leavenworth, San 
Francisco, 415-671-8081, fortisf.com. 
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THURSDAY, JULY 20 


Andrew Roe with Ethel Rohan: The California of 
Where You Live might have sun, surf, and sand, 
but it’s more densely populated with cracking 
marriages, accidental pregnancies, and shitty 
jobs. Andrew Roe’s Californians face sharp points 
of change: Stay or go? Love or leave? Run or get 
stuck? Their choices, like our own, reveal life's 
stark limitations and its wide-open vistas all at 
once. Thu., July 20, 7:30-9 p.m., Free. The Book- 
smith, 1644 Haight, San Francisco, 415-863-8688, 
booksmith.com. 

Holla Back: Long-running weekly poetry open mic 
with a hip-hop vibe. Thursdays, 8 p.m., free/do- 
nation. EastSide Arts Alliance, 2277 International, 
Oakland, 510-533-6629, eastsideartsalliance.com. 

Kathleen Archambeau: Pride and Joy: LGBTQ Artists, 
Icons and Everyday Heroes tells the stories of 
queer citizens of the world living out and proud 
with happy, fulfilling, successful lives. Kathleen 
Archambeau is an award-winning writer and 
longtime LGBTQ activist. Thu., July 20, 6-7:30 
p.m., Free. Book Passage, 1 Ferry Building Ste. 42, 
San Francisco, 415-835-1020, bookpassage.com. 


FRIDAY, JULY 21 


Lavil: Life, Love, and Death in Port-Au-Prince: 
Seven years after the deadliest earthquake in 
the history of the Western Hemisphere struck 
Haiti, the island nation remains in crisis, all but 
ignored by the international community. This 
immersive and engrossing oral history collection 
gives voice to the continuing struggle of Haitian 
people to live, love and prosper while trying to 
rebuild their city and country after disasters both 
natural and man-made. Fri., July 21, 7:30-9 p.m., 
Free. The Booksmith, 1644 Haight, San Francisco, 
415-863-8688, booksmith.com. 


SATURDAY, JULY 22 


San Francisco Art Book Fair: Salad for President 
and Kronnerburger will be slinging burgers, and 
setting up the world’ best salad bar, feeding the 
hungry literary crowd at the 3rd Annual SF Art 
Book Fair. Sat., July 22, 11.a.m.-6 p.m.; Sun., July 
23, lla.m.-5 p.m., Free. Minnesota Street Project, 
1275 Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


SUNDAY, JULY 23 


San Francisco Art Book Fair: Salad for President 
and Kronnerburger will be slinging burgers, and 
setting up the world’ best salad bar, feeding the 
hungry literary crowd at the 3rd Annual SF Art 
Book Fair. Sat., July 22, 11.a.m.-6 p.m.; Sun., July 
23, lla.m.-5 p.m., Free. Minnesota Street Project, 
1275 Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 
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LAVIL: LIFE, LOVE, AND 
DEATH IN PORT-AU- 
PRINCE 


Friday, July 21, at the Booksmith, 
1644 Haight St. Free; 
booksmith.com 


Friday night, the Booksmith hosts a 
reading of Lavil: Life, Love, and Death in 
Port-Au-Prince, an oral history collection 
of Haitians enduring, struggling, and re- 
building their capital city. Narratives 
range from stories by Juslene, a restavek 
(unpaid servant) who lost her family in 
the 2010 earthquake, to Lamothe, a 
clean-water expert determined to save 
his city and nation. Composed a few 
years after the catastrophic Haiti earth- 
quake, the book provides a glimpse into 
what it means to live in a fractured but 


still vital community. 


TUESDAY, JULY 25 


Michelle Richmond: Newlyweds Alice and Jake are 
a picture-perfect couple. Alice, once a singer ina 
well-known rock band, is now a successful lawyer. 
Jake is a partner in an up-and-coming psychology 
practice. Their life together holds endless possi- 
bilities. After receiving an enticing wedding gift 
from one of Alice's prominent clients, they decide 
to join an exclusive and mysterious group known 
only as The Pact. Tue., July 25, 7:30-9 p.m., Free. 
The Booksmith, 1644 Haight, San Francisco, 415- 
863-8688, booksmith.com. 

Circulo de Lectores de Literatura en Espaiiol: 
Spanish-language book club. Fourth Tuesday of 
every month, 7 p.m., free. Modern Times Book- 
store, 2919 24th St., San Francisco, 415-282-9246, 
moderntimesbookstore.com. 

Magnet Book Club: Monthly discussion of books by 
gay authors or featuring gay themes. Last Tuesday 
of every month, 7:30 p.m., free. Magnet, 4122 18th 
St., San Francisco, 415-581-1600, magnetsf.org. 

Poetry at the 33: Monthly open mic with featured 
poet. Last Tuesday of every month, 7 p.m., free. 
3300 Club, 3300 Mission, San Francisco, 415-826- 
6886, 3300club.com. 

Tuesdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Tuesdays, 6:30 p.m., 
free. North Beach Branch Library, 850 Columbus 
Ave, San Francisco, 415-355-5626, sfpl.org. 


WEDNESDAY, JULY 26 


Louise Nayer: A unique narrative offering solace to 
people nearing retirement, Poised for Retirement 
is not your parents’ retirement guide. Rather, 
it’s the relatable story of an ordinary working 
woman reflecting on her life and career. Louise 
Nayer is the author of Burned: A Memoir. Wed., 
July 26, 6-7:30 p.m., Free. Book Passage, | Ferry 
Building Ste. 42, San Francisco, 415-835-1020, 
bookpassage.com. 
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THURSDAY, JULY 20 


Aquarium of the Bay. Otters: Watershed Ambassa- 
dors: The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Embarcadero, San Francisco, 415-623-5300, 
aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 415-474-1887, cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live animals, 
interactive displays, dioramas, videos, and more. 
Daily. Animal Attraction: Exhibit about the wild 
courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes 
a walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what it 
means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Sharks and Rays: Learn about 
the Reef Lagoon’s residents. Tuesdays, Thursdays, 
1:30 p.m. Ssssnake Encounter: Get up close and 
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personal with some of the Academy's scaly, slither- 
ing inhabitants. Daily, 3:30 p.m. NightLife: Weekly 
afterhours party featuring dance music, drinks, 
scientific presentations, hands-on activities, and 
more for people who like to pair their intellectual 
curiosity with a cocktail. Thursdays, 6-10 p.m. 
$10-$12. calacademy.org/events/nightlife. 55 
Music Concourse, San Francisco, 415-379-8000, 
Calacademy.org. 

Chinese Historical Society of America. The Chi- 
nese of America: Toward a More Perfect Union: 
This bilingual exhibit follows the course of Chi- 
nese-American immigration from the 19th century 
to today via photographs, artifacts, and historical 
narratives. Tuesdays-Saturdays. Free. 965 Clay, 
San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel into 
a 90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
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days. Queer Past Becomes Present: Multipart 
exhibit tracing the history of queer youth activism, 
exploring lost S.F. “gayborhoods,” paying trib- 
ute to pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, 
and more. Mondays, Wednesdays-Sundays. 4127 
18th St., San Francisco, 415-621-1107, glbthistor- 
ymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille in 
Paris. Tuesdays-Sundays. Bowles Porcelain Gallery: 
Porcelain from England and continental Europe. 
Tuesdays-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 


FRIDAY, JULY 21 


Aquarium of the Bay. Otters: Watershed Ambassa- 
dors: The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Embarcadero, San Francisco, 415-623-5300, 
aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 


Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 415-474-1887, cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live animals, 
interactive displays, dioramas, videos, and more. 
Daily. Animal Attraction: Exhibit about the wild 
courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes 
a Walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what it 
means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
Calacademy.org. 

Chinese Historical Society of America. The Chi- 
nese of America: Toward a More Perfect Union: 
This bilingual exhibit follows the course of Chi- 
nese-American immigration from the 19th century 
to today via photographs, artifacts, and historical 
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July 13-24, 9a.m. - 6 p.m., at San Francisco Botanical Garden, 1199 9th Ave. Free; sfbotanicalgarden. 


org/flowerpiano 


The San Francisco Botanical Garden blossoms into a public concert hall, nestling 12 pianos among its flowers for anyone to 
play or listen. Swing by on Saturday afternoon, from noon to 2 p.m., to hear pianists, accompanying musicians, and poets, 
with each performer playing something different on each piano. Or drop by Saturday night for NightGarden Piano for some 
food and drink and to listen to Sunset Piano musicians perform under the stars. 


narratives. Tuesdays-Saturdays. Free. 965 Clay, 
San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel into 
a 90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting Art 


That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. Queer Past Becomes Present: Multipart 
exhibit tracing the history of queer youth activism, 
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exploring lost S.F. ‘“gayborhoods,”’ paying trib- 
ute to pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, 
and more. Mondays, Wednesdays-Sundays. 4127 
18th St., San Francisco, 415-621-1107, glbthistor- 
ymuseum.org. 


Legion of Honor. The Salon Doré: Recently restored, 


this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille in 
Paris. Tuesdays-Sundays. Bowles Porcelain Gallery: 
Porcelain from England and continental Europe. 
Tuesdays-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 


SATURDAY, JULY 22 


Aquarium of the Bay. Otters: Watershed Ambassa- 


dors: The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Embarcadero, San Francisco, 415-623-5300, 
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aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located 


in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 415-474-1887, cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 


Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Color of 
Life: The Academy's bright new summer show 
celebrates the chromatic diversity of nature 
with live animals, interactive displays, dioramas, 
videos, and more. Daily. Earthquake: Treat your 
senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, 
and more. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 


redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe — 
Earth itself — as it invites viewers to discover what 
it means to live in today's connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
Calacademy.org. 


Chinese Historical Society of America. The Chi- 


nese of America: Toward a More Perfect Union: 
This bilingual exhibit follows the course of Chi- 
nese-American immigration from the 19th century 
to today via photographs, artifacts, and historical 
narratives. Tuesdays-Saturdays. Free. 965 Clay, 
San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel into 
a 90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting Art 


That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. Queer Past Becomes Present: Multipart 
exhibit tracing the history of queer youth activism, 
exploring lost S.F. ““gayborhoods,” paying trib- 
ute to pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, 
and more. Mondays, Wednesdays-Sundays. 4127 
18th St., San Francisco, 415-621-1107, glbthistor- 
ymuseum.org. 


Legion of Honor. The Salon Doré: Recently restored, 


this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille in 
Paris. Tuesdays-Sundays. Bowles Porcelain Gallery: 
Porcelain from England and continental Europe. 
Tuesdays-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 


Randall Museum. Meet the Animals: Live presenta- 


tions about the animals who live at the museum. 
Saturdays, 11 a.m. Free. 199 Museum, San Francisco, 
415-554-9600, randallmuseum.org. 


Randall Museum @ Mission Art Center. Drop-In 


Science Workshop: Each week kids and parents 
can participate in artistic activities that illuminate 
some aspect of science. Saturdays, 10:30 a.m. 
$3-$5. Meet the Animals: Though the Randall's 
regular facilities in Corona Heights are temporarily 
closed, the animals who live at the museum will 
make weekly trips down to the Mission for free 
live presentations. Saturdays, 11 a.m. Free. Drop-In 
Art Workshop: Get creative with arts and crafts 
projects for children and parents alike. Saturdays, 
1 p.m. $3-$5. 745 Treat, San Francisco, 415-554- 
9600, randallmuseum.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
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415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 


SUNDAY, JULY 23 


Aquarium of the Bay. Otters: Watershed Ambassa- 
dors: The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Embarcadero, San Francisco, 415-623-5300, 
aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 415-474-1887, cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ newest 
planetarium show redefines the traditional con- 
cept of astronomical presentation, turning the 
telescopes around and focusing on the greatest 
wonder of the universe — Earth itself — as it invites 
viewers to discover what it means to live in today's 
connected world on the only planet known to sus- 
tain biodiversity and life. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit 
that includes a walk-in Earth model illustrating 
plate tectonics, a recreation of a Victorian salon 
that shakes like two of San Francisco's most 
famous quakes, a planetarium show, interactive 
displays, and more. Daily. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live animals, 
interactive displays, dioramas, videos, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
Calacademy.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel into 
a 90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense of 
touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Exhibits: 
The family science museum's gigantic new com- 
plex is split into six separate gallery sections that 
focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical 
and interactive features. Tuesdays-Sundays, 10 
a.m.-5 p.m. Full-Spectrum Science: Exploratorium 
scientist Ron Hipschman lets you have fun with 
physics via hands-on activities and demonstrations 
that explore physical phenomena like sound, color, 
temperature, etc. Fourth Thursday of every month, 
8 p.m.; Fourth Sunday of every month, tla.m., 2 & 
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3:30 p.m. Pier 15, San Francisco, 415-528-4444, 
exploratorium.edu. 

GLBT History Museum. Queer Past Becomes Pres- 
ent: Multipart exhibit tracing the history of queer 
youth activism, exploring lost S.F. ‘“gayborhoods,’’ 
paying tribute to pioneering lesbian magazine The 
Ladder, spotlighting Bay Area HIV/AIDS organiza- 
tions, and more. Mondays, Wednesdays-Sundays. 
30 Years of Collecting Art That Tells Our Stories: 
Elisabeth Cornu curates a selection of visual art 
that recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. 
Mondays, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille in 
Paris. Tuesdays-Sundays. Bowles Porcelain Gallery: 
Porcelain from England and continental Europe. 
Tuesdays-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science Sun- 
days: Learn about oceans and the wildlife within 
during classroom presentations and docent-led 
tours of the MMC. Second and Fourth Sunday of 
every month, 10 a.m.-5 p.m. Free. 2000 Bunker 
Road, Sausalito, marinemammalcenter.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 





THURSDAY, JULY 20 


Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 

La Cage Aux Folles: Based on the great French-ltalian 
play and film, but most well known as a blockbuster 
Broadway musical that won 6 Tony Awards includ- 
ing Best Musical, Best Score, and Best Book, this is 
a rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a 
wink anda grin at lifestyles and mores that seem 
at odds until they crumble under the power of 
love to transform. Tuesdays-Sundays. Continues 
through Sept. 17, $35-S100. San Francisco Play- 
house, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 

The Last Days of Judas Iscariot: Set in the court 
of free will versus divine mercy, Last Days of Judas 
Iscariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

A Life On The Ocean Wave: ‘’A Life On The Ocean 
Wave’ tells the story of Shantywoman, a singer of 
songs and a teller of tales who may be a goddess 
no less than Brizo, the famed protector of sailors 
or just an actress struggling to find her feet again 
after the end of a romantic relationship. She is 
joined in her journey by a pair of dead sailors who 
tell her the story of a pirate captain looking for 
his lost love, a blind pilot, and a dog that thinks 
she's a cat. Thursdays-Saturdays, 8 p.m. Continues 
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through July 22, $15. Exit Stage Left, 156 Eddy, San 
Francisco, 415-673-3847, sffringe.org. 


Lovesick - The Cat Allergy Musical: A comedic 


musical romp through the world of online dating. 
While Serenity mines the internet looking for her 
soulmate, Lucky, her cat, does everything in his 
power to secure his position as the alpha male 
of the household. When the struggle between 
woman and beast escalates, Serenity is forced 
to take drastic measures. Thursdays-Saturdays, 
8-10 p.m. Continues through July 22, $38. Shelton 
Theater, 533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 


The Curious Incident of the Dog in the Night-Time: 


Fifteen-year-old Christopher has an extraor- 
dinary brain; he is exceptionally intelligent but 
ill-equipped to interpret everyday life. When he 
falls under suspicion for killing his neighbor's dog, 
he sets out to identify the true culprit, which leads 
to an earth-shattering discovery and ajourney that 
will change his life forever. Tuesdays-Saturdays. 
Continues through July 23, $55-$275. Golden 
Gate Theatre, 1 Taylor, San Francisco, 415-551- 
2000, shnsf.com. 


FRIDAY, JULY 21 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 


Hunter: In an unnamed society, against the backdrop 


of war, Hunter, a female soldier, falls in love with 
the girlfriend of one of her fellow soldiers. A 
revelation that forces everyone involved to face 
their true desires, and what they will risk to be 
with the one they love. Fri., July 21, 8 p.m.; Sat., 
July 22, 8 p.m., $15-$35. Exit Theatre, 156 Eddy, 
San Francisco, 415-673-3847, theexit.org. 


La Cage Aux Folles: Based on the great French-ltalian 


play and film, but most well known as a blockbuster 
Broadway musical that won 6 Tony Awards includ- 
ing Best Musical, Best Score, and Best Book, this is 
a rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a 
wink anda grin at lifestyles and mores that seem 
at odds until they crumble under the power of 
love to transform. Tuesdays-Sundays. Continues 
through Sept. 17, $35-S100. San Francisco Play- 
house, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 


The Last Days of Judas Iscariot: Set in the court 


of free will versus divine mercy, Last Days of Judas 
Iscariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 


A Life On The Ocean Wave: ‘A Life On The Ocean 


Wave" tells the story of Shantywoman, a singer of 
songs and a teller of tales who may be a goddess 
no less than Brizo, the famed protector of sailors 
or just an actress struggling to find her feet again 
after the end of a romantic relationship. She is 
joined in her journey by a pair of dead sailors who 
tell her the story of a pirate captain looking for 
his lost love, a blind pilot, and a dog that thinks 
she's a cat. Thursdays-Saturdays, 8 p.m. Continues 
through July 22, $15. Exit Stage Left, 156 Eddy, San 
Francisco, 415-673-3847, sffringe.org. 


Lovesick - The Cat Allergy Musical: A comedic 


musical romp through the world of online dating. 
While Serenity mines the internet looking for her 
soulmate, Lucky, her cat, does everything in his 
power to secure his position as the alpha male 
of the household. When the struggle between 
woman and beast escalates, Serenity is forced 
to take drastic measures. Thursdays-Saturdays, 
8-10 p.m. Continues through July 22, $38. Shelton 
Theater, 533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 


The Curious Incident of the Dog in the Night-Time: 


Fifteen-year-old Christopher has an extraor- 
dinary brain; he is exceptionally intelligent but 
ill-equipped to interpret everyday life. When he 
falls under suspicion for killing his neighbor's dog, 
he sets out to identify the true culprit, which leads 
to an earth-shattering discovery and ajourney that 
will change his life forever. Tuesdays-Saturdays. 
Continues through July 23, $55-$275. Golden 
Gate Theatre, 1 Taylor, San Francisco, 415-551- 
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2000, shnsf.com. 


Yugen in Action: Yugen in Action is a submis- 


sion-based showcase of six local playwrights, 
chosen for the unique and relevant ways in 
which they have addressed themes of change 
and transformation and incorporated the tradi- 
tional Japanese concept of Yugen. Playwrights 
include Brenda Usher-Carpino, Ai Ebashi, Airial 
Clark, Roy Conboy, Elouise Epstien and Hiroko 
Tamano Koichi Tamano with Harupin-Ha Butoh 
Dance Theatre. Fri., July 21, 7-9 p.m.; Sat., July 
22, 1-9 p.m., $10-$25, www.theatreofyugen.org/ 
yugeninaction/. NOHspace, 2840 Mariposa, San 
Francisco, 415-621-0507, theatreofyugen.org. 


SATURDAY, JULY 22 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 


Hunter: In an unnamed society, against the backdrop 


of war, Hunter, a female soldier, falls in love with 
the girlfriend of one of her fellow soldiers. A 
revelation that forces everyone involved to face 
their true desires, and what they will risk to be 
with the one they love. Fri., July 21, 8 p.m.; Sat., 
July 22, 8 p.m., $15-$35. Exit Theatre, 156 Eddy, 
San Francisco, 415-673-3847, theexit.org. 


La Cage Aux Folles: Based on the great French-ltalian 


play and film, but most well known as a blockbuster 
Broadway musical that won 6 Tony Awards includ- 
ing Best Musical, Best Score, and Best Book, this is 
a rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a 
wink and a grin at lifestyles and mores that seem 
at odds until they crumble under the power of 
love to transform. Tuesdays-Sundays. Continues 
through Sept. 17, $35-$100. San Francisco Play- 
house, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 


The Last Days of Judas Iscariot: Set in the court 


of free will versus divine mercy, Last Days of Judas 
Iscariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 


A Life On The Ocean Wave: ‘A Life On The Ocean 


Wave’ tells the story of Shantywoman, a singer of 
songs and a teller of tales who may be a goddess 
no less than Brizo, the famed protector of sailors 
or just an actress struggling to find her feet again 
after the end of a romantic relationship. She is 
joined in her journey by a pair of dead sailors who 
tell her the story of a pirate captain looking for 
his lost love, a blind pilot, and a dog that thinks 
she’s a cat. Thursdays-Saturdays, 8 p.m. Continues 
through July 22, $15. Exit Stage Left, 156 Eddy, San 
Francisco, 415-673-3847, sffringe.org. 


Lovesick - The Cat Allergy Musical: A comedic 


musical romp through the world of online dating. 
While Serenity mines the internet looking for her 
soulmate, Lucky, her cat, does everything in his 
power to secure his position as the alpha male 
of the household. When the struggle between 
woman and beast escalates, Serenity is forced 
to take drastic measures. Thursdays-Saturdays, 
8-10 p.m. Continues through July 22, $38. Shelton 
Theater, 533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 


The Curious Incident of the Dog in the Night-Time: 


Fifteen-year-old Christopher has an extraor- 
dinary brain; he is exceptionally intelligent but 
ill-equipped to interpret everyday life. When he 
falls under suspicion for killing his neighbor's dog, 
he sets out to identify the true culprit, which leads 
to an earth-shattering discovery and ajourney that 
will change his life forever. Tuesdays-Saturdays. 
Continues through July 23, $55-$275. Golden 
Gate Theatre, 1 Taylor, San Francisco, 415-551- 
2000, shnsf.com. 


Yugen in Action: Yugen in Action is a submis- 


sion-based showcase of six local playwrights, 
chosen for the unique and relevant ways in 
which they have addressed themes of change 
and transformation and incorporated the tradi- 
tional Japanese concept of Yugen. Playwrights 
include Brenda Usher-Carpino, Ai Ebashi, Airial 
Clark, Roy Conboy, Elouise Epstien and Hiroko 
Tamano Koichi Tamano with Harupin-Ha Butoh 


COVER STORY 


Dance Theatre. Fri., July 21, 7-9 p.m.; Sat., July 
22, 1-9 p.m., $10-$25, www.theatreofyugen.org/ 
yugeninaction/. NOHspace, 2840 Mariposa, San 
Francisco, 415-621-0507, theatreofyugen.org. 


SUNDAY, JULY 23 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 


La Cage Aux Folles: Based on the great French-lItalian 


play and film, but most well known as a blockbuster 
Broadway musical that won 6 Tony Awards includ- 
ing Best Musical, Best Score, and Best Book, this is 
a rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a 
wink and a grin at lifestyles and mores that seem 
at odds until they crumble under the power of 
love to transform. Tuesdays-Sundays. Continues 
through Sept. 17, $35-$100. San Francisco Play- 
house, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 


MONDAY, JULY 24 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


TUESDAY, JULY 25 


La Cage Aux Folles: Based on the great French-lItalian 


play and film, but most well known as a blockbuster 
Broadway musical that won 6 Tony Awards includ- 
ing Best Musical, Best Score, and Best Book, this is 
a rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a 
wink and a grin at lifestyles and mores that seem 
at odds until they crumble under the power of 
love to transform. Tuesdays-Sundays. Continues 
through Sept. 17, $35-$100. San Francisco Play- 
house, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 


WEDNESDAY, JULY 26 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 


La Cage Aux Folles: Based on the great French-ltalian 


play and film, but most well known as a blockbuster 
Broadway musical that won 6 Tony Awards includ- 
ing Best Musical, Best Score, and Best Book, this is 
a rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a 
wink and a grin at lifestyles and mores that seem 
at odds until they crumble under the power of 
love to transform. Tuesdays-Sundays. Continues 
through Sept. 17, $35-$100. San Francisco Play- 
house, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 





Theater 


MYBOOK VOL. Ill: THE GLAMOROUS LIFE 


Thursday, July 20, 9 p.m., at The Stud, 399 Ninth St. $10-$20; 


sfstation.com 


Drag goddess Rahni NothingMore celebrates her 29th birthday (again)! And 
what’s a better birthday party than an after-midnight live dance performance 
at The Stud with openers Nicki Jiz and “Hoe is Life!”? Showcasing a combina- 
tion of her old and new sets, Rahni invites you to join the show, “because you 


never know what those hoes are gonna do!” 
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Don’t Axe, Don’t Tell 


The art of axe-throwing isn't hard to master. 


By Peter Lawrence Kane 


“You put one foot in front of 
the other and hold your axe straight, 
point your axe to the ceiling, lead with 
your axe, and move forward so all the ro- 
tation is coming from your shoulders,” 
says Amanda Falikowski, operations 
manager for Bad-Axe Throwing San 
Francisco. 

That’s essentially the art of hurling 
an axe at a wall-mounted target — and 
after the fourth or fifth throw, one 
finds oneself loosening up and one’s 
anxiety draining out of the tension 
vortex between one’s shoulder blades. 

This SF Weekly numbskull was the 
first civilian to test out Bad Axe-Throw- 
ing’s new facility — which is actually in 
Daly City, not S.F. proper, and accessi- 
ble only via the Silver Dragon Kung Fu 
studio — just before its open house in 
early July. (Bad Axe-Throwing formally 
opens to the public on Friday, Aug. 

18.) It’s a high-ceilinged room, almost 
warehouse-like in its proportions, from 
which you can hear the kids learning 
martial arts. There are eight throwing 
lanes and some graffiti that evokes the 
tough-guy image of a lumberjack fell- 
ing timber in the frozen north. 

And indeed, Bad Axe-Throwing hails 
from Canada. Falikowski, who arrived 
the week before from Indianapolis and 
who will spend only a few weeks in 
California before moving on to open 
the next outpost in Oklahoma City, 
was not informed about Daly City’s 
summer climate. This resulted in an 
amusing situation: a Canadian in a line 
of work that isn’t for the faint of heart 
complaining (good-naturedly) about 
the chill. 

“No one told me it was cold,” she 
says. “I thought it would be nice 
weather, and I’ve been wearing layers.” 

While she’s intrigued by Oklahoma 
for the novelty factor — “When would 
I ever go to Oklahoma, ever?” — she’s 
quickly grown acclimated to the Bay 
Area after a sunrise hike through Muir 
Woods, and “because I grew up on Full 
House.” 

As for her profession, she essential- 
equivalent of Craigslist. Sick of her 
job, she stumbled around the listings 
until something stuck out. 

“T just saw ‘axe-throwing coach, 
and I thought, “That sounds dope, I 
should do that.’ So I just applied.” 

Falikowski became what Bad-Axe 
Throwing calls a “host” before moving 
up to management, establishing new 
locations and hiring four or five hosts 
to run them, then moving on to the 
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next. She’s a good coach, too, correct- 
ing newbies’ poor technique without 
getting up in their faces. 

Since an axe rotates in the air be- 
fore landing in the target, the trick 
is to find your sweet spot in terms of 
distance from the wall. Too close or 
too far, and it will strike the wood at 
an inhospitable moment in its rota- 
tion and clatter to the floor. Another 
important element is 
follow-through. If you 
don’t throw the axe in 
one smooth motion, 
your hands can end 
up above your head, 
empty. 

“T call that ‘jazz 
hands, “ Falikowski 
says. And there’s 
no jazz hands in 
axe-throwing.” 

We move onto littler axes, which 
are considerably harder to control. You 
have to put your dominant foot for- 
ward and karate-chop it away — and 
apparently, a frustrated stubbornness 
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Bad Axe Throwing 
(opens Friday, Aug. 18) 


30 Hill St., Daly City 
888-435-0001 or 
badaxethrowing.com 








on the part of the thrower is not 
always a virtue. Then it’s time for dou- 
ble-throwing: a parallel motion with 
both arms over the head. One’s first 
bullseye is a lot of fun, no question. 

Axe-throwing also happens to be 
pretty generous with the scoring. The 
sunken blade only has to touch one 
of the concentric circles ringing the 
target for you to get the points; you 
don’t need to get the 
axe fully within it. 
And, as in Skee-Ball, 
you can get a higher 
score by hitting one 
of two blue circles 
above and to the side 
of bullseye: 10 points, 
rather than six. 

Therapeu- 
tic though it is, 
axe-throwing is also a sport. There are 
seasonal leagues, each eight weeks 
long and costing $15 per week overall. 
The winter leagues are busiest, Fali- 
kowski says. 

“Everyone, every week, has to do 
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40 throws in four sets of 10,” she says. 


“It’s like a mini-game, so you play 
against someone different all four 
times, and we determine the wins and 
losses,” leading to a round-robin tour- 
nament as the finale. 

“It’s 30 or 40 people,” she adds, 
“and at the end, we crown the ‘Axe 
Master.’ They get this big-ass axe en- 
graved with “Bad Axe Champion.” 

You definitely want to be a total Bad 
Axe. 

This being Northern California, 
serving alcohol in such an environment 
is a no-go. (Elsewhere, many other 
locations are B.Y.O.B., Falikowski says.) 
If your first thought is that drinking 
and throwing sharp weapons around is 
a recipe for catastrophe, keep in mind 
that the axe blades aren’t very sharp. 

“You're not cutting a tomato,” Fali- 
kowski says. “You're not going to cut off 
a limb. You'd pretty much have to hack 
it. And we don’t have any double-sided 
axes.” 

Turning serious, she emphasizes 
that axe-throwing is “safe, safe, safe” 
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— and there’s a first-aid kit on-site 
besides. (Of course, it might be prudent 
to weed out any homicidal maniacs 
from your social circle before joining an 
axe-throwing league with your buds.) 

In the end, this unathletic schlub 
with little upper-body strength got one 
dead-on bullseye and a few that counted 
but still felt like technicalities. Throwing 
started to feel a little easier toward the 
end, but then again, I was alone with a 
helpful professional, not surrounded by 
teammates teasing one another. Fali- 
kowski says the atmosphere of competi- 
tive play is a bit tougher. 

“You have to throw in front of 
groups of people you don’t know,” she 
says. ‘It’s very stressful. In Indianap- 
olis, I had to do probably about 11 
news interviews — even live TV. Sol 
had to get those.” 


Peter Lawrence Kane is SF Weekly’s 
editor-in-chief. 


pkane@sfweekly.com | @ @WannaCyber 
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Cloud 9 (From Outer a 


Mystery Science Theater 3000's Jonah Ray talks about landing his dream role: making fun of bad movies with robots. 














By Zack Ruskin v= 
Hampton Yount, Jonah Ray, Baron 

Jonah Ray was the kid who Vaughn, and Crow T. Robot. 

watched Mystery Science Theater 3000. 

Growing up, Joel Hodgson’s 
cult-classic show was almost like 
a code word for him, a way to find 
others who reveled in the magic of 
watching a janitor, trapped by mad 
scientists on a spaceship, who’s forced 
to watch utterly terrible movies with 
his crew of robot sidekicks. 

“I think the first social-networking 
thing I was on was a dumb site for 
hipster indie kids in, like, 1999 called 
makeoutclub.com,” Ray recalls. “I 
remember even then — and it’s been 
on pretty much every profile or social 
network I’ve ever had since — I'd al- 
ways mention Mystery Science Theater. 
It’s just a nice litmus test.” 

Ray says the show even played a 
role in the women he chose to date. 

“Pretty much every girlfriend I’ve 
had a serious relationship with has 
been a fan of MST3K,” he says. “That 
might sound snobby, but I don’t care.” 

Ray is certainly entitled to a bit of 
snobbery. After all, it’s not every day 
you end up starring in a television 
series you grew up idolizing. 

Before he was tapped to star in 
the MSTS3K revival that hit Netflix in 
April, Ray was already practicing the 
art of riffing on terrible movies. He 
made several appearances on fellow 
comedian Doug Benson's The Benson 
Interruption, a show that takes place ; _ 
in actual movie theaters and, unlike Sf ea 
MST3K, relies on improvised jokes Netflix /Satellite of Love LLC 
instead of a script. 








“I’ve always done bad movie nights As Ray sees it, there is definitely booked the show, which featured a beautiful things, and it’s really just ing it a real thing ruins that idea.” 
with my friends, but when Doug some love for these movies mixed in mix of local talent and surprise, drop- making this tour feel so much cooler Fortunately, the ideas that have 
started doing those shows andasking with the ridicule. in appearances from folks like Sarah too, because it’s like I get to track been swirling in Joel Hodgson’s head 
me to do them, I was so excited, be- “When we were writing the new Silverman and Dave Chappelle. what they’re up to as well.” for nearly 30 years continue to yield 
cause it’s something I’ve always felt episodes, we would talk about the The Big Sick — which tells the true- Of course, not every film has the gold. It’s the reason Ray fell in love 
I’ve been pretty good at,” Ray says. parts of these movies that were life story of how Nanjianiand Gordon good fortune to turn out like The Big with MST3K as a kid, and the reason 
“If anything, it gave me a couple of actually pretty cool and interesting fell in love — is Sick. For many he’s so excited to be a part of the mad- 
bad habits, because Doug doesn’t more so than how bad they were,” currently in the- of the movies in ness now. Apparently, it’s an excite- 
care about people really knowing the he says. “There was stuff you'd point aters, represent- the new MST3K ment that transcends generations. 
movie. With [MST3K creator] Joel out. I remember telling all of my ing a fortuitous MST3K Live! season, one gets “The really cool thing I’m seeing on 
[Hodgson], the thing is that you’re friends about The Christmas That confluence of ‘Watch Out for Snakes!’ Tour the feeling that this tour is that there are fans from 
playing along with the movie, so you Almost Wasn't because it’s such an timing for the Wednesday, July 26, at 8 p.m. nothing went the original series who are bringing 
can’t talk over the dialogue. He wants _interesting, weird take on the Christ- | Meltdown alum- (screening Eegah) and Thursday, right — but Ray their kids to the show, and these kids 
people to understand what’s happen- mas movie. It’s about evictions anda ni. July 27, at 8 p.m. (screeninga says the pitfalls are fans from the new season. That’s 
ing in the movie.” lawyer helping Santa Claus. It’s just “Man, I read secret, surprise film) at between an idea’s so incredible to see, just talking to 

Hodgson’s respect for these films so ridiculous.” reviews and I the Warfield, 982 Market St.. inception and the people after the shows and they tell 
— despite how utterly terrible many One movie that Ray has no plans start to tear up,” $39.50-$49.50; axs.com finished product me, ‘Yeah, I’ve always been a fan, but 
of them are — is what sets MST3K to mock is The Big Sick. Before his Ray says. “I’m so are numerous. I never really got my kid to watch it, 
apart from things like The Benson time aboard the spacecraft Satellite proud of them. “Ive worked but then I showed him the new series 
Interruption or the time comic Gil of Love, Ray and Silicon Valley star I feel so much onsomanythings and they really dig it.’ It’s really heart- 
Ozeri live-streamed himself watching | Kumail Nanjiani co-hosted The Melt- immense pride every time] seesome- in my career where you have this idea | warming to see that happening in the 
every single episode of Entourage in down, a weekly comedy showcase one going to see it, every time I see for something you want to make,” audience.” 
advance of the release of the Entou- at L.A.’s Nerdmelt Showroom. Each someone tweet about it, every time I he says. “That idea is perfect in every 
rage movie. week, Nanjiani’s wife, Emily Gordon, see a good review. It’s one of the most _ way, but every step you take to mak- feedback@sfweekly.com 
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Not Much Waist 


Corsets for men are blowing up. 
But really, it’s areturn to form. 


By Peter Lawrence Kane 


Gender fluidity in high fashion is 
nothing new, although it’s been particu- 
larly prominent in recent collections. But 
as the avant-garde filters down into the 
culture — and street-level culture creeps 
up — the old binaries have eroded in ways 
not seen in Western culture for decades or 
centuries. This year, during Pride month, 
I saw more male-bodied people wearing 
corsets than ever before. Be it at explicitly 
fetish-oriented events or as part of a 
trashy-fabulous genderfuck ensemble at 
clubs, cinched waists — sometimes with 
chest hair poking out the top — are no 
longer a rarity. 

Figuring there’s no better place to 
ask than at Dark Garden, Hayes Val- 
ley’s 28-year-old boutique for corsetry, 
Edwardian wear, and other forms of 
“uncommon beauty,’ I went for a fitting 
with Marianne, who laced me up in two 
“tailored cinchers,” the 
shop’s line for people 
assigned male at birth. 

“Corsets were origi- 
nally designed for men, 
and you have multiple 
historic referents that 
converged and split off 
to become the corset as 
we know it today,” she 
said. “But functionally, 
it was something that men wore under 
their dress uniforms and for horseback 
riding, and it really emphasized that 
shoulder V.” 

Apart from any aesthetic consid- 
erations — and my hourglass waist 
looked nothing if not striking, if only 
because it’s usually a spare tire — there 
are the advantages of better posture 
(which you experience immediately 
upon the tightening of the third or 
fourth lace). It also made my shoulders 
look very broad. 

“You look like you should be posing 
for your portrait with a sword anda 
horse,’ Marianne said, noting that 
corsetry helps train the muscles to do 
what they should, hopefully mitigat- 
ing some of the damage from years 
of slouching as your eyes flicker from 
screen to screen. 

Dark Garden has a sizeable trans 
and non-binary customer base, but 
the “strong majority” of the clients are 
women. With men, Marianne says the 
ones who “carry a lot of toxic mascu- 
linity and are easily threatened just 
don’t make it into the shop,” so she can 
usually convince about half of the men 
who come in with their girlfriends to 
try one on. 

“It’s this amazing, transforma- 
tive experience,’ she says. “It really 
grounds you in your body. We think 
we're living this life of the mind, just 
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floating around like brains in space, 
and a corset really pulls you back into 
your sense of self, and gives you this 
confidence. 

It’s not just because you might be 
more conventionally attractive, either. 

“Suddenly, your posture is better, 
and that does all these things in your 
brain,’ Marianne says, “Everything is 
happier in your body when your pos- 
ture is good, so even aside from the 
lovely effect of this lovely nipped-in 
waist, you can get all these other ben- 
efits. We have a lot of medical clients 
who are men. They might have scolio- 
sis or diastasis recti, or maybe they just 
work a construction job and they really 
like having that support on their back. 

“Definitely, the fetish clients are 
a little more adventurous in what 
style they go for or what kind of waist 
reduction they want,” she adds. “It’s 
interesting in that, for someone with 
an assigned-male-at-birth body, if you 
don’t have a uterus up in there, you 
can compress more. The natural shape 
might not be as hourglass-y, but we 
tend to put them in a smaller back 
than we would for an AFAB body that 
comes in.” 

That would be “AFAB” 
as in “assigned female 
at birth.” Irrespective 
of gender, there are 
misconceptions about 
what corsets can or 
can't do for all the var- 
ious types of human 
bodies out there. 

“People also come 
in with a lot of assumptions, like, ‘Oh, 
I’m really small, there’s nothing to put 
in a corset, there’s nothing to squish, 
or ‘I’m really big so there’s not going 
to be a corset that fits me, ” Marianne 
says, observing that Dark Garden own- 
er Autumn Adamme has 28 years of 
experience — and she herself has nine 
— so between styles and tailoring, 
there’s something for virtually every- 
body up the size run. 

Although I could only inhale about 
three-quarters of the way, I felt like I 
could wear the cincher for the rest of 
the day — but then again, I was on my 
bike. Marianne respectfully disagreed 
with that assessment, too. 

“Actually, in Victorian times, there 
was a slightly different cut that was 
worn for horseback-riding and it was 
pointed,” she said. “So if we get some- 
one who comes in and rides a bike a 
lot, we’re going to go more for that rid- 
ing corset. It’s still got the length to give 
you support in your your stomach and 
diaphragm — but it’s going to be cut on 
the hips a little bit lower, so you have a 
little bit more mobility.” 

In other words, any objection that 
contemporary urban males might have 
about going about their day upright and 
with good posture had already been an- 
swered more than a hundred years ago. 
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Marie Curie: 
The Courage of Knowledge 
Not rated. 
Opens Friday at the Opera Plaza 
Cinema. 
For a newspaper prosaically named after 
its city and frequency of publication, we 
at SF Weekly sure do like to harp on 
clumsy movie titles. Still, it’s one of the 
most crucial aspects of a film’s market- 
ing, which brings us to the word salad 
that is Marie Noelle’s French biopic Ma- 
rie Curie: The Courage of Knowledge. The 
review copy was titled Mania, the child- 
hood nickname of its subject, but you 
couldn't release a film called that in 2017 
about scientist Marie Curie (Karolina 
Gruszka). She was the first woman to 
win the Nobel Prize and one of the only 
people of any gender to win it twice, a re- 
markable achievement in the male-dom- 
inated scientific establishment then and 
now — so Mania would be akin to titling 
it Hysterical Science Woman. Storywise, 
MC: TCOK is mostly underwhelming. 
The film gets most of its drama from Cu- 
rie’s romantic life, especially the tabloid 
scandal that ensued when she filled the 
absence left by the untimely death of her 
husband and fellow researcher, Pierre 
(Charles Berling), with the already-mar- 
ried Paul Langevin (Arieh Worthalter). 
As is often the case with biopics, certain 
moments are far more interesting than 
the whole, such as Curie hanging out 
with Albert Einstein. Now that would be 
a fun movie, whatever the title. Sheri- 


lyn Connelly 
Harold and Lillian: 
A Hollywood Love Story 
Not rated. 


Opens Friday at the Roxie Theater. 
Movies are pure artifice, but they still 
wouldn't work if not for the people be- 
hind the scenes who strive to make that 
artifice as authentic as possible. Daniel 
Raim’s charming documentary Harold 
and Lillian: A Hollywood Love Story cele- 
brates the Michelsons, who also repre- 
sent that rarest phenomenon: a marriage 
that lasts, in Hollywood or elsewhere. As 
a production designer and/or storyboard 
artist, Harold Michelson crafted the 
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looks of dozens of classic movies both 
sublime (Who's Afraid of Virginia Woolf?) 
and turgid (The Ten Commandments), re- 
ceiving screen credit for maybe half, 
while Lillian did research work on hun- 
dreds of films and received credit for 
seven. (Someone should write a book 
about the history of screen credits.) No- 
tably, after three decades of stellar work, 
Harold’s Oscar first nomination was for 
1979’s Star Trek: The Motion Picture, it- 
self long overdue for a reappraisal. 
(That’s a book someone should write, 
too.) Harold and Lillian: A Hollywood Love 
Story is told mostly from the still-alive 
Lillian’s POV, and she has no shortage of 
interesting stories from back when 
America was great — such as being con- 
stantly told she’s not worthy of marriage 
or even basic respect because she was an 
orphan, or getting fired from a menial 
phone-company job because her preg- 
nancy was “an affront to the public’s 
eyes.” #MAGA! SC 


Endless Poetry 
Not rated. 
Opens Friday at the Opera Plaza 
Cinema. 
Picking up where his 2014 The Dance of 
Reality left off, Alejandro Jodorowsky’s 
Endless Poetry is the second in his pro- 
posed five-film autobiographical cycle — 
and it’ll be a neat trick if he pulls it off, 
considering that Jodorowsky is 88 years 
old. Poetry finds the now 20-year-old 
Alejandro (Adan, both Jodorowsky’s 
youngest son and a dead ringer for Andy 
Samberg) as he strikes out on his own to 
become a poet in Chile’s bohemian un- 
derground against the wishes of his 
stern, Stalin-wannabe father Jaime 
(Brontis, Jodorowsky’s oldest son) and 
his loving, always-singing mother Sara 
(Pamela Flores). The octogenarian 
Jodorowsky appears as himself to offer 
guidance to his young avatar. Where Re- 
ality split its narrative between the pre- 
teen Alejandro and Jaime, in Endless 
Poetry, the latter finds himself relegated 
to an extended cameo while Alejandro’s 
parental issues are expressed by his in- 
tense relationship with fire-haired poet- 
ess Stella, played by the same actress as 
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his mother. And while it’s all gloriously 
batshit in that uniquely Jodorowskian 
way, the picture ends with quite possibly 
the most unapologetically heart-on- 
sleeve climax in the old coot’s canon. The 
simultaneous revelation and shame of 
Endless Poetry is that this first collabora- 
tion between Jodorowsky and equally 
legendary cinematographer Christopher 
Doyle didn’t occur until the post-cellu- 
loid era, but they still manage to find vi- 
sual poetry in digital video. SC 


San Francisco Jewish Film 
Festival 37, Week1 
Opens Thursday at the Castro 
Theatre. 
In its big 37th year, the San Francisco 
Jewish Film Festival again brings a bak- 
er's-dozen-plus of delicious celluloid 
(well, mostly digital) noshes to the Cas- 
tro Theatre for two weeks and change. 
Not to be confused with the 1925 film 
Body and Soul that played in the Silent 
Film Festival last month is Robert Philip- 
son's Body and Soul: An American Bridge. 
It’s a history of the Jewish-composed 
jazz standard of that name — a song ri- 
valed only by “Stardust” both in terms of 
how many times it’s been recorded and 
for sheer lyrical melancholia — and how 
it helped to bridge the cultural gap be- 
tween Jews and Blacks in 20th-century 
America. Not especially loved when orig- 
inally released in 1976 — Vincent Canby 
called it “clumsy, tasteless, and self-righ- 
teous” — Stuart Rosenberg’s Voyage of 
the Damned applies the all-star disas- 
ter-movie template to the true story of 
European Jews escaping Hitler who were 
turned away from Cuba, Canada, and 
(surprise, surprise) the United States. 
Meanwhile, Tzachi Schiff’s documentary 
More Alive than Dead looks at the 
e’er-so-problematic legacy of the founder 
of psychoanalysis and aficionado of ci- 
gars-that-totally-do-not-represent-big- 
juicy-cocks, honest. And in Job 
Gosschalk’s Moos, an adorkable young 
Jewish-Dutch woman faces the Jazz 
Singer-y dilemma of caring for her ailing 
father or pursuing her musical dreams. 


Sc 


FILM SHOWTIMES 


Alamo Drafthouse. The Muppets Take Manhattan: 
When Kermit the Frog and friends start a stage 
act, they decide to take the show from their 
college town to Broadway. However, once the 
Muppets wind up in New York City, they have 
difficulty finding financial support for the pro- 
duction, instead running into cheats like Murray 
Plotsky (Dabney Coleman). Unable to stage 
the show, the group splits up, and they all take 
different jobs around the country. Just as Kermit 
thinks he has finally found a backer, an accident 
gives him amnesia. Sat., July 22, 11:30 a.m. Babe: 
Gentle farmer Arthur Hoggett (James Cromwell) 
wins a piglet named Babe (Christine Cavanaugh) 
at a county fair. Narrowly escaping his fate as 
Christmas dinner when Farmer Hoggett decides 
to show him at the next fair, Babe bonds with 
motherly border collie Fly (Miriam Margolyes) 
and discovers that he too can herd sheep. But will 
the other farm animals, including Fly's jealous 
husband Rex, accept a pig who doesn’t conform 
to the farm's social hierarchy? Mon., July 24, 
3:30 p.m.; Tue., July 25, 3:50 p.m.; Wed., July 
26, 12:45 p.m. Wild Beasts: Animals at a zoo turn 
into vicious killers after drinking contaminated 
water. Tue., July 25, 9:45 p.m. 2550 Mission St, 


San Francisco, 415-549-5959, drafthouse.com/ 
sf/theater/new-mission. 

Artists’ Television Access. Other Cinema: An 
Ongoing series of experimental cinema. Satur- 
days, 8:30 p.m. $7. 992 Valencia, San Francisco, 
415-824-3890, atasite.org. 

Balboa Theatre. Balboa Classics: Classic movies 
every week. Thursdays, 7:30 p.m. Popcorn Palace: 
Every Saturday at 10 a.m. $10 gets ticket plus 
popcorn and drink! Saturdays, 10 a.m. Balboa 
Beer Movies: Saturdays, 10 p.m. 3630 Balboa, 
San Francisco, 415-221-2184, balboamovies.com. 

Castro Theatre. San Francisco Jewish Film Festival: 
The San Francisco Jewish Film Festival (SFJFF) is 
the largest and longest-running festival of its kind 
and a leader in the curation and presentation of 
new film and media exploring the complexities 
of Jewish life around the world. SFJFF attracts 
more than 40,000 filmgoers and industry pro- 
fessionals to its annual three weeks of inspiring 
films, events, panels and parties. July 20-Aug. 
6. 429 Castro, San Francisco, 415-621-6120, 
castrotheatre.com. 

Clay Theatre. City of Ghosts: A brave group of 
citizen journalists in Syria face the realities of 
life undercover, on the run, and in exile after 
their homeland is taken over by ISIS. Daily. 
The Dance of Reality: Cult filmmaker Alejandro 
Jodorowsky presents a fanciful interpretation 
of his childhood, set against Chile’s turbulent 
social and political environment. Fri., July 21, 11:55 
p.m.; Sat., July 22, 11:55 p.m. 2261 Fillmore, San 
Francisco, 415-267-4893, www.landmarktheatres. 
com/san-francisco/clay-theatre. 

Embarcadero Center Cinema. Lady Macbeth: 
In rural England in 1865, a headstrong young 
woman who is trapped in a loveless marriage 
of convenience embarks on a passionate, dan- 
gerous affair. Daily. A Ghost Story: Recently 
deceased, a white-sheeted ghost returns to his 
suburban home to console his bereft wife, only 
to find that in his spectral state, he has become 
unstuck in time, forced to watch passively as 
the life he knew and the woman he loves slowly 
Slip away. Increasingly unmoored, the ghost 
embarks on a cosmic journey through memory 
and history, confronting life’s ineffable ques- 
tions and the enormity of existence. Daily. The 
Beguiled: Sofia Coppola's atmospheric thriller 
about the sheltered young women at a Southern 
girls’ boarding school during the Civil War who 
take in an injured enemy soldier. Daily. The Big 
Sick: Romantic comedy about a Pakistan-born 
comedian whose relationship with an American 
grad student complicates his life with both of 
their parents. Daily. 1 Embarcadero Center, San 
Francisco, 415-267-4893, www.landmarktheatres. 
com/san-francisco/embarcadero-center-cinema. 

Exploratorium. Saturday Cinema: Weekly thematic 
film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
San Francisco, 415-528-4444, exploratorium.edu. 

Opera Plaza Cinema. Lost /n Paris: When librar- 
ian Fiona receives a troubling letter from her 
93-year-old Aunt Martha in Paris, Fiona rushes to 
France and finds that her aunt has disappeared. 
And once she is in Paris, Fiona runs into a genial 
tramp who insinuates himself into her life. Daily. 
Moka: To find the driver of the vintage mocha-col- 
ored Mercedes which she thinks hit her son and 
devastated her life, Diane Kramer (Emmanuelle 
Devos) embarks on a trip to take revenge. She 
goes to Evian, where she has learned the driver 
of the Mercedes lives, but she now has to face 
another woman, Marlene (Nathalie Baye) - a 
beauty salon proprietor and owner of the car. 
In order to get closer to her, Diane pretends to 
be a potential buyer for the car, but the path 
of revenge is more tortuous and complicated 
than it seems. Daily. Endless Poetry: Alejandro 
Jodorowsky’s imaginative, surreal look at his 
years spent as an aspiring poet in 1940s Chile is 
an ode to the quest for beauty and inner truth. 
Starting July 21. Daily. Marie Curie: The Courage of 
Knowledge: Biographical drama about Marie Curie, 
first woman to win the Nobel Prize. Starting July 
21. Daily. 601 Van Ness, San Francisco, 415-26/7- 
4893, www.landmarktheatres.com/market/ 
SanFrancisco/OperaPlazaCinema.htm. 
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“a legendary Polish scientist who was ahead 


of her time ING. 


Mesmerizing, heartfelt and powerful with an Oscar- 

worthy performance by K. Gruszka. It’s one of the best 

films of the year. Marie Curie is a true “Wonder Woman.” 
Avi Offer, Fresh Tomato 


LANDMARK OPERA PLAZA CINEMA 


601 Van Ness Avenue, San Francisco, CA 


SHATTUCK CINEMAS 
2230 Shattuck Ave, Berkeley, CA 


SMITH RAFAEL FILM CENTER 
1118 4th St, San Rafael, CA 





PianoFight. SF Frozen Film Festival Feature Documen- 
tary and Shorts Screening: The San Francisco Frozen 
Film Festival's feature documentary for the 2017 
Festival is Otis Mass’s “The Incomparable Rose 
Hartman.” The film follows the legend and legacy 
of photographer Rose Hartman, known for her 
iconic shots of Studio 54 and New York's fashion 
and nightlife. The film will be followed by Caleb 
Shaffer's “One Word,” and Alvaro Gonzalez's 
“Titan”. Fri., July 21, 9:30-11:30 p.m. $13-$20. 
frozenfilmfestival.com. 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Roxie Theater. Harold and Lillian: A Hollywood Love 
Story: A fascinating and moving account of the 
romantic and creative partnership of storyboard 
artist Harold Michelson and film researcher Lillian 
Michelson: two unsung heroes of Hollywood's 
Golden Age. July 21-27. Diva: Young postman 
Jules (Frédéric Andréi, “Venus Beauty Institute’’) 
makes himself a perfect opera bootleg tape, 
but he’s been observed by another member of 
the audience. Later, awoman running from two 
thugs drops a second tape into his mailbag and 
he becomes entangled in plot that involves a 
prostitution ring, Taiwanese recording execs, a 
philosopher who dreams of stopping the waves 
and the opera star who believes music is fleeting 
and should not be recorded, Cynthia (Wilhelmenia 
Wiggins Fernandez), a true “Diva.” Fri., July 21, 
9:15 p.m. Harold and Maude: Cult classic pairs Cort 
as adead-pan disillusioned 20-year-old obsessed 
with suicide and a loveable Gordon as a fun-loving 
80-year-old eccentric. They meet at a funeral, 
and develop a taboo romantic relationship, 
in which they explore the tired theme of the 
meaning of life with a fresh perspective. Tue., 
July 25, 9:15 p.m.; Sat., July 29, 9:15 p.m. The 
Holy Haight: How the 60s Counterculture Changed 
American Religion Forever: The 60s counterculture 
overturned American politics, but it also radically 
transformed the practice of religion in America. 
Local author, cultural historian, and PhD Erik 
Davis will explore the many facets of hippie 
religion. The talk will draw on a kaleidoscopic 
array of clips from local outfit Oddball Films’ vast 
archive of 60s and 70s era stock footage, ama- 
teur films, home movies, pro documentaries, and 
experimental films. James Whitney's celebrated 
visionary short “Lapis” will get us in the mood for 
a spiritual carnival ranging from Dionysian Acid 
Tests to Alan Watts’ Zen, Jesus Freaks to Satanic 
Masses, rock star gurus to Pentagon marches, 
Sufi Dances to Jewish Renewal hoedowns. Wed., 
July 26, 7 p.m. 3117 16th St., San Francisco, 415- 
863-1087, roxie.com. 
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KING OF NOODLES 


—— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 
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By Peter Lawrence Kane 


Airplane food pops up in all the 
lame comic routines, but it’s airport food 
that’s the real insult to fliers’ intelli- 
gence. If you have restrictions or sensi- 
tivities, a logistical error or a layover at 
weird hours can leave you without any 
options at all — not even patently terri- 
ble terminal staples like Sbarro. (That’s 
why savvy travelers through SFO know 
that Napa Farms Market in Terminal 2 is 
the place to go when you have an extra 
minute and can’t handle the thought of 
five hours in the air with only a three- 
ounce bag of pretzels for company.) 

Napa Farms is a dream. But the 
underlying point is this: Places where 
food was once reliably godawful are 
becoming places where food is increas- 
ingly decent. The Oakland Zoo is now 
such a place. As the first part of an 
enormous expansion push that will 
eventually double its 100-acre foot- 
print with habitats for grizzlies, con- 
dors, jaguars, and mountain lions, the 
95-year-old institution has opened The 
Landing Cafe, a $13 million, 190-seat 
eatery on the ridge above the current 
zoo, accessible only by gondola. 

Airports were on my mind as my 
zoo-date and I got to the top, because 
from there, the almost-fully-enclosed, 
Swiss-made transport system looks 
like it could run straight to Oakland 
International, far below. From the 
outdoor seating deck, you can see clear 
across the Bay to Downtown San Fran- 
cisco and beyond. It’s not quite Mt. 
Diablo, but Mt. Diablo doesn’t have 
hummus-and-avocado toast. 

Or burgers or a chicken torta. Serv- 
ing meat at a site that’s nominally ded- 
icated to the research and conservation 
of animals — or hundreds of feet 
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above one, technically — risks getting 
a little knotty, especially when Yelp 
reviews can easily snowball. (There 
was an outcry a few years ago when a 
Burlingame restaurant offered $70 lion 
skewers. Because lions are categorized 
as threatened but not endangered, 
it was legal, but the court of opinion 
convicted Mokatanya Yakitori on, like, 
nine bajillion counts of jerkness.) 
There is nothing even remotely 
like that at the Landing Cafe, which 
has almost as much poured concrete 
as a SoMa live-work loft. You almost 
don’t even know you're at a zoo at all. 
Considering the fracas surrounding 
SeaWorld, the questionable death of 
Harambe the gorilla last year, and the 
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unsavory culling practices at some Eu- 
ropean zoos, you can see why the folks 
in charge want to avoid controversy at 
all costs. 

With its emphasis on local-ity and 
sustainability and its dedication to 
serving approachable items, I don’t see 
a social-media shitstorm descending 
on the Oakland Zoo. Basically, there 
are two questions here. One, is the 
Landing Cafe enough of a draw in its 
own right to make, say, a childless 
adult want to visit the zoo more? And 
two, if you're already there, is it a 
marked improvement from the typical 
food you probably associate with zoos 
(or stadiums, airports, movie theaters, 


and the like)? 


I would answer no and yes. 
The Landing Cafe feels like 
something a concessionaire 
that one of the country’s more 
visited national parks would 
have built in the last few years. 
The view is incredible, nothing 
about it evokes the Rainforest 
Cafe, and the major decorative 
motif is strollers. They are 
everywhere. Ideal habitats for 
juvenile specimens of Homo 
sapiens though zoos may be, 
this menu doesn’t have chicken 
tenders and fish sticks (and 
definitely no gimmicks like 
sustainable zebra meat). In- 
stead, there’s Santa Maria tri- 
tip sandwich and Gilroy garlic 
fries, which you can get as you 
push your black plastic cafete- 
ria tray down the railing from 
one station to the next on your 
way to the cashier. With the 
exception of a fountain soda 
($5) and a 20-ounce bottles of 
Smartwater — $6? WTF?! — 
nothing feels like you're being fleeced 
the way you might in Death Valley 
Junction, where the nearest town is 75 
miles away. 

Judging the Landing Cafe’s food 
against mediocre sacks of popcorn 
and overly airy soft-serve, it’s great. 
Judged against what it claims to be, it’s 
not always so great. Take the $12.95 
tri-tip sandwich, which lists salsa fres- 
ca, garlic aioli, and a toasted ciabatta 
as its accompaniments. The meat was 
slightly tough, but hey, OK. The bread 
was definitely not toasted, and after 
a few mouthfuls of pillowy ciabatta, I 
reflexively open up the remainder and 
start picking out the insides. That aioli 
was good, and the salsawas_ >> p32 
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Saffron Grill 
1279 Fulton Street 
(415) 567-5100 
Saffrongrillsf.com 


BURLINGAME 


Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 


bworill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
/milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 


longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 


420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 
3 Embarcadero Ctr, San Francisco 
(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate's Kitchen 
A471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


HAYES VALLEY 


Revelry Bistro 
297 Page Street 
(415) 241-6833 
revelrybistro.com 
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Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Alegre 
546 Valencia St, San Francisco 
(415) 255-8201 


2950 25th Street, San Francisco 


(415) 285-1783 
puertoalegresf.com 


Sixth Course 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 


1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2765 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Clay Oven Cuisine of India 


Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 
171 Stillman St, San Francisco 
(415) 974-1303 
goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
71-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 
1944 Toth St, San Francisco 78 E. 3rd Ave, San Mateo 385 West mane San Francisco 
(415) 829-2461 (650) 342-9194 (415) 731-2400 
sixthcourse.com clayovensanmateo.com clayovensf.com 
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7 Mile House 
Historic Family, Dog-Friendly Restaurant, 
Sports Bar & Live Music Venue 
2800 Bayshore Bivd, Brisbane 
415-467-2343 | 7MileHouse.com 


REAL NEW YORK SLICE 
FRI & SAT IN THE MISSION! 


2119 Shattuck Ave. 
(next to B of A) 
510.841.4035 


pol 0} AY E:) (=) a ed FS) 
(at 16th Street) 
415.255.1303 


Open 7 days a week 
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% “Classic pizza AT&T Park 
is done right a oo 
at Long Bridge Be = 
in Dogpatch” 


-SF Examiner 








25647 5rd Street 


415.829.8999 


LongBridgePizza.com 


Mon-Fri: 11am-3pm & 5-9pm 
Sat: 12-9pm 


SRO Neri kernel 

Gaclic FootBall — 
anerdiinte 

Championship — 
matches ~ 


"$20 COVER _ 


3200 24TH ST @S. VAN NESS 
415-550-7510 
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visible but undetectable. Spread some 
mustard on that and you're set. 

The $3.95 fries were much better. 
Now that McDonald’s is aboard the 
Gilroy garlic train, this concept is 
starting to shed its novelty, but these 
would pass muster on any bar’s hap- 
py-hour snack menu. (You can also get 
the fries plain, or in a parmesan-truffle 
version.) 

But for some slightly underripe 
peaches — which, like the un-toasted 
ciabatta, weren't “grilled” as the menu 
claimed — a salad made with lettuce, 
tomatoes, almonds, and goat feta with 
a snappy Champagne-honey vinai- 
grette ($9.95) was as good as it gets: 
seasonal, fresh-tasting, and not over- 
dressed. I'd eat it again, anytime. 

A white pizza ($10.75) made with 
tomatoes, arugula, and balsamic 
was nicely balanced (if very doughy). 
Still, the price is right, and you have 
to applaud this team for installing a 
pizza oven on a hilltop and baking the 
pies right in front of you. And if the 
Landing Cafe simply prepared every- 
thing the way the menus say they do, 
it might be the best zoo restaurant in 
America apart from Albert’s, the tree- 
top restaurant with a full bar inside the 
San Diego Zoo. 

But really, you have to view every- 
thing in context. First, a trip to the zoo 
for two adults who drove will already 
run you $54 right off the bat, because 
admission is $22 per person and it’s 
$10 to park. (While the ski-lift-esque 
Sky Ride that goes over the bison pen 
costs $3, the gondola to the Landing 
Cafe is free.) For that, you get to see gi- 
raffes, lions, dozing hyenas, siamangs, 
and other supernumeraries from the 
“Ah Zabenya!” scene in The Lion King. 
Personally, all I really ever want to see 
are monkeys and other primates, even 
if they’re irritable and throwing poop 
at children. (They weren't.) 

Something about the animals over- 
rides everything else in your brain. The 
one time I ever went to Lubbock, I had 
excellent Texas barbecue, but all I real- 
ly remember is the Prairie Dog Town. 
(Their little heads!) So, what I’m going 
to remember about my first trip to the 
zoo in 10 years or more isn’t the garlic 
fries or the salad, or even marveling 
at how big the Salesforce Tower really 
is from 12 miles away. It’s that we 
rode a gondola and got to laugh at the 
baboons’ ischial callosities — that is, 
their swollen pink butts — as two play- 
ful juveniles ran around some drowsy 
adult females in the harem, and we 
didn’t feel ripped off because we had to 
eat terrible hot dogs at a sticky table. 
In a way, that means the Landing Cafe 
does its job exactly right. 


pkane@sfweekly.com 


The Landing Cafe 

Inside the Oakland Zoo 

9777 Golf Links Road, Oakland 
510-632-9525 or oaklandzoo.org 
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SATE ERATICISCO 


World Famous 
Original 
it F "Irish Coffee" 







Mon-Fri 
From 9am 


Sat-Sun 





Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 
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Hungry? 
Eat smarter. 
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Jack Daniel's 
Has a (Booze- 
less) Pop-Up in 
the Mission 


By Peter Lawrence Kane 


Because certain blocks of the 
Mission were zoned for both residential 
and light-industrial uses, you might not 
always have a house for a neighbor. On 
Alabama Street between 21st and 22nd 
streets, the Here Collective is a co-work- 
ing space and event venue in a formerly 
industrial building that has played host 
to quirky, very-San-Francisco-sounding 
24-hour-long comic performance pieces 
and cannabis brunches. It’s part of the 
urban fabric that makes life here unique. 

This week, Jack Daniel’s has taken 
over the Here Collective for a “Pop-Up 
General Store,” which feels fundamen- 
tally different from artsy weirdos ex- 
temporizing in front of randomly gen- 
erated images at 3:30 in the morning. 
Although the high production values 
are in keeping with Here Collective's 
overall vibe — and it should be empha- 
sized that there’s no alcohol served — 
a certain corporate quotient spurred 
a couple of neighborhood tipsters to 
write to SF Weekly to investigate. (One 
claimed that Jack Daniel’s supported 
Trump, which feels like a stretch. If 
anything, Jack Daniel’s seems to have 
gone in a progressive direction, ad- 
mitting the role that an enslaved man 
played in the whiskey’s creation. But 
also, corporations aren’t people.) 

In any case, we went to check it 
out. Staffing the door were extremely 
friendly people with Southern accents 
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that may or may not have been ersatz, 
and a grumpy-looking cop milled 
about, seemingly suspicious that a 
branded boozefest could possibly be 

as dry as the Tennessee county where 
Jack is distilled. Inside, you can sample 
sweet tea and hang out at the “sensory 
bar,” where, as at a pre-2015 California 
distillery, you can smell and learn but 
not taste. You can take a virtual-reality 
tour of the Lynchburg facility where it 
all began, or get a $5 haircut at a bar- 
ber shop. There’s also a barrel-making 
demo by a genuine cooper or someone 
who can convincingly play one. Beards 
are conspicuous and well-groomed 
throughout. 

In all, it seems like a pop-up for 
makers and craftspeople that happens 
to be sponsored by Jack Daniel’s, as 
an almost routine part of a venerable 
brand’s effort to stay fresh by exploit- 
ing that ineffable Mission cool. And 
if you ask anyone who does anything 
creative for a living how they manage 
to get by, they will tell you that this is 
the way of the world these days. But 
even though it closes no later than 7 
p.m. every day this week (and wraps 
up on Saturday, July 22), something 
about it doesn’t really pass the do-you- 
want-this-on-your-block? test. It’s very 
much open to the street, it’s prom- 
inently emblazoned with corporate 
branding, and there’s a twee, moneyed 
slickness of the kind that dovetails all 
too neatly with slippery-slope gentrifi- 
cation and displacement. 

SF Weekly asked Here Collective co- 
founder Elle McGraw — who happens 
to live next door with her husband, 
six children, and two dogs — if the 
Jack Daniel’s event represents a new 
direction for the space, or if it was just 
a one-off. 

It’s the former, she emphasized. 

“Jack Daniel’s approached us a few 
months back about potentially open- 
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ing their pop-up shop in the space,” she 
said. “My husband and I were really 
impressed with JD’s production crew 
and thought it would be a blast to host 
this event. It has been a blast to see 
our beloved space transformed!” 

With respect to the neighborhood, 
McGraw said that she “always envi- 
sioned building a close-knit commu- 
nity in our space that one-off events 
like JD just don’t create. We hope to 
always create a gathering place for 
like minded people to work, play, and 
eat so small events like brunch or 
holiday gatherings will be a part of the 
space. However, our goal is to expand 
the co-working aspect in the coming 
months.” 

So there you have it. If your blood 
is boiling, remember that without 
philanthropy from Wells Fargo and 
Philip Morris, there'd be a lot less 
theater and a lot fewer art spaces ina 
country that views state subsidies as 
a Trotskyist plot. Mull it all over while 
getting fitted at the fedora station. 


Jack Daniel’s Pop-Up 

General Store 

Through Saturday, July 22, 

at Here Collective, 930 Alabama St. 


Drinking 
Outside: Outside 
Lands Releases 
Cocktail Magic 


Let’s be honest: People like music 
festivals because being drunk and high 
with your friends is a lot of fun. But Out- 
side Lands is a special child, downright 
Glastonbury-esque in its commitment to 
hedonism in foul weather. So if you're 
going to face windward for Solange and 
Sofi Tukker, you're probably going to 
need a little stiffener to stay motivated 
until the headliners go on. 

For its 10th year, Outside Lands 
has bumped up its booze offerings 
from even the high standards it’s set 
in the past. Beyond Wine Lands and 
Beer Lands, each of which is worthy 
of several visits in their own right, 
Cocktail Magic is the place: wooded, 
away from the main hustle, and some- 
times feeling like a magical shortcut 
between stages. 

It’s going to be nine feet high, with 
a “Cocktail King,” lots of neon, and 
illusionists performing tricks across 
six bars, each serving two drinks from 
iconic S.F. nightlife spots. Look for 
Alembic, Pacific Cocktail Haven, Trou 
Normand, Whitechapel, Homestead, 
and Horsefeather. 

This might be the year to finally not 
get caught trying to sneak in a flask, 
what do you say? PLK 
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Prime Rib Nights 


Every night 


at the Marina’s Best Kept Secret 


The Brazen Head 


Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 


Tel: (415) 921-7600 
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North Beach 
Restaurant 


A San Francisco Tradition Since 1970 


North Beach Restaurant has 
served the finest Cucina Toscana in 
the Bay Area for more than 45 years. 
Famous for its home-cured prosciutto 


and the freshest caught wild fish in 
the Bay Area, the restaurant is a 
dining destination with great food, 
award-winning wine list, relaxed 
atmosphere and superb service. 


Serving continuously from 


11:30am-11:45pm 


Private Banquet Rooms (up to 135) 


Valet Parking 


1512 Stockton Street, San Francisco 


(415) 392-1700 
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\ KNIGHTS OF MALT 


Barley Legal 


By Peter Lawrence Kane 


Just as, a decade ago, you would 
seldom have seen restaurants presenting 
canned beer with pride, few beer drinkers 
(or even brewers) put much thought or ef- 
fort into the provenance of their malt. It’s 
becoming common for people to grasp the 
distinctions between hops strains, such as 
Cascadia or Simcoe — but if a familiarity 
with hops is like being conversant about 
film directors, then malt would be more 
like directors of photography. It’s one step 
deeper into the bottomless abyss of beer- 
nerd culture. 

And until recently, only a few big 
suppliers furnished all the malted barley 
for American breweries, large and small. 
So much attention has been lavished on 
hops and yeast — which, with water, are 
essentially beer’s only other ingredients 
— that the revival of traditional malting 
practices almost feels overdue. 

To remedy this, Alameda’s Admiral 
Maltings is set to open a sizeable mod- 
ern facility in a former naval warehouse 
that will marry “floor-malting” — the 
method most brewers prize — with 
modern equipment. Founders Curtis 
Davenport, Ron Silberstein (of Thirsty- 
Bear Organic Brewery), and Dave 
McLean (of Magnolia 
Brewing) represent 
a troika of industry 
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ally drowned out by workmen installing 
the final machines. “It still blows my 
mind that I ended up being the ‘barley 
and malt’ guy.” 

An organic farmer near Santa Ynez 
who'd initially conceived the idea of an 
“estate brewery” — which is to say, one 
that grew all its barley and hops and 
brewed its beer on-site — Davenport 
realized that the barley has to be malted 
before anyone can use it. He checked 
out what other malting operations were 
doing, and realized he could do it, too, 
breathing life into an auxiliary industry 
that had been weakened by Prohibition 
and rendered nearly extinct by industry 
consolidation. Barley is the first grain 
humans learned to cultivate, and malt 
companies used to be everywhere that 
breweries were, Davenport says. He 
cites the beautiful, 110-year-old Jackson 
Brewing Company, a brick complex at 
the southwest corner of 11th and Fol- 
som streets that was a malting company 
at one time. 

By the 1980s, Davenport says, “You 
ended up with a handful of styles of 
beer, all being made with the exact same 
malt from three big malt companies. 
Even with the craft-beer revolution, 
that’s where malting was a few years 
ago.” 

In 2011, he joined the Craft Malt- 
sters Guild, which had six members 
then (and more than 100 today). Larger 
microbreweries such as Sierra Nevada 
took an interest, and meanwhile, re- 
search labs at Oregon State University 
and elsewhere took up the laborious, 
decades-long pursuit of 
selecting barley strains 
for the tastes and stan- 


know-how and experi- Admiral Maltings dards associated with 
ence, and they’re nearly 651 West Tower Ave., craft beer — as opposed 
set to deliver the two Alameda to, say, Bud Light. 


harvests’ worth of Sac- 
ramento Valley barley 
they'd accumulated 
while building out Ad- 
miral Maltings. 

“I was the only person in California 
who I know of that was malting grain,” 
Davenport says as we walk through the 
space, the sound of his voice occasion- 


admiralmaltings.com 


“There’s not even 
standardized ways of 
talking about barley 
flavor,’ says Davenport, 
whose official title is Head Maltster. 
“There’s some good sensory analysis 
for malt, but to choose a barley based 
on the way the beer is going to taste 
was unheard of. That work is just now 
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happening.” 

This holds a lot of promise. If Ad- 
miral Maltings and other small-scale 
malt companies proliferate, they have 
the potential to give craft beer a boost, 
untethering the industry’s last rope that 
connects it to the industrial practices 
of the postwar era, when “Tastes great” 
and “Less filling” fought a Manichean 
battle that squeezed out all other aes- 
thetic criteria. 

While there’s a lot of finesse in- 
volved, malting is not a painfully com- 
plicated process. Steeping the barley 
seeds in warm water converts the 
starches to simple sugars, and tons of 
them get aerated on wet and dry cycles 
in huge augers to ensure even hydra- 
tion. The dormant seeds begin to grow, 
and they're spread on a floor — hence 
“floor-malting”— that’s kept at 60 de- 
grees to channel their development in 
ways that yield the right flavor profiles. 
They're raked to prevent the rootletsBe- 
fore proper germination sets in, they’re 
conveyed into a kiln to remove all but 
three percent of the water content, and 
the temperature at which they’re dried 
dictates what kind of beer they'll be 
used for. You can keep the malt light for 
a pilsner, or roast it almost as you would 
with coffee beans, to get it dark. 

“It’s just exploiting what a plant 
would do,” Davenport says, noting that 
it can smell “like someone’s cutting cu- 
cumbers.” 

“Brewers and distillers always have 
reverence for floor-malted grain,” he 
adds. 

Malted barley has some other uses 
— in traditional porridges like samanak 
or mammi, as malted vinegar, in Whop- 
pers and other malted milk balls — but 
it’s overwhelmingly used in brewing and 
distilling. So will Admiral Maltings brew 
its own beer? 

Yes, McLean says, musing that “it’s 
interesting after all these years of being 
a brewer, to swim upstream, up the sup- 
ply chain.” 

He continues: “In the end, the goal is 
to get back to the beer part.” 

Alameda is in the middle of a fer- 
mentation boom, with Faction Brewing 
located a short distance to the west, not 
far from St. George Spirits and Hangar 
One. San Francisco's Almanac Beer 
Co., which has been a “gypsy” brewery 
throughout its history, is set to open 
its first production facility next door to 
Admiral Maltings. 

Separate from the malthouse proper 
is an area that will become a gastropub 
sometime in the fall. It’s on a differ- 
ent timeline from the rest of Admiral 
Maltings, because it will only serve beer 
brewed with the house malt — although 
not necessarily brewed in-house to start 
— and that malt will only go out when 
the principals are satisfied that they’ve 
done it right. 

“Maybe we'll nail it on our first 
batch,’ Davenport says. 


pkane@sfweekly.com 
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\'ROCK’ IS KIND OF LIKE A DIRTY WORD ANNAN 





By Zack Ruskin 
Wolf Alice is ready to reclaim rock. 


The North London four-piece made 
quite a splash with their 2015 debut, 
My Love is Cool, a brash but vulnera- 
ble album that probes the pains of 
adolescence and makes no apologies 
along the way. Since the band’s incep- 
tion in 2012, they've refuted efforts 
to tie them to a genre. 

Grunge ignores the fragile, me- 
lodic way singer Ellie Roswell coils 
her vocals around a song just before 
she strikes. Indie dismisses just how 
loud and chaotic guitarist Joff Oddie 
can be on a track like “Yuk Foo”—the 
lead single off Wolf Alice’s forthcom- 
ing sophomore record, Visions of Life. 
Folk is an influence, certainly, but 
it’s just one flavor for a band whose 
palate continues to expand. 

“T think we were saying the other 
day that ‘rock’ is kind of like a dirty 
word,” says drummer Joel Amey. 

Pausing his search for a birthday 
present for Roswell before a gig in 
Pittsburgh, Amey shares that his 
band believes it’s time for rock to 
return. 

“You think of rock, and you think 
of Aerosmith or something, or just 
like cock-rock and misogyny. It’s 
just not a nice phrase,” Amey says. 

“I think we want to take that phrase 
back, because it does describe us. 
Yeah, maybe there’s that old bullshit 
that everyone's sick and tired of — 
fucking Motley Criie crap — but it 
could be something so much better 
and more positive and creative.” 

Amey and his bandmates were 
given a firsthand view of music and 
action in motion when they landed 
in Los Angeles to record Visions of 
Life in January. When he wasn't in 
the studio, Amey was seeing all the 
shows he could handle. 

“I went to so many gigs, dude,” 
he says. “It’s my thing — like, I have 
to see as many shows as possible. 
One thing I did pick up on is that 
the musicianship in America just far 
exceeds that of the U.K. I just can’t 
believe the talent of the people play- 
ing in these local places. They’re like 
fucking session musicians. It’s really 
something to behold, I think.” 

Those concerts weren't the only 
thing that left an impression. Wolf 
Alice arrived in L.A. just in time to 
see the Women’s March take over 
the city. 

“It was very, very inspiring and 
strange at the same time, he says. 
“To see so many people be galva- 
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Wolf Alice 


nized in the way that they were 
while we were here, in the face of 
what you guys are facing over here, 
it was amazing. The whole of Los 
Angeles was just shut down by peo- 
ple marching.” 

While Wolf Alice has never posit- 
ed itself as a political 
band, its members 
have been quite 


“Yuk Foo’ would not suit the mood 
of what a lot of people are feeling 
now. 

He does, however, suggest that 
when done right, music doesn’t have 
to overtly embody the thing it may 
mean for the listener. 

“There are a lot of 
songs on the record 
that are not linear in 


willing to lend their Wolf Alice their meanings. There 
voices to a number of plays with Slow are many songs out 
causes. Roswell and Bloom at the there in the world 
bassist Theo Ellis put Rickshaw Stop on that weren't written 
together the Bands Monday, July 24, about the things 


4 Refugees charity 
event in London last 
year. 

Despite this, Amey 
doesn't feel the recent 
spate of political up- 
heaval in both the U.S. and U.K bled 
into the group's new music. 

“The short answer is no, it 
didn’t,” he says. “We're very inward 
writers, and it’s a personal record. 
That’s not to say that something like 


at 8p.m. $16-$18; 
rickshawstop.com 


that they affect me 
most with,’ Amey 
says, adding, “This 

is an inward album, 

a personal album, 

but one that I think 
will hopefully mean a lot to people, 
even if they don’t know what the 
songs mean. They’ll find their own 
meaning. That’s an important thing 
for music, to carry on for longer and 
longer. It’s not locked into a certain 


A New Moon for Wolf Alice 
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timeline. I also don’t think it feels 
alien to what’s happening around us 
as well.” 

Asked to compare Visions of Life 
with their debut, Amey calls My Love 
is Cool “our coming of age album” 
while the band’s new record is “more 
finding your feet at the age you're 
at.” 

He points to how young he and 
his bandmates were when they made 
their first album. 

“We were in our early 20s, and 
now Ellie is turning 25 in a few days,” 
he says. “So it’s a different age, and 
I think the music reflects that. [The 
songs] are like diary entries from the 
past couple of years, and the experi- 
ences you have in this whirlwind of be- 
ing on tour. We could only have made 
this record now. We couldn't have 
made it as our first album.” 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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LIVE MUSIC 6 NIGHTS A WEEK 
(open TUE-SUN ‘til 2AM) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 


4PM 'til 8PM 


LATE NIGHT “HAPPY HOUR” TUES & WED 
MIDNIGHT ‘til 2 AM 


$5 WELLS / $5 DRAFTS / $2 OFF ALL LIQUOR 
+ DRINK SPECIALS 


THURSDAY JULY 20 $7 ADV 


FRIDAY JULY 21 $10 ADV 


SATURDAY JULY 22 $10 ADV 


[& BIG STICKY MESS] 
SUNDAY JULY 23 FREE 


[FREEE *Hip Hop Live Rap Emcees w/ 
DJs & Musicians] 
EVERY SUNDAY NIGHT (Spm-2am) 


TUESDAY JULY 25 FREE 


[ft. C.McMillan/E.Diberardino 
of Tea Leaf Green & more] 


WEDNESDAY JULY 26 $5 ADV 


[ft. Mbrs of Vinyl & Special Guests] 
THURSDAY JULY 27 $5 ADV 


[ft. Reed Mathis, Cochrane McMillan, 
& Tommy Cappel] 


FRIDAY JULY 28 $12 ADV 


SATURDAY JULY 29 
4-7PM FREE HAPPY HOUR W/ 


SHOW 9PM DOORS OPEN 8PM $10 ADV 


1601 FILLMORE ST. AT GEARY, SF 
(415) 673-8000 
boomboomroom.com 
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By Jessica Lipsky 


Groove Merchant owner Chris 
Veltri found a long-desired record at a 
flea market last week — a mid-’60s ga- 
rage single by Los Angeles group The 
Starfires. “I Never Loved Her” starts with 
the low growl of a pissed-off singer on 
top of a simple guitar riff and the hit of a 
high hat, before turning into a smoothly 
crooned early-psych song. A super- 
sought-after single for garage collectors, 
the song is “infectious.” 

“You could just play it, like, 20 
times in a row,’ he says. 

After 23 years working at the famed 
Lower Haight shop — known among 
collectors, record-heads, DJs, and pro- 
ducers the world over for its collection 
of soul, jazz, hip hop, and rarities — 
Veltri is still driven by the thrill of dis- 
covering new music. His enthusiasm 
is palpable (but not overstated) in the 
small store, which is filled with vintage 
posters, found photographs, and, of 
course, great albums. 

Originally opened in 1990 by 
Ubiquity Records president Michael 
McFadin within neighboring Rooky Ri- 
cardo’s record store, Veltri acquired the 
700-square-foot shop on Haight Street 
between Steiner and Pierce in 1997. 
Groove Merchant has stood the test 
of time in a rapidly changing city, but 
you don’t have to dig into the back cat- 
alogue to find Veltri’s secret to success. 
He’s been playing the same mellow 
song (figuratively) for two decades. 

“When it’s at its best, [Groove Mer- 
chant is] just really a fun place to hang 
out,” Veltri tells SF Weekly. “I want peo- 
ple to come in and be curious, I want 
everything to be accessible. One of the 
things about having a kind of collec- 
tor’s shop where records can get pricey 
is people get excluded or feel left out. 

I try to make people feel comfortable 
from the get-go.” 

For Veltri and his crew of employ- 
ees — DJs Vinnie Esparza, Josh Bea 
Mophono (aka B-Cause), and Sweater 
Funk’s John Blunk — that means 
stocking the store with everything 
from a $300 funk record from Trinidad 
to albums by The Clash, alongside dol- 
lar records by Cyndi Lauper or a copy 
of the Velvet Underground and Nico’s 
self-titled album, signed twice by Andy 
Warhol. 

“We started out as what you'd calla 
‘rare-groove shop’ in 1989, 1990. The 
shop is still that, but over the years, 
I've really infused a lot of my love for 
psychedelic music and international 
records, Veltri says. “I really love any- 
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thing with an exotic kind of bent to it, 
or some kind of mystery where you're 
not totally sure what you're listening 
to.” 

Although the shop has occupied 
various Lower Haight addresses for 
the past 28 years, Groove Merchant 
will host a 25th anniversary party at 
the Elbo Room on Friday, July 21. 
Expect to see shop 
staff behind the 
decks and a special 
performance by 
skateboarder and 
musician Tommy 
Guerrero. Elbo 
Room is one of Vel- 
tri’s favorite ven- 
ues in the city and 
has been the site of previous anniver- 
sary parties — the Groove Merchant 
crew were simply too busy to celebrate 
their 25th on time. 

Keeping Groove Merchant fresh 
(and busy) are an international net- 


Groove Merchant Records 
687 Haight St., 
415-252-5766 or 
groovemerchantrecords.com 
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work of collectors and dealers who 
come from as far as Japan and Sweden 
with regional records to exchange for 
Veltri’s gold mine of hits and rarities; 
a good chunk of the store’s 10,000 re- 
cords are from trade. 

“For me, it’s always about stretching 
my ear,’ he says. 

Over the years, Groove Merchant 
has been shouted 
out by The Beastie 
Boys on their song 
“Professor Booty,” 
and seen influen- 
tial people such as 
Josh “DJ Shadow” 
Davis, producer 
Large Shadow, and 
DJ Qbert come 
in to dig. While Veltri hasn’t noticed 
many high-profile people from the 
city’s booming tech industry coming 
through, he points to a new, younger 
clientele who have a unique apprecia- 
tion for records and are contributing to 


Still Stoked Atter All These Years 


Chris Veltri 
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a massive surge in viny] sales. 

“There's definitely a new generation 
that gets it and is comfortable with the 
middle ground between technology 
and tapping into the things from the 
past,” Veltri says. “There’s kids that, 
even though they didn’t grow up with 
records, kind of get it right away. They 
understand the beauty of the tangible 
record.” 

The city, on the other hand, hasn’t 
created the most positive climate for a 
small business with a lot of overhead. 
Like legacy business Rooky Ricardo’s 
down the street, Groove Merchant 
must temporarily relocate to 214 
Pierce St. (just across the way) while its 
building undergoes a seismic retrofit 
beginning in August. Fortunately, Vel- 
tri says, he has an excellent relation- 
ship with his landlord and will be able 
to move back in at some point. 

“The new space will be even smaller; 
it'll be like a slightly denser version of 
the shop we have now with the walls 
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covered in posters and a lot of records 
hanging up,” he says. 

Groove Merchant recently held a 
garage sale, marking down much of its 
$5-to-$7 record stock to $1 in order to 
make room in the new location. 

While the move is cumbersome, 
Veltri says the biggest issue he’s had 
as Groove Merchant’s owner is “the 
challenge of surviving in San Francisco 
where there’s just no room for error. 
When something like a retrofit is 
thrown at you — some people could 
say they'll take a vacation, they’ll work 
from home. 

“I have three kids,” he adds. “That 
kind of shit’s not an option. It’s kind 
of upsetting that there’s nothing in 
the city that protects businesses that 
need to be here and add to the fabric 
of the city.” 

Groove Merchant has added to the 
artistic fabric of the city in a variety of 
ways, releasing an anniversary compi- 
lation and a mixtape as well as a found 
photo book titled People and Their 
Records. It'll also sell a found-photo 
zine titled St. Louis Record Shop at the 
SF Art Book Fair; the book features 
blown-out Kodachrome photos of 
record store customers and owners 
in 1957. Veltri has plans for 10 books 
and zines, some of which may be done 
in collaboration with Kate Steffens of 
The Family Acid photography-archive 
project. 

The art books are a natural exten- 
sion of Veltri’s photography back- 
ground — he used to work at a profes- 
sional photo lab in the early ’90s, and 
regular digs at flea markets. 

“When I couldn’t find records, I 
looked for photos. I started looking for 
scrapbooks, and over the years I start- 
ed to amass boxes of found photos,” 
he says. “When I make house calls, I 
always ask for ephemera.” 

Beyond the constant cycle of excite- 
ment and frustration that comes with 
owning a small business that partially 
runs on rarities, Veltri says Groove 
Merchant has had minimal challenges 
over the years. Veltri learned early on 
that the store was his calling. 

“There’s just a magical energy 
to [the store], and I’m the conduit 
at times. I’m lucky that the people 
who come to my store and the guys 
that work at my store just get it, and 
we're not jaded. I still love what I do,” 
he says. “Any real challenges in my 
life, the store has actually pulled me 
through them.” 
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searchable by keyword, date, and genre - are 
available online. 





THURSDAY, JULY 20 


2CELLOS: 7:30 p.m., $49.50-$89.50. Mountain 
Winery, 14831 Pierce, Saratoga, 408-741-2822. 

Bruno Mars: 8 p.m., $49.50-$150. SAP Center, 
525 W. Santa Clara St., San Jose, 408-287- 
9200. 

Natalie Merchant: 8 p.m., $46-$86. The Ma- 
sonic, 1111 California, San Francisco, 877- 
598-8497. 

Roni Size: W/ Lost City, 9 p.m., $18-$20. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 


FRIDAY, JULY 21 


Ben Folds with the San Francisco Symphony: 
7:30 p.m., $30-$105. Davies Symphony Hall, 
201 Van Ness, San Francisco, 415-864-6000. 

The Drums: W/ Stef Chura, 9 p.m., $22.50. 
The Fillmore, 1805 Geary, San Francisco, 
415-346-6000. 

King Yellowman & The Sagittarius Band: 
9 p.m., $22-$25. The Independent, 628 
Divisadero, San Francisco, 415-771-1420. 

Lionel Richie: W/ Mariah Carey, Tauren Wells, 
7 p.m., $39.95-$500. Oracle Arena, 7000 
Coliseum, Oakland, 510-569-2121. 

Matchbox Twenty: W/ Counting Crows, 6:45 
p.m., $29.50-$125.50. Shoreline Amphi- 
theatre, 1 Amphitheatre, Mountain View, 
650-967-3000. 

Overland: W/ Arkaen, Cantell, Dead Country 
Gentlemen, 9 p.m., $14. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 

Retro Futura: W/ Howard Jones, The English 
Beat, Men Without Hats, Modern English,Paul 
Young & Katrina, 7:30 p.m., $49.50-$79.50. 
Mountain Winery, 14831 Pierce, Saratoga, 
408-741-2822. 

Sufjan Stevens, Nico Muhly, Bryce Dessner 
& James McAlister Perform: Planetarium: 
8 p.m., $49.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland, 510-548-3010. 


SATURDAY, JULY 22 


Blonde Redhead: W/ Porcelain Raft, 8 p.m., 
$30-$35. The Regency Ballroom, 1300 Van 
Ness Avenue, San Francisco, 415-673-5716. 
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CONCER 


THURSDAY, JULY 20 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Moon Honey, w/ Beauty Queen, 
9 p.m., 10-$12. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. Javiera Mena, w/ 
Vanessa Amora, Rudy De Anda, 9 p.m., $13. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. Bay Area Death Fest: Day One, w/ Origin, 
Visceral Disgorge, Putrid Pile, The Kennedy 
Veil, Crepitation, Aenimus, Wastewalker, 5 
p.m., $25-$45. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. The New Schematics, w/ The 
Echo Exchange, Restless Sons, Jessica Lamb, 
8 p.m., $10-$15. 





Michael Franti & Spearhead: 7 p.m., $80-$210. 
Robert Mondavi Winery, 7801 Saint Helena 
Highway, Oakville, 707-226-1395. 

R&B Remix Tour: W/ Bobby Brown, After 7, 
Tony Toni Tone, 6:30 p.m., $59.50-$129.50. 
Mountain Winery, 14831 Pierce, Saratoga, 
408-741-2822. 

Run the Jewels: W/ Flatbush Zombies, 8 p.m., 
$45. Bill Graham Civic Auditorium, 99 Grove, 
San Francisco, 510-548-3010. 

Slightly Stoopid: W/ Iration, J Boog, The 
Movement, 5:30 p.m., $17.90-$45. Greek 
Theatre, Hearst Ave. & Gayley Road, Berke- 
ley, 510-809-0100. 

The Sam Chase & the Untraditional: 9 p.m., 
$18-$20. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 


SUNDAY, JULY 23 


Cap'n Jazz: 8 p.m., $25. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 

Kool & The Gang: W/ Village People, 7:30 p.m., 
$59.50-$109.50. Mountain Winery, 14831 
Pierce, Saratoga, 408-741-2822. 

Third Eye Blind: W/ Silversun Pickups, Ocean 
Park Standoff, 6:30 p.m., $55. Greek The- 
atre, Hearst Ave. & Gayley Road, Berkeley, 
510-809-0100. 


MONDAY, JULY 24 


Cap'n Jazz: 8 p.m., $25. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 


TUESDAY, JULY 25 


The Psychedelic Furs: W/ Robyn Hitchcock, 
8 p.m., $40. The Fillmore, 1805 Geary, San 
Francisco, 415-346-6000. 


WEDNESDAY, JULY 26 


Beth Ditto: 8 p.m., Sold Out. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 

Jack Johnson: W/ John Craigie, 7 p.m., Sold 
Out. Greek Theatre, Hearst Ave. & Gayley 
Road, Berkeley, 510-809-0100. 


Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Kacey Johansing, w/ Meernaa, James 
Riotto, 8 p.m., $10. 

Thee Parkside: 1600 17th St., San Francisco, 415- 
252-1330. Heartsounds, w/ Western Settings, 
Male Gaze, Point of View, 9 p.m., $10. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 415-991- 
1015. Danger, 10 p.m., $15-$20. 

Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “‘Tubesteak Connection,” w/ DJ 
Bus Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“My So-Called Night," ‘90s dance party with VJs 
Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. “Picante,” w/ DJ Marco & guest DJs, 9 
p.m.-2 a.m., Free. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Class of ‘84, w/ DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9 
p.m., $8 ($6 before 9:30 p.m.), www.face- 
book.com/pages/Thursday-nights-at-Cat- 
Club/191272240888168. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Takeover Thursday, 10 p.m.-2 a.m., www. 
theholycow.com/. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Trend Thursdays,” 10 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. “Redisco: Thrift Shop Thursdays,” 
third Thursday of every month, 9 p.m. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Thirst Trap Thursday, The latest 
hip-hop and Top 40 jams with DJ Eric Brian, 
9 p.m., Free, www.neckofthewoodssf.com/ 
event/1312991-thirst-trap-thursday-san-fran- 
cisco/. 

Pop's Bar: 2800 24th St., San Francisco, 415-872- 
5160. BFF.fm, w/ Drew Smith. Rotating BFF.fm 
DJs spina variety of tunes including indie rock, 
garage, electronic music, and more., 9 p.m., 
Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Throwback Thursdays,” w/ DJ Jorge Terez, 9 
p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, 
facebook.com/1999sf. 

Temple: 540 Howard, San Francisco, 415-978-9942. 
“Next Level Thursdays,” 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Bubble,” 10 p.m., free, facebook. 
com/LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415- 
512-7493. “Groove Theory,” w/ DJ Natural, 10 
p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 415-621- 
9294. Peaches,” w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 10 
p.m., free, facebook.com/peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 
415-831-5620. Acoustic Open Mic with Josh 
Beemish, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415- 
151-1122. Tipsy House, third Thursday of every 
month, 9 p.m., free. 


JAZZ 


Elite Cafe: 2049 Fillmore, San Francisco, 415-673- 
5483. Live Jazz at The Elite Cafe, Thursdays, 
6:30-9:30 p.m.; Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, first and third Thursday of every month, 
7:30 p.m., free. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 
Sheba Piano Lounge: 1419 Fillmore, San Francisco, 


415-440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Francisco, 


415-673-8000. The Melt, w/ Saffell, 9:30 p.m., $7. 


The Saloon: 1232 Grant, San Francisco, 415-989- 


7666. Christopher Ford, third Thursday of every 
month, 4 p.m. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415- 


550-8286. Sundance Saloon, Gay-friendly 
country dancing, Thursdays, 6:30 p.m.; Sundays, 
5 p.m., $5, sundancesaloon.org. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco, 


415-255-5971. LSG New Music Series, 8 p.m., 
$6-$15 sliding scale, outsound.org. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “In ‘n' Out,” w/ The Selecter DJ Kirk, 
third Thursday of every month, 10 p.m., free. 


FRIDAY, JULY 21 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Standoff, w/ The Royal Panics, The 
Campbell Apartment, 10 p.m., $8-$10. 

DNA Lounge: 375 Tith St., San Francisco, 415-626- 
1409. Bay Area Death Fest: Day Two, w/ Dying 
Fetus, Cattle Decapitation, Fallujah, Unmerci- 
ful, Party Cannon, Cephalotripsy, Incinerate, 
Aethere, 5 p.m., $25-$45; Today Is The Day, w/ 
Kayo Dot, 8 p.m., $15-$18. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Fleetwood Macrame, 9 p.m., 
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THE GREATEST MASHUP | PARTY IN THE UNIVERSE 


& 


FEEL FREE TO WEAR BEACH 
ATTIRE TO THE CLUB & DANCE 


TO SUMMERTIME MASHUP HITS! 


TIPM: LIVE MASHUP BAND 


SMASH-UP DERBY 
MAIN ROOM MASHUP DJs: 
MYSTERIOUS D 

TYME - JIMIG 


MIDNIGHT MASHUP SHOW; QWEEN 


LOUNGE: 


DAMN GINA! 


DJ FOX & KOOL KARLO 
ABOVE: 


MALDEROR & JUAN RAPIDO 


DAZZLE ROOM: 
Ya MAaMMe's 


BASEMENT 
HIP-HOP w/ MYSTER C 


SATURDAY JULY 22 


375 ELEVENTH STREET @ MARRISON, SF 
SPM hs 
SWP THE LINE! $15 ADVANCE TIX @ DNALOUNGE.COM 
FREE Bd 


Eye DNA 


Zie wi 


TESMOURS - $10 BEFORE 10 PM - BOOTIES*.COM 


JUTE MASHUP CDs TO THE FIRS’ SOPEUPLE! 


EARLY SRD DPINME SPECIAL: $7 COCKTAILS TELL 10P™ 
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THURS JULY 20 ¢ 7PM - 10PM - $5 
SAN FRANCISCO YOUNG DEMOCRATS 
TALENT SHOW & FUNDRAISER 

FOLLOWING AT 10PM - 2AM ° FREE 


* ALCATRAZ SOUL CLUB * 


SOUL, FUNK AND R&B AT 45 RPM, 
W/ A ROTATING CAST OF BAY AREA SOUL AND FUNK DJS 
* THIRD THURSDAYS * NO COVER * 
DANCING SATISFACTION GUARANTEED! 


FRI JULY 21 * GPM - 10PM ° FREE 


ROCK N’ ROLL WORKSHOP 


FRIDAY NIGHT DANCE PARTY! W/ DJS GALINE 
MODEMOISELLE, JODIE ARTICHOKE & SPECIAL GUEST! 


FOLLOWING AT 10PM - 2AM + $5 ADV, $10 AT DOOR 
LOOSE JOINTS! 


SOUL, DISCO, AFROBEAT, HIP-HOP, MORE! 
SAT JULY 22 © 7:30PM-2AM ¢ $10 


EL SUPERRITMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 


CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


FOLLOWING AT 10PM - 2AM « $5 BEFORE 11PM $10 AFTER 


THE NOT YETIS 
THE GO-GOING GONE GIRLS 


(AUDREY’S BIRTHDAY!) 
SUN JULY 23 « 6:30PM - 11PM * $8 


DEVOTIONALS 
MATT BALDWIN 
TBD 


MON JULY 24 - 7PM - 10PM ¢ $20 
VE! ON STAGE: 


JONATHAN RICHMA 
WITH TOMMY LARKINS Se hy 


FOLLOWING AT 10PM - 2AM ¢ FREE 


AMPLIFIED SOUL! 


HEAVY SOUL AND THE RIGHT-ON GET-DOWN SOUND 
CURATED BY DJ TONE ARM 


TUE JULY > e 7PM - 10PM ¢ $20 


! E: 
JONATHAN RICHMAN 
WITH TOMMY LARKINS ON THE DRUMS 


FOLLOWING AT 10PM - 2AM ¢ FREE 


SLOW JAMS 


DEEP & SWEET 60s SOUL & STUFF 
DJ PAUL COSTUROS W/ DX N GUEST 


WED JULY 7 e 7PM - 10PM ¢ $20 


! E: 
JONATHAN RICHMAN 
WITH TOMMY LARKINS ON THE DRUMS 


FOLLOWING AT 10PM - 2AM ° FREE 
WED JULY 26 ¢ 7PM - 10PM ¢ $20 
IVE! Cc} 
JONATHAN RICHMAN 
WITH TOMMY LARKINS ON THE DRUMS 


FOLLOWING AT 1 
INT'L FREAKOUT A-GO-GO! 
60s, 70s, SOUL-FUNK-DISCO-POP-PSYCH FROM AROUND THE 
WORLD! INTERNATIONAL TUNES THAT TAKE YOU THERE! 


DJs SPECIAL LORD B., BEN BRACKEN 


+ BOBBY GANUSH! 
COME HEAR WHAT'S BLOWING OUR MINDS 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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$10-$15. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Yoke Lore, w/ DJ Aaron Axelson, 9 p.m., 
$14-S16. 

Slim's: 333 11th St., San Francisco, 415-255-0333. 
Michelle Branch, w/ Haerts, 9 p.m., Sold Out. 
Thee Parkside: 1600 17th St., San Francisco, 415- 
252-1330. Banquet, w/ Poison Rites, Dealer, DJ 

Ben Tipton, 9 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 415-991- 
1015. Motor City Drum Ensemble, w/ DaM-Funk, 
Sassmouth, Mike Gushansky, Carlos Souffront, 
Taraval, DJ CZ, 10 p.m., $20. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Manimal," 9 p.m., free before 10 p.m. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. Deya Dova, w/ HAANA, 
9 p.m., S17. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. Boy Bar," 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Dancing Ghosts," w/ DJ Xander & guests, 
third Friday of every month, 9:30 p.m., $8 ($5 
before 10 p.m.), dancingghosts.com. 

The Grand Nightclub: 520 Fourth St., San Fran- 
cisco, 415-814-3008. DVNO Fridays, World Class 
DJ's playing the best Latin Hits x Top 40 x Hip 
Hop, 10 p.m.-2 a.m., Free, 415-636-0029, info@ 
grandnightclub.com, www.grandnightclub. 
com/events. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Flight Fridays," 10 p.m., $10. 

Lone Star Saloon: 1354 Harrison, San Francisco, 
415-863-9999. “Daddy Saddle,” third Friday 
of every month, 9 p.m., free, facebook.com/ 
DaddySaddle. 

Origin: 1538 Fillmore, San Francisco, 415-825-0338. 
“OMGF,"’ 9:30 p.m. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Hard,” w/ DJ Haute Toddy, 9 p.m.-2 a.m., $3. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Club Raven,” Every Friday with DJ Mark Andrus. 


SH 


SWEDISH AMERICAN FALL 


PRESENTED BY NOISE POP 


2174 MARKET STREET / SAN FRANCISCO, CA 





MAGGIE KOERNER 





KELLY LEE OWENS 


DJ DIALS 





THE LIFE AND TIMES 


LIFE IN 24 FRAMES 


JUL 27 - BOOTY PATROL 

JUL 28 - TOBIN SPROUT 

JUL 29 - EAGLE ROCK GOSPEL 
SINGERS 

AUG 1 - ALL GET OUT 


SWEDISHAMERICANHALL.COM 


Free before 1ipm., 9 p.m.-2 a.m., $10, 415-431- 
1151, info@ravenbarsf.com, www.ravenbarsf. 
com/. 

Slate Bar: 2925 16th St., San Francisco, 415-558- 
8521. Festival Formal, 10 p.m.-2 a.m., $75-$100, 
www.eventbrite.com/e/festival-formal-tick- 
ets-35190603041. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415-512- 
7493. “Juicy,” w/ DJ Mark Di Vita, third Friday 
of every month, 10 p.m., $5 (free before 11 p.m.). 

Oasis: 298 11th St., San Francisco, 415-985-4442. 
“Swagger Like Us,” w/ hostess Kelly Love- 
monster and resident DJs davO & boy_friend, 
third Friday of every month, 10 p.m., $10-$12, 
swaggersf.com. 

The Lister: 77 Cambon Drive, San Francisco, 415- 
584-4445. Top 40 Dance Party, DJ Souljah & 
guests, spinning current & classic hip hop, top 
AO hits. No Cover, no dress code. 9pm-closing, 
$3 drink specials/vodka cranberry/lemon drops. 
Pool Tables & Beer Pong, 9 p.m., Free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Ivor Collins, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 415- 
751-1122. “Bluegrass Bonanza,” third Friday 
of every month, 9 p.m., $6-$10, shelbyash- 
presents.net. 

The Sports Basement: 610 Old Mason, San Fran- 
cisco, 415-437-0100. “Breakfast with Enzo,” w/ 
Enzo Garcia, 10 a.m., $7, www.enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 415- 
648-1047. Josh Taylor & Friends, third Friday 
of every month, 7:30 p.m., free; Josh Taylor, 
third Friday of every month, 8-10 p.m., Free, 
www.atlascafe.net. 

Bird & Beckett: 653 Chenery, San Francisco, 415- 
586-3733. The Scott Foster Group, third Friday of 
every month, 5:30 p.m., $10 suggested donation 
per adult; Stu Pilorz/Mark Rinta Quartet, Stu 
Pllorz and Mark Rinta lead the band for a weekly 
after-work jazz party., Fridays, 5:30-8 p.m., 
$10 suggested donation, 415-586-3733, www. 
birdbeckett.com. 

Comstock Saloon: 155 Columbus, San Francisco, 
415-617-0071. Gaucho, Mondays, Fridays, 8-11 
p.m., Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Charles Unger Experience, 
Fridays, 7:30 p.m.; Wednesdays, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 415-441-4099. 
Cyril Guiraud Quartet, third Friday of every 
month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. Pangea Futbol Club, third Friday 
of every month, 9 p.m. 

Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. ‘Dance Fridays,” weekly salsa 
& bachata party, 7:30 p.m., facebook.com/ 
DanceSalsaOnFriday. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Pamela Parker's Fantastic Ma- 
chine, 9:30 p.m., $10. 

The Condor Club: 560 Broadway, San Francisco, 
415-781-8222. The Bloozdogz, Fridays, 3-7 
p.m., Free. 

LEVYstudio: 19 Heron, San Francisco, 415-701-1300. 
Friday Night Blues, weekly blues dance lessons 
and DJ party, 8 p.m., $11-$15, sundownblues.com/ 
friday-night-blues.html. 


DEATH METAL 


Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. Old School Night: Goth vs Industrial, 
w/ DJs Xander, Joe Radio, Noveli, and Xavier, 
9:30 p.m.-2:30 a.m., $5, www.facebook.com/ 
events/450297728666546/. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


FUNK 


The Chapel: 777 Valencia, San Francisco, 415-551- 
5157. Baile Funk, w/ Antonio Guedes, DJ Elan 
Kamesar, Paulo Presotto, 9 p.m., $10. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “Loose Joints,” w/ DJs Centipede, 





Rave Hip-Hop 


PRINCESS NOKIA 


Damon Bell, and Tom Thump, third Friday of every 
month, 10 p.m., $5-$10, www.tomthump.com. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “Take a Trip: Old Music for 
Dance People,” w/ DJ John Diaz, 10 p.m., free, 
facebook.com/takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Oldies Night,” W/ DJs Primo, 
Daniel, Lost Cat, and friends, third Friday of 
every month, 10 p.m., $4, www.facebook.com/ 
groups/39432821853. 


SATURDAY, JULY 22 


ROCK 
Bottom of the Hill: 1233 17th St., San Francisco, 


Courtesy photo 


With S4NtA_Mu3rTE and Chauncey_CCat 9 p.m., Friday, July 21, 
at Mezzanine. $15-$25; mezzaninesf.com 


Princess Nokia screams confidence. Sometimes, she is literally screaming, 
like in her track “Tomboy,” where she asserts that “With my little titties and 
my phat belly /I could take your man if he finna let me.” But usually, Princess 
Nokia’s confidence reveals itself in less overt ways. She fills her music with 
blaring bass notes and aggressive rap that unapologetically dominates 
whatever room it’s being played in. The warbling swagger of her voice exudes 
fearlessness and embraces strangeness. Her music does not passively wait to 
be heard. It is a force that demands its presence be felt. 

Destiny Frasqueri, the woman behind the Princess Nokia project, ad- 
opted the royal moniker to free herself from any limiting labels that could 
distort her artistic expression. “I’m making worldly music — music that 
will talk to all kinds of people,” she said in an interview with Bullett. “Ban- 
jee girls in Harlem, teen brides in the Middle East, gay boys in East Asia. 
Labels no longer matter. My new music is cosmic and three-dimensional, 
and it will really speak of who Princess Nokia is. Princess Nokia is sound. It 


is progression. It is all that Iam.” 


Despite this commitment to a “worldly” sound, glimpses of Frasqueri’s 
personal identity appear throughout her work. Her most recent album, 
1992, acts as a love letter to the Lower East Side of Manhattan, where she 
was raised. Songs from her mixtape Metallic Butterfly proudly reference 
her Puerto Rican and Taino heritage, even embedding Spanish words and 
Caribbean mythology into lyrics. And pervading across all of Frasqueri’s 
music is an overarching theme of feminism, based on her own background 
supporting other women. In an interview with Impose, Frasqueri explains, 
“That’s my experience with feminism — counteracting misogyny, coun- 
teracting the tragedy that’s been put against me in my life and using my 
female counterparts as my support system.” Ultimately, as a woman, as a 
Puerto Rican descendant living in New York, and now as Princess Nokia, 
Frasqueri makes music that is defined by her individual identity, but be- 


longs to everyone. Alexa Lee 
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415-621-4455. Sidewalk Chalk, w/ More Fatter, 
Just Friends, 10 p.m., $10-$12. 

The Chapel: 777 Valencia, San Francisco, 415-551- 
5157. The Marked Men, w/ Street Eaters, Sea 
Blite, 9 p.m., $15. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Ancient Mariner, w/ Electric 
Funeral, 9 p.m., $10-$15. 

Slim's: 333 Tith St., San Francisco, 415-255-0333. 
The Sword, w/ Big Jesus, 9 p.m., $26. 

Thee Parkside: 1600 17th St., San Francisco, 415- 
252-1330. Flesh World, w/ Preening, Drama, Late 
Bloom, 9 p.m., $8. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Bleaux,” w/ Lindsay Slowhands & DJ Haute 
Toddy, fourth Saturday of every month, 9 p.m. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. Erasure-esque, 80's 
tribute night, 9 p.m., $10. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. “Bootie S.F.,” 9 p.m., $10-$20, bootiesf. 
com. 

The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m., 
empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 415-646- 
0999. “Ibiza Day Club,” 2 p.m., ibizadayclub.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Holy Cow Saturday, Enjoy your favorite 
Hip Hop & Club Hits at high volume!, 10 p.m.-2 
a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Infusion Saturdays,” 10 p.m.-2 a.m., $10. 

John Colins: 138 Minna, San Francisco, 415-512- 
7493. Nice, w/ DJ Apollo & Fran Boogie, fourth 
Saturday of every month, 10 p.m.-2 a.m., $5-$10. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Galaxy Radio,” w/ resident 
DJs Smac, Emils, Holly B, and guests, fourth 
Saturday of every month, 10 p.m., free, facebook. 
com/galaxyradiosf. 

Lookout: 3600 16th St., San Francisco, 415-703- 
9751. “Bounce!," 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. “Blunted Funk,” w/ resident DJs 
Sneak-E Pete & Chilipino, July 25, 9 p.m., $5 (free 
before 10 p.m.). 

Mezzanine: 444 Jessie, San Francisco, 415-625- 
8880. Planet Of The Drums, 9 p.m., $18-$30, 
www.facebook.com/events/622926197898906/. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. “The Cotton Pony Party: A Dance 
Party for Girls,” fourth Saturday of every month, 
9 p.m., $10, uhaulsf.com. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Saturgay,” w/ DJ Stanley Frank, 9 p.m.-2 a.m., 
Free before 10pm, $3 after. 


HIP-HOP 


Holy Cow: 1535 Folsom, San Francisco, 415- 
621-6087. Cameo Fridays, Hip-hop from the 
80's, 90's, and today’s Top 40, 10 p.m.-2 a.m., 
theholycow.com. 

The Lister: 77 Cambon Drive, San Francisco, 415- 
584-4445. 80's and 90's Throwback Party, w/ 
DJs and MCs, 9 p.m., Free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 415-648- 
1047. Craig Ventresco and/or Meredith Axelrod, 
Saturdays, 4-6 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Damir, 8 p.m. 

Java Beach Cafe: 1396 La Playa St., San Francisco, 
415-665-5282. Joe Rizzo & Andrea Sanguine, 
8-10 p.m., Free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 415- 
400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Bill “Doc” Webster & Jazz 
Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. The Robert Stewart Experience, 


SFWEEKLY.COM 


9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 415-991- 
1015. “Pura,” 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 415-920- 
0577. Tango Brunch, 11 a.m., $10 for tango lesson 
(free dance after 1p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 415-392- 
6739. Caffe Trieste Saturday Concert, 2 p.m. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
“Mango,” fourth Saturday of every month, 3 
p.m., $8-$10, facebook.com/mangosf. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “El SuperRitmo,” w/ DJs Roger 
Mas & El Kool Kyle, 10 p.m., $5-$10. 

OMG: 43 Sixth St., San Francisco, 415-896-6374. 
“Bollywood Blast,” fourth Saturday of every 
month, 9 p.m., $10, facebook.com/FuzionEvnts. 

Space 550: 550 Barneveld, San Fran- 
cisco, 415-550-8286. “Club Fuego,” 8 
p.m., facebook.com/pages/Club-Fuego- 
Space-550/216021538521870. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Victor Little's Big Hit, w/ Big 
Sticky Mess, 9:30 p.m., $10. 

Lou’s Fish Shack: 300 Jefferson, San Francisco, 
415-771-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. Dave Workman, fourth Saturday of every 
month, 4 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


FUNK 


The Willows: 1582 Folsom St., San Francisco, 415- 
529-2039. SOUL TIME!, 60's & 70's soul ‘n funk 
vinyl party., Every third Saturday, 9 p.m.-2 a.m. 
continues through Dec. 17, Free, www.facebook. 
com/BayCitySoul/. 


SUNDAY, JULY 23 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Moonwalker, w/ Rosechild, The 
Cires, 9 p.m., $12. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Big Top,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 415-863- 
4027. “Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 
The EndUp: 401 Sixth St., San Francisco, 415-646- 
0999. “Sundaze,” 1 p.m., free before 3 p.m. 
F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and guests, 

10 p.m., free, staminasundays.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Holy Sundays, Day and night club party, 
Sundays, 3-9 p.m. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Sweater Funk,” 10 p.m., free, 
facebook.com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415-703- 
9751. “Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 
415-563-4180. “Bounce,” 10 p.m., facebook. 
com/BounceSundays. 

Slide: 430 Mason, San Francisco, 415-421-1916. 
“Replay Sundays,” 9 p.m., free. 

The Stud: 399 Ninth St., San Francisco, 415-863- 
6623. “Cognitive Dissonance,” fourth Sunday 
of every month, 6:30 p.m., facebook.com/ 
CognitiveDissonancePresents. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. ‘Return of the Cypher,” 9:30 
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p.m., free. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. Kingz of the Empire, w/ 
Brodie Gamez, Six of Seven, MozaiC, 6 p.m., $10. 

Double Dutch: 3192 16th St., San Francisco, 415- 
503-1670. “Select Sundays,” w/ DJs Lando & 
Natural, 10 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Traditional Irish Session, Sundays, 6 
p.m.; Mondays, 8 p.m. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 p.m., 
free. 

Plough & Stars: 116 Clement, San Francisco, 415- 
751-1122. Seisitin, 9 p.m. 


JAZZ 


Brenda’s French Soul Food: 652 Polk, San Fran- 
cisco, 415-345-8100. Gaucho, Sundays, 5-8 p.m., 
Free, www.gauchojazz.com. 
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Doc's Lab: 124 Columbus, San Francisco, 415-649- 
6191. Electric Squeezebox Orchestra, 6 p.m., $10. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673- 
5483. Live Jazz at The Elite Cafe, Thursdays, 
6:30-9:30 p.m.; Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Bill “Doc” Webster & Jazz 
Nostalgia, 7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. Sunday Sessions, 10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-8667. Lavay Smith & Chris Siebert, 
7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
415-285-3369. Savanna Jazz Jam with Eric Till- 
man, Danny Castro, and Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Brazil & Beyond," 7 p.m., free. 
EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
Salsa Sundays, second and fourth Sunday of 
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THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


ON SALE FRIDAY: 


YES 
SEPTEMBER 1 
MINISTRY 
DEATH GRIPS 
NOVEMBER 5 
BRIAN SETZER 
ORCHESTRA 
DECEMBER 24 


MYSTERY SCIENCE 
THEATER 3000 LIVE! 


JULY 26 & 27 


011 KANSAS 
9.16 GOLDFRAPP 


10.13 GRiZ 
& 14 


1.15 LIAM GALLAGHER 


12.8 JOHN MCLAUGHLIN 
AND THE 4TH DIMENSION 


JIMMY HERRING 
AND THE INVISIBLE WHIP 


THE REGENCY BALLROOM 


ails i-c) 4) [on 4-7 RR lole) Role). 
1300 VAN NESS at SUTTER 


ON SALE FRIDAY: 


DAVID BROZA 
DECEMBER 19 


BLONDE REDHEAD 
PORCELAIN RAFT 


THIS SATURDAY! JULY 22 


1.28 ORCHESTRAL 
MANOEUVRES 
IN THE DARK 


9.16 MANCHESTER ORCHESTRA 
TIGERS JAW * FOXING 


9.24 KASABIAN 
SLAVES 


10.14 LA FEMME 
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GOLDENVOICE.COM 
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FEZ TURING: 
PLINY THE ELDER. ALL DAY, EVERYDAY. 
KITCHEN OPEN MON - SAT AT 4:00 PM 


THUJULY20 
THROWBACK 
THURSDAYS 


CELEBRATE THE PAST OF THIS 
GLORIOUS CITY WITH 


THE STEVE MCQUEEN 
DRINK SPECIAL: 

AN ICE COLD CAN OF ANCHOR 
CALIFORNIA LAGER AND A SHOT 


OF BULLEIT BOURBON FOR $8 


SAT JULY 22 
REALITY CHECK TV PRESENTS: 


GILLY 
JONESY 


DOORS 9PM / SHOW 10PM 

$5 COVER 

JIM BEAM $5 SHOTS 

A SHOWCASE OF UP AND COMING 
ALT ROCK BANDS 








SUN JULY 23 


LA CUBANA Y ELOTE 
W/ MOFONGO 


EVERY SUNDAY WE BRING YOU 
ROTATING POP UPS TO THE 
KITCHEN AT BENDER’S 

FOOD IS SERVED AT 4PM AND 
GOES UNTIL THEY RUN OUT... 


MON JULY 24 


MOJITO MONDAYS 


$5 MOJITOS ALL DAY 
AND ASS-END HAPPY HOUR 


11 PM TO 2 AM 
$1 OFF DRAFT/WELL 





TUES JULY 25 


TEQUILA TUESDAY 


ONE TEQUILA. TWO TEQUILA, 
THREE TEQUILA, FLOOR... 

$6 GETS YOU AN ICE COLD 
CAN OF TECATE AND SHOT OF 


HORNITOS TEQUILA 






WED JULY 26° 


WHISKEY 
WEDNESDAY 


IT’S LIKE YOUR PARENT’S 
BASEMENT, ONLY THEY’RE ALWAYS 
OUTTA TOWN... 

$5 GETS YOU AN ICE COLD 120Z CAN 
OF PBR AND A SHOT OF WHISKEY 


EVERY WEDNESDAY... 


COMING SOON! 
Ym ht) 


SLEEPBOMB 
+ HELLBENDER 


DOORS 9PM / SHOW 10PM 

$5 COVER 
AMBIENT/DOOM/EXPERIMENTAL 
SOUNDSCAPES 





BENDERS BAR & GRILL 


806 S. Van Ness © 19th 
415.824.1800 
Mon-Thu 4pm-2am 
Fri-Sun 2pm-2am 
WWW.BENDERSBAR.COM 
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every month, 3 p.m., $8-$10. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. The Balkan Evening, 8:30 p.m. 
Thirsty Bear Brewing Company: 661 Howard, San 
Francisco, 415-974-0905. The Flamenco Room, 

1:30 & 8:30 p.m. 


BLUES 


Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. The Luxomatics, 6 p.m., free, facebook. 
com/TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Blues Power, 4 p.m.; The Door Slammers, 
fourth Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Bohemian Knuckleboogie, 8:30 
p.m., free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
Sunday Blues Jam with Ed Ivey, 9 p.m., free, 
facebook.com/swigjam. 


t- 7 MEZZANINE 
FRI JULY 21 - 9PM 


70 MINUTES 7 TEAR ANNIVERSARY WITH 


PRINCESS NOKIA 


SAT JULY 22 - 9PM 
PLANET OF THE DRUMS 


DARPA | DIESELAOY | VESSISIEA 


SAT JULY 29 - 9PM 
FEED ME (DJ SET) 
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Jb. 2 MON LAFERTE 
J 5 LOS VAN VAN 
Jo SO ONE MORE TIME 
J) 95 PANCAKES & BOOZE 
JOO) VALLES ALPS 
JO OTORMONSTA 





COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 
$5, sundancesaloon.org. 


MONDAY, JULY 24 


ROCK 


Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 415-954-0777. Damir, 10 p.m. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Wolf Alice, w/ Slow Bloom, 8 p.m., $16-$18. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. “Death Guild,” 18+ dance party with DJs 
Decay, Joe Radio, Melting Girl, & guests, 9:30 
p.m., $3-$5, www.deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. ““M.0.M. (Motown on Mondays), 
w/ DJ Gordo Cabeza & Timoteo Gigante, 8 p.m., 
free, www.motownonmondays.com. 

Oasis: 298 11th St., San Francisco, 415-985-4442. 
“Beat It!: An ‘80s Night,” 8 p.m., free. 


Alternative Rock 


BLONDE REDHEAD 


With Porcelain Raft at 8 p.m., 
Saturday, July 22, at the 
Regency Ballroom. $30-$35; 
theregencyballroom.com 


As is the case with many fascinating 
relationships, the formation of 
Blonde Redhead began with a chance 
encounter in New York City. In 1993, 
Kazu Makino and twins Amadeo 

and Simone Pace met in an Italian 
restaurant and connected instantly. 
At the time, Makino was studying art 
and had no intention of pursuing a 
music career, and the two brothers 
had moved to the United States from 
Italy to study jazz. But the three soon 
christened themselves Blonde Redhead 
— after a DNA song — and have been 
making music ever since. 

Given that Blonde Redhead has 
been releasing music since 1995, their 
musical style has changed as the band 
itself has evolved and grown. Indeed, 
while it conveys the same feelings of 
fierce unhappiness and disappoint- 
ment that have always been present 
in their discography, recent albums 
express this emotionality in a more 
refined, thoughtful manner. Whereas 
songs from their earlier albums such 
as “Astro Boy” and “I Am There While 
You Choke On Me” use raw screaming 
and thrashing drums to heighten 
their zeal, Blonde Redhead’s newer 
tracks filter such passion through 


more subdued vocals and gentle string instrumentation. 
This shift toward the dreamy and soothing comes in full 
force with the band’s most recent EP, 3 O'clock. If their 
earlier works capture unadulterated, enraged despair, 3 
Ovclock represents the calm after the emotional storm, 
the nuanced reflection after the raucous breakdown. 

As drummer Simone Pace said in an interview with 
All Music, “Some people say, ‘I’ve been doing this for so 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. The Pick Bluegrass Jam, fourth Monday of 
every month, 6 p.m., free, www.thepicksf.com/ 
jam.aspx; The Earl Brothers, fourth Monday of 
every month, 9 p.m.., free. 

The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 415-546- 
6300. Open Mic with Brendan Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Peter Lindman, 4 p.m. 


JAZZ 


Comstock Saloon: 155 Columbus, San Francisco, 
415-617-0071. Gaucho, Mondays, Fridays, 8-11 
p.m., Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
Le Jazz Hot, 7 p.m., free; Jellyroll Trio, Vintage 
Jazz, blues & swing featuring Belinda Blair on 
vocals, Mondays, 7-10 p.m. Continues through 
Dec. 25, Free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Steve Nelson Trio Jam Session, 
8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. SalsaCrazy Dance Night, w/ les- 
sons by Evan Margolin, 7 p.m., $60/four weeks, 
www.dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 415-621- 
9294. Skylarking,” w/ l&l Vibration, 10 p.m., free, 
facebook.com/ivibesound. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco, 415-673- 
5483. “Fried Chicken & Blues,” 6:30 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. The Bachelors, 9:30 p.m. 


KARAOKE 


S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. Karaoke Night, hosted by Wesley Curtis, 
8 p.m.-midnight. 


TUESDAY, JULY 25 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. JC Brooks, w/ Harold Ray, The 





Alexa Lee 
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Photo by Julien Bourgeois 


long, for 20 years, trust me, and to me, that’s the wrong 
attitude, at least for our band. We’re always starting 
from a place where you feel like you can challenge your- 
self.” Blonde Redhead’s evolution is not a sign of tired 
aimlessness, but rather a surge in creative progression, 
an indicator of how much farther they have to move for- 
ward and flourish. 


SFWEEKLY.COM 


Farewell Swoop, 9 p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. The Laytcomers, w/ ioi, 
Trash Vampires, 8-11 p.m., $7-$10, www.facebook. 
com/events/1671060619588291/. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. The Last Internationale, 8 p.m., $12. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Emo Nite San Francisco, Emo jams from the 
late 90's and early 2000's, 9 p.m., $10. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “High Fantasy,” w/ DJ Myles 
Cooper, drag performances, more, 10 p.m., $5, 
facebook.com/highfantasy. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 Iith St., San Francisco, 415-626- 
1409. “Sequence,” 18+ dance party, 9 p.m., 
$7-$10, sequence-sf.com. 





Infusion Lounge: 124 Ellis, San Francisco, 415- 
421-8700. “Startup Tuesdays,” 10 p.m., free 
with RSVP. 

Monarch: 101 Sixth St., San Francisco, 415-284-9774. 
DJ Rap, 10 p.m.-2 a.m., $10, www.facebook.com/ 
events/580678032322276/; “Soundpieces,”’ 10 
p.m., facebook.com/soundpieces. 

Pop's Bar: 2800 24th St., San Francisco, 415-872- 
5160. “Music Therapy,” w/ DJ Clave, 9 p.m.-1:30 
a.m., Free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 
p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Shelter,” 10 p.m., free, www. 
facebook.com/shelter.sf. 


HIP-HOP 


Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Phat Tuesday,” w/ DJs Scotty Fox & Clinton 


Dom Dolla, a DJ from Melbourne, is part of the former 


Lee, 8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. The Crow Eaters, 7 p.m., free. 
Plough & Stars: 116 Clement, San Francisco, 415- 

751-1122. Seisitin, 9 p.m. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Smith Dobson, 10 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
Live Jazz, Live jazz music and drink specials., 
9 p.m.-2 a.m., Free, 415-431-1151. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. West Side Jazz Club, 4:30 p.m.; 
The Pleasure Palace, fourth Tuesday of every 
month, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 415- 
861-5048. “Tuesday Night Jump,” w/ Stompy 


Photo by Airwolf 


category. The producer of lively singles such as “Be Ran- 
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DOM DOLLA 


With Ryan Lucero and Luke Frisher at 10 p.m., 
Friday, July 21, at Halcyon. $5-$20; halcyon-sf.com 


The electronic dance genre is an unstoppable force. One 
can scarcely turn on the radio without hearing the latest 
flashy hook and beat-drop by The Chainsmokers or Calvin 
Harris or whoever else has recently gotten their hands ona 
DJ mixing system. Furthermore, music technically outside 
the EDM genre is noticeably influenced by the electropop 
craze, with dancey, Kygo-esque melodies supplementing 
everything from Justin Bieber’s ballads to Drake’s 
brooding rap. 

Given EDM’s vast pervasiveness, it is becoming 
increasingly difficult to stand out among the crowd, to 
separate the innovative from the glitzy yet uninspired. 


dy” and “Define,” Dom lays down groovy rhythmic tracks 
that are infectiously energetic without being vapid. 

Dom composes fun dance music that lingers in the 
brain long after leaving the club, and “You,” one of his 
most popular singles on SoundCloud, best exemplifies 
this skill. In an interview with Happy magazine, Dom 
explained that “You” is “based on the mental rumination 
some people go through when they’re stuck in a toxic 
relationship, when they don’t have the strength to get 
out of it, although they know it’s over. Quite a negative 
topic for a club environment, I suppose, but a lot of peo- 
ple seem to be connecting with it.” Contrasting uptempo 
beats intended for densely packed parties with a message 
of loneliness, Dom lends a certain emotional weight to 
his music, even as his songs hype up listeners for a wild 
night out. Alexa Lee 
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FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 
INSTAGRAM: @THEFILLMORE 


& THE R 
FRIDAY, JANUARY 19 & 
SATURDAY, JANUARY 20 


FRIDAY, JULY 28 
DOORS 8/ SHOW 9 « $22.50 


WAXAHATCHEE 


CAYETANA, SNAIL MAIL 


SATURDAY, JULY 29 
DOORS 8/ SHOW 9 « $27.50 


BLACKBERRY SMOKE 


ROSS JAMES & BROKEN KITTENS 


TUESDAY, AUGUST 1 
1BXO0) SSSI) 5 (OWEN SEO) 


MELISSA ETHERIDGE 


THURSDAY, AUGUST 3 
1BXO\O) SOWA) 5 (OWA TRY OOO 


TOAD THE WET SPROCKET 


BETA PLAY 


FRIDAY, AUGUST 4 
DOORS 8/ SHOW 9 « $25.00 


A-WA 


B-SIDE PLAYERS 


SATURDAY, AUGUST 5 
DOORS 8/ SHOW 9 « $28.50 


LUCENT DOSSIER EXPERIENCE 


THRIFTWORKS, ASADI 


ticketmaster.com 


Limit 8 tickets per person. SONA dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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THE? 


“FILLMORE 


TOUR FO ROU 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 





HALF WAIF 
TUESDAY, DECEMBER 12 


PRESENTS 


SUMMER 2017 » 


iOS 
& RACHAEL YAMAGATA 


BRANDON JENNER 
WEDNESDAY, JULY 19 


THURSDAY, AUGUST 17 
DOORS 7/ SHOW 8 « $42.50 


STEEL PULSE 


SATURDAY, AUGUST 19 
1BXOLO) SSAC) 5 (OWA YR O0) 


POKEY LAFARGE 


RUSTON KELLY 


TUESDAY, AUGUST 22 
DOORS 7/ SHOW 8 « $25.00 


MEW 


MONAKR 


WEDNESDAY, AUGUST 23 
DOORS 7/ SHOW 8 « $22.50 


FIDLAR 


THEE COMMONS 


THURSDAY, AUGUST 24 
DOORS 7/ SHOW 8 « $22.50 


THE ADICTS 


SLIPPING INTO DARKNESS, IGOR SPECTRE 


FRIDAY, AUGUST 25 & 
SATURDAY, AUGUST 26 
DOORS 8/ SHOW 9 « $77.50 


THE METERS 





LAGUNTTAS, Deers' citi 





Jones, 9 p.m., $12-$15, tuesdaynightjump.com. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 415-920- 
0577. “Salsaholic,”” Tuesdays, 7-10 p.m., free. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Underground Nomads,” w/ rotating resident 
DJs Amar, Sep, and Dulce Vita, plus guests, 9 
p.m., $5 (free before 9:30 p.m.), underground- 
nomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Echale Mas Salsa," 8 
p.m., free ($10 with salsa lessons), playasf.com. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415-387- 
6455. “Bless Up,” w/ Jah Warrior Shelter Hi-Fi, 
10 p.m., $5, jahwarriorshelter.net. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415- 
292-2583. Bay City Blues, w/ Chris Cain, 7:30 
& 9:30 p.m., $20. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Rafa’s One Man Band & Friends, 
w/ C. McMillan, E. Diberardino, 9:30 p.m., Free. 

Elite Cafe: 2049 Fillmore, San Francisco, 415- 
673-5483. “Fried Chicken & Blues,” 6:30 p.m. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 415-954-0777. The Stan Erhart 
Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. G.G. Amos Duo, 4 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “Slow Jams,” w/ DJ Primo & friends, 
first and second Tuesday of every month, 9:30 
p.m.; fourth and Last Tuesday of every month, 
9:30 p.m., free, (415) 647-2888. 


WORLD 


Slim's: 333 Tith St., San Francisco, 415-255-0333. 
Bidi Bidi Banda, 8 p.m., $15-$17. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oakland, 
510-451-8100. Two Piece Tuesdays, A weekly 
event featuring live music, delicious cocktails 
and Taropy with Miss Ginger., Tuesdays, 7-10 
p.m., Free. 


WEDNESDAY, JULY 26 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Jeff Rosenstock, w/ Laura Ste- 
venson, Kitty Kat Fan Club, Kepi Ghoulie, 8 
p.m., Sold Out. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. Emery, w/ Lowercase 
Noises, Hearts like lions, 7 p.m., $10-$30. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Pussy Party,” w/ Sasha, Ms. Jackson, and 
guests, 9 p.m., free, facebook.com/pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-S10, facebook.com/ 
bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 415-339- 
8686. “EPR,” 18+ dance party, 9 p.m., $10-$20, 
eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Housepitality,” 9 p.m., $5-$10, www.housepi- 
talitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “WCW Wednesdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703- 
9751. “Juicy,” 9 p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Wayback Wednesday,” w/ DJ Mark Andrus, 
8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. 
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“EQ Wednesdays,’ 10 p.m.., free. 


HIP-HOP 


Double Dutch: 3192 16th St., San Francisco, 415- 
503-1670. “West Coast Wednesdays,” w/ DJs 
LazyBoy & Mr. Murdock, Last Wednesday of 
every month, 10 p.m., free. 


ACOUSTIC 


Plough & Stars: 116 Clement, San Francisco, 415- 
151-1122. The Toast Inspectors, Last Wednesday 
of every month, 9 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. Gaucho, Eric Garland’s Jazz Session, The 
Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 415-920- 
0577. “Cat's Corner,” 9 p.m., $10. 

Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Charles Unger Experience, 
Fridays, 7:30 p.m.; Wednesdays, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931- 
3600. David Byrd and Byrds of a Feather, 
Wednesdays, 7-10 p.m., Free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. 29th Street Swingtet, fourth 
Wednesday of every month, 9 p.m. 

Savanna Jazz: 2937 Mission St., San Francisco, 415- 
285-3369. Abe Imansia Jazz Group, Wednesdays, 
1:30-11:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Ricardo Scales, 
Wednesdays, 6:30-1:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. ‘‘Baobab!,"" timba dance party 
with DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. “Latin Lounge,’ Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Bachatalicious,"” 7 
p.m., $5-$10, playasf.com. 

Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “International Freak Out A Go Go,” w/ 
resident DJs Ben Bracken, Bobby Ganush, Mark 
Gergis, and Special Lord B, Last Wednesday of 
every month, 10 p.m., free. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Jake Nielsen's Triple Threat, 
fourth Wednesday of every month, 8 p.m.-2 
a.m., $5, www.boomboomroom.com/event/ 
jake-nielsens-triple-threat-4th-wednesday- 
of-every-month/. 

Elite Cafe: 2049 Fillmore, San Francisco, 415- 
673-5483. “Fried Chicken & Blues,” 6:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-8667. Big Bones & Chris Siebert, Every 
other Wednesday, 7:30 p.m., free. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Christopher Boa’s Liquid Lounge, 
fourth Wednesday of every month, 8 p.m., $5. 


KARAOKE 


The Chapel: 777 Valencia, San Francisco, 415-551- 
5157. Karaoke with KJ Paul, 9:30 p.m.., free. 
The Lister: 77 Cambon Drive, San Francisco, 415- 

584-4445. Wednesday Karaoke, 9 p.m.-1 a.m. 


SOUL 


Monarch: 101 Sixth St., San Francisco, 415-284-9774. 
“Smoked Out Soul,” w/ Zebuel & guests, fourth 
and second Wednesday of every month, 9 p.m., 
facebook.com/smokedoutsoul. 
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RESERVE YOUR TABLE AT 
; Or Call 415.536-0300 
WATCH IT HERE ON THE LARGEST HD SCREEN IN THE BAY AREA 
ITS LIKE BEING RINGSIDE! 


RESERVATIONS: CONDORSF.COM 
Or Call: 415.781.8222 
WATCH WITH THE CONDOR RING GIRLS ON HD SCREENS WITH SOUND 
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by Dan Savage 


I’m a 35-year-old straight woman, recently mar- 
ried, and everything is great. But I have been having 
problems reaching orgasm. When we first started 
dating, I had them all the time. It was only after we 
got engaged that it became an issue. He is not doing 
anything differently, and he works hard to give me 
oral pleasure, last longer, and include more fore- 
play. He’s sexy and attractive and has a great work- 
ing penis. I am very aroused when we have sex, but 
I just can't climax. It is weird because I used to very 
easily, and still can when I masturbate. I have never 
been so in love before and I have definitely never 
been with a man who is so good to me. Honestly, 
all of my previous boyfriends did not treat me that 
well, but I never had a problem having orgasms. 

My husband is willing to do whatever it takes, but 
it’s been almost a year since I came during vaginal 
intercourse! Is this just a temporary problem that 
will fix itself? 

My Orgasms Are Now Shy 


“This is a temporary problem that will fix itself,” said 
Dr. Meredith Chivers, an associate professor of psychol- 
ogy at Queen’s University and a world-renowned sex 
researcher who has done—and is still doing — ground- 
breaking work on female sexuality, desire, and arousal. 

“And here’s why it will fix itself,” said Dr. Chivers. 
“First, MOANS has enjoyed being orgasmic with her 
partner and previous partners. Second, even though she’s 
had a hiatus in orgasms through vaginal intercourse, she 
is able to have orgasms when masturbating. Third, she 
describes no concerns with becoming sexually aroused 
physically and mentally. Fourth, MOANS has a great 
relationship, has good sexual communication, and is 
sexually attracted to her partner. Fifth, what she’s experi- 
encing is a completely normal and expected variation in 
sexual functioning that probably relates to stress.” 

The orgasms you’re not having right now —orgasms 
during PIV sex with your husband—the lack of which 
is causing you stress? Most likely the result of stress, 
MOANS, so stressing out about the situation will only 
make the problem worse. 

“T wonder if the background stress of a big life 
change— getting married is among the top 10 most 
stressful life events—might be distracting or anxi- 
ety-provoking,” said Dr. Chivers. “Absolutely normal if 
it were.” 

Distracting, anxiety-provoking thoughts can also 
make it harder to come. 

“Being able to have an orgasm is about giving your- 
self over to pleasure in the moment,” said Dr. Chivers. 
“Research on brain activation during orgasm suggests 
that a key feature is deactivation in parts of the brain 
associated with emotion and cognitive control. So 
difficulties reaching orgasm can arise from distracting, 
anxiety-provoking thoughts that wiggle their way in 
when you’re really aroused, maybe on the edge, but 
just can’t seem to make it over. They interfere with that 
deactivation.” 

Dr. Chivers’s advice will be familiar to anyone with a 
daughter under the age of 12: Let it go. 

“Let go of working toward vaginal orgasm during 
sex,’ Dr. Chivers advised. “Take vaginal orgasm off the 
table for at least a month—you’re allowed to do other 
things and come other ways, just not through vaginal-pe- 
nile intercourse. Instead of working toward the goal of 
bringing back your vaginal orgasm, enjoy being with 
your sexy husband and experiment with other ways of 
sharing pleasure, and if the vaginal orgasms don’t imme- 
diately come back, oh well. There are, fortunately, many 
roads to Rome. Enjoy!” 

My advice? Buy some stress-busting pot edibles if 
you ’re lucky enough to live in a state that has legalized 
weed, MOANS, or make your own if you live in a suck- 
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\ COME AGAIN 


ass state that hasn’t. And tell your husband to stop trying 
so hard—if his efforts are making you feel guilty, that’s 
going to be hugely counterproductive. 

But last word goes to Dr. Chivers: “If your vaginal 
orgasms don’t return, and you’re unhappy about that, 
consider connecting with a sex therapist in your area. 

In the USA, AASECT, the (AASECT.org) is a great re- 
source for finding a therapist or counselor.” 


Follow Dr. Chivers on Twitter @ DrMLChivers. 


Ima straight man who recently moved in with 
arich, straight friend. He sent me an e-mail before 
I moved in letting me know he was in a femdom 
relationship. He was only telling me this, he said, 
because I might notice “small, subtle rituals meant 
to reinforce [their] D/s dynamic.” If it bothered me, 
I shouldnt move in. Finding an affordable place in 
Central London is hard, so I told him I didn’t mind. 
But I do. Their many “rituals” run the gamut from 
the subtle to the not-so-subtle: He can’t sit on the 
furniture without her permission, which she grants 
with a little nod (subtle); when he buzzes her in, he 
has to wait by the door on his hands and knees and 
kiss her feet when she enters and keep at it until she 
tells him to stop (NOT SUBTLE!). She’s normal with 
me—she doesn’t attempt to order me around—but 
these “rituals” make me uncomfortable and I worry 
they’re getting off from my witnessing them. 

Rituals Often Observed Mortifying In 
Extreme 


His apartment, his rules—or her rules, actually. If 
you don’t want to witness the shit your rich and sub- 
missive friend with the great apartment warned you 
about before you moved in, ROOMIE, you'll have 
to move your ass out. 


I know a teenager in a theater production who 
is receiving inappropriate advances from an older 
member of the cast. Her refusals are met with ag- 
gression and threats that he’ll make a scene, ruining 
the show for everyone. I believe that fear is causing 
her to follow through with things she isn’t interested 
in or comfortable with. What advice would you have 
on how she gets out of this situation? She’s other- 
wise enjoying the theater experience. 

Theatrical Harassment Really Enrages 
Adult Torontonian 


The awesome band Whitehorse invited me to 
Toronto to celebrate their new album, Panther in the 
Dollhouse, which features songs inspired by sex- 
workers-rights activists and— blushing — the Savage 
Lovecast. (Luke and Melissa and the band rehearsed 
and played the Savage Lovecast theme live, which 
was magical.) Anyway, THREAT, I answered your 
question during the show and I kindasorta jumped 
down your throat. I thought you were a member of the 
theater company and an eyewitness— and passive by- 
stander—to this harassment. (“You ask what this kid 
can do about this,” I recall saying, “but the better ques- 
tion is why haven’t you done something about it’?”’) 

But there was nothing in your question to indicate 
you were an eyewitness and a passive bystander, 
THREAT, which I didn’t realize until rereading your 
question after the show. Sigh. I have more time to di- 
gest the questions that appear in the column or on the 
podcast, and my copy editor (peace be upon her) and 
the tech-savvy at-risk youth live to point out a detail 
I may have missed or gotten wrong, prompting me to 
rewrite or rerecord an answer. But I’m on my own at 
live shows—no copy editor, no TSARY, no net—up- 
ping the odds of a screwup. My apologies, THREAT. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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The Best Massage in town! 
Pretty Masseusses 





Full Body Massage 





Swedish Massage 
$50/Hour 

Deep Tissue Massage 
$60 /Hour ($40/30 Min) ). d 
Full Body Scrub ' 
$35 .- 


New Oasis Day Spa 
2501 Clement S 
San Francisco CA 94121 
415-668-6299 
www.newoasisdayspa.com 
7 days a week 10 am-9 pm 
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Full Body Massage 
Fresh & Clean Location 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 
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ADULT SERVICES 


VY  SWEET& 


PETITE 
For a Great 
Time, 
Call Ally 
at 650-630-3815 


TEE 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 


Man To Man massage. 
Please call 415-310-4810 





SIMPLY MASSAGE 
Whole & complete full- 
body massage, Absolute 
satisfaction! I’m offering 1 
& 2-hour appointments. 
415-435-7526 


FICTICIOUS 
BUSINESS NAME 


FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376796-00 
Fictitious Business 
Name(s): 

US - China Edu 
Consultancy Services, 
138 Monticello St., San 
Francisco, CA 94132, 
County of San Francisco 
Registered Owner(s): 
Michael Yi, 138 Monticello 
St., San Francisco, CA 
94132 

The business is conducted 
by: an individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
07/13/17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Michael M. Yi 

This statement was filed 
with the San Francisco 
County Clerk on July 13, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement 
generally expires at the 
end of five years from 
the date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 
the use in this state of 


SFWEEKLY.COM 


a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 

et seq., Business and 
Professions Code). 

7/20, 7/27, 8/3, 8/10/17 
CNS-3032308# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376743-00 
Fictitious Business 
Name(s): 

UHAULsf, 1188 Mission 
St #1313 San Francisco, 
CA 94103, County of San 
Francisco 

Registered Owner(s): 
Alicia Jolene Linsangan, 
1188 Mission St #1313, 
San Francisco, CA 94103 
The business is conducted 
by: An Individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
05/21/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Alicia Jolene Linsangan 
This statement was filed 
with the San Francisco 
County Clerk on July 10, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement 
generally expires at the 
end of five years from 
the date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 
the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 
et seq., Business and 
Professions Code). 

7/20, 7/27, 8/3, 8/10/17 
CNS-3031790# 


SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 
File No. A-0376718-00 
Fictitious Business 
Name(s): 

Jake’s Steaks, 3301 
Buchanan St., SF, CA 
94123, County of San 


Francisco 

Registered Owner(s): 
Mufarreh Restaurant 
Group, 3301 Buchanan 
St., SF, CA 94123; (CA) 
The business is conducted 
by: a Corporation 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
7-7-17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Wael Mufarreh 
Mafarreh Restaurant 
Group 

This statement was filed 
with the San Francisco 
County Clerk on July 7, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement 
generally expires at the 
end of five years from 
the date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 
the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 
et seq., Business and 
Professions Code). 

7/13, 7/20, 7/27, 8/3/17 
CNS-3030277# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376524-00 
Fictitious Business 
Name(s): 

Sariwa, 2948 Folsom St., 
SF 94110, County of San 
Francisco 

Registered Owner(s): 
Sariwa, 2948 Folsom St., 
San Francisco, CA 94110 
(CA) 


The business is conducted 
by: limited liability 
company 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
6/21/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 


Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Aileeh Suzara, 
Management 

Sariwa 

This statement was filed 
with the San Francisco 
County Clerk on June 21, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement 
generally expires at the 
end of five years from 
the date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 

et seq., Business and 
Professions Code). 

6/29, 7/6, 7/13, 7/20/17 
CNS-3025719# 

SAN FRANCISCO WEEKLY 


Soa) Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 

et seq., Business and 
Professions Code). 

6/29, 7/6, 7/13, 7/20/17 
CNS-3024500# 
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HELP WANTED 


Senior Software 
Engineer - 
Programmable Voice, 
Twilio, Inc.; MS in 
Computer Science and 
Engineering or related + 
2 yrs exp as a Software 
Engineer or related, or 
BS in Computer Science 
or related + 5 yrs exp as 
a Software Engineer or 
related. Resume to HR at 
375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #991 








FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376404-00 
Fictitious Business 
Name(s): 

Citizen D’Italia, 1700 
North Point Street, #104, 
San Francisco, CA 94123, 
County of San Francisco 
Registered Owner(s): 
Louise Figlia, 1700 North 
Point Street, #104, San 
Francisco, CA 94123 

The business is conducted 
by: An Individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
June 6, 2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Louise Figlia 

This statement was filed 
with the San Francisco 
County Clerk on June 15, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement 
generally expires at the 
end of five years from 
the date on which it was 
filed in the office of the 


IOS Developer (Software 
Developer) to dsgn, dvlp 
& ship s/ware. Reqd: 
knowl of Objective-C, 
OS, Java & Android, exp 
in maintaining build & 
test servers, javascript, 
exp w/ API's, mapping 

& geolocation, applic. 
performance & tuning 
exp, & knowl of client 
server architectures, 
syncing & caching. To 
apply: Mail resume to 
Scoop Technologies, 

Inc., Robert Sadow, Chief 
Executive Officer, 55 2nd 
St, Ste 550, San Francisco, 
CA 94105. 





Mgr, Sys Engg - P2P 
Apps (MSE-MD) in San 
Francisco, CA. Manages 
P2P Sys Engg staff, incl. 
admin of DBs, JEE app 
servers, IBM MQ & DBs. 
MS+2orBS+5. Send 
resume to Early Warning 
Services, Attn: Steve Fry, 
16552 N 90th St #100, 
Scottsdale AZ 85260. 
Must ref job title & code. 





Software Engr (Code: 
SE-ZC) Responsible for 
the Uls enabling merch 

to be paid and maintain 
payment processing 
pipelines. BS+3 yrs rltd 
exp. Mail resume to 
ContextLogic Inc, Attn 
Lindsay Orr, One Sansome 
St, 40th Floor, San 
Francisco, CA 94104. Must 
ref title & code. 





Senior Software 
Engineer - Platform 
Access, Twilio, Inc.; BS 
in Computer Science 
or related + 1 yr exp 
as a Systems Engineer, 
Systems Administrator 
or related; or 2 yrs 


University coursework 
related to computer 
science + 7 yrs exp as 

a Systems Engineer, 
Systems Administrator 
or related; or 13 yrs exp 
as a Systems Engineer, 
Systems Administrator or 
related. Resume to HR at 
375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #475 


Senior Data Analyst, 
Twilio, Inc.; MS in 
Information Systems 

or related + 1 yr exp 

as a Data/Programmer 
Analyst or related, or BS 
in Information Systems 

or related + 5 yrs exp as a 
Data/Programmer Analyst 
or related. Resume to HR 
at 375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #776 





Senior Software 
Engineer - Java Backend 
Services, Twilio, Inc.; MS 
in Computer Science 

or related + 2 yrs exp 

as a Software Engineer 
or related, or BS in 
Computer Science or 
related + 5 yrs exp as 

a Software Engineer or 
related. Resume to HR at 
375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #044 





Software Engineer - 
Inventory Onboarding 
Team, Twilio, Inc.; MS 

in Computer Science 

or related + 2 yrs exp 

as a Software Engineer 
or related, or BS in 
Computer Science or 
related + 5 yrs exp as 

a Software Engineer or 
related. Resume to HR at 
375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #667 





MarkLogic Corp in 

San Carlos, CA seeks Sr 
Product Mgr; fax resumes 
to (650) 655-2310 quoting 
job # PD016 





Senior Sales/Solutions 
Engineer -— Java, Twilio, 
Inc.; MS in Computer 
Science or related + 2 
yrs exp as a Solutions 
Engineer, Technical 
Architect or related, or 
BS in Computer Science 
or related + 5 yrs exp 

as a Solutions Engineer, 
Technical Architect or 
related. Resume to HR at 
375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #223 


REAL ESTATE WANTED 


WANTS TO purchase 
minerals and other oil & 
gas interests. Send details 
to P.O. Box 13557, Denver, 
CO 80201 


MISCELLANEOUS 


DIATOMACEOUS EARTH- 
FOOD GRADE 100% 

Use to Protect Garden 
Plants. Use in Animal 
Feed & More. OMRI 
Listed-Meets Organic Use 
Standards. Professional 
Powder Duster Applicator 
Included. BUY ONLINE 
ONLY: homedepot.com 
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EDICAL MARIJUANA EVALUATIONS SF 


1855A Haight St. SF 
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* Clean and Sterile * All Styles & Custom Tattoos * 
* Huge Body Jewelry Selection * 

* Open 7 Days a Week * Sun-Th: Noon-Midnight * 
* Fri-Sat: Noon-2am * 





258 Telegragh Ave. 


51 0),200° 9227 
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Compassionate Health Options | 





| Medical Marijuana Evaluations’ 


DIFFERENT. LOCAL. RELEVANT. FREE 
THE VOICE OF SAN FRANCISCO 


“The highest circulated newspaper in San Francisco and the Peninsula.” 


Examiner SEWEEKLY 
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Medical oe Evaluations 
Days 9am-6:30pm 


We Price Match 
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SOMETHING 
FOR EVERYONE 


24 Hour Verification, New Patient 


Live & Online 


Call 415-359-2600 or visit 
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